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iKi GOZUNDSN
OZUNDSN ONCB BIR TANRI VAR -
VoTaN!

On séz avezi

OBODIYYOT - avveali, sonu olmayan angin sama
sorhadsiz, sahilsiz iimman
olciisiiz — bicisiz sonsuz azadliq deyil.

Hamziya 6z yerini, haddini bildiron qaddar nizam-
intizamdur.

Haddinden, serhaddinden cixmaga qoymayan miisto-
biddir.

Omiir — An. Ollerimizden, ayaqlarimizdan carmixa
cokildiyimiz dar agact — qopub ayrila bilmayirsen.

Hec kos basqasinin émriinii yasamir.

OMUR - kecidsiz mekan, qapali zindan.

Onda ©BODIYYOT YADDASI var; budur Yaradamn
etibarli etoyinden qoparib bizi diinyaya getiren, hayat esqi
verib yasadan, 6mriimiizii-giiniimiizii menalandiran.

Omiir qigilcim kimi parlayir. Bu, beynin basirat kana-
limin acilmasidrr.

Adam var - cavabsiz suallar kimi. Diinyaya kor golib,
kor gedir.

Yagsiz ciraq tiistiilonib alismar.

Obadiyystin yaddasim bageriyystle boliisiib qigilcim-
dan isiga doénenler boyiik soxsiyyetler, dahilardir. Onlar
tokce 0z 6miir paylarini yasamir, xalqa, millsts, torpaga qo-
vusub nurlarini yaradilanla boliisiir, hem de 6zleri nur yii-
kii gotiiriirlor.

Obadi Yaddas YENI ENERJILORI QOBUL EDOROK
yenidoan boliigiir, tozalayir.
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An — Obadiyystin icinds.
Obadiyyet Anda yasayir.

Oz 6miir paywni, xalqin milli tarixini, yaddagin soraf-
lo yasadanlar Azerbaycan xalqumin gorkemli oglu, vaton-
das yazici, istedadli alim-pedaqoq Mir Coalal Pasayev kimi
oliimsiiz olurlar.

Mir Calal beseri gismat barade menim de onda «bir
barmaq payim olaydi» — deyirdi. Ela yasadi, adabiyyatimi-
za, elmimize yasam oélciilerine sigmayan qiymetli aserlor
verdi.

Uca daglar uzaqlasanda daha ezemetli goriiniirler.

Deyirlar insan hor dafo anilanda hayata yenidon do-
gulur. Qadirbilan xalqimiz Mir Coalalin anadan olmasinin
100 illiyini diinya saviyysasindsa qeyd etdi. Adaton yubilyar-
lar yubiley ilinde daha ¢ox xatirlamir, tadbirler kegirilir,
haqqinda maqalslar, aserler yazilir; lakin yubileysiz bela
haminin xeyirxah, tovazdkar, namuslu insan kimi tanidigi
Mir Calal hemigse hormet ve mahabbstle anilan, zaman fov-
qiinds duran yazi¢idir. Oduna-istisine yigisdigimiz sonme-
yan ocaqdir.

2008-ci il sona catir, yubiley cosqunlugu bir az sengi-
yir, lakin men 2007-ci ilden yazmaga basladigim ii¢ folsefi
esseni toparlaya bilmirem. Oziimii qinayiram, 1968-ci ilden
meatbuatda calisan, ixtisasca jurnalist olan, Mir Coalal sox-
siyyetini, yaradiciligint 6z ata yurdu, eli-obast kimi sevan
bir insan nadon bu yazilarin slinde asir qalib? Bu, jurnalist
saristasizliyidir, yoxsa sair hévselssizliyi?

Boalko masuliyyat ve qorxu hissidir?

Boli, qorxuram! Qorxuram ki, Mir Coalal haqqinda il-
lorle iirayimde y181l1b diiyiinlenan, yer kiirasinin laylart ki-
mi kiroclegon, ongin mavi semanin yeddi qati kimi
ilmoalonon iirak sézlarimi, hisslarimi, duygularimi darayib,
alayib, el¢cim-alcim agappaq kagizlara kéciironds soyuya,
dolagsiq diise, teravetini itire.

Gonclik illarinde Sumqayitda yasayib islomisem, ya-



zigilarla, sairlerle kecgirilon goriislerin, todbirlarin, demak
olar ki, aksarinin istirakcisi, togkilatcilarindan biri olmu-
sam. 1978-ci ilde Merkezi sehar kitabxanasinda Mir Calal-
la kecirilon goriisde mon de cixis etmisom. Yadimdadir, o
zaman Mir Coalalin aserlarinin sanki bizim yerlarden yazil-
digint demisdim. Indi de deyirem, onun asarlori Qarabag-
dan, Naxc¢wandan, Zengezurdan, Bakidan, Godyceden,
Goncadon... yazilib.

Diinyaya g6z acdig1r Ordebildeon, doguldugum Qubad-
lidan, adi ¢oekilonds dodaqlarimiz porsslanan, yarali iire-
yimiz Tabrizden - biitév Azerbaycandan yazilib.

Vaton niskilinin sart simini zile ¢okib, her birimizin,
hamimizin derdindan, ebadiyyet yiiklii, iilvi arzularindan
yazib.

Mir Calal bir kendin, bir bolgenin yazigist deyil, Azor-
baycan xalqimin, biitiin tiirk diinyasinin, giineyli-qiizeyli tor-
paqlarimizin tesssiibiinii ¢oken dvladidir. Yatmayan
vicdanimiz, susmayan haqq dilimizdir.

Hoakori cayr Araza qovusur. Xan Araz Azarbaycanin
bel siitunu kimi o tay-bu tay, iki qolumuzu saxlayir. Onsuz
da Allah yaratdigini gec-tez 6z yerinde moaskun edir, nohang
caylari macrasina qaytarir. Torpaqlarimiza qayidacagiq!!!
O zaman da iiraklarimizde o taydan bu taya mohabbet, hiir-
riyyat esqi gatiron abadi, isiqli bir Mir Calal xatirasi do ola-
caq.

Ermeni asarstinde olan ata-baba yurdlarimin hasrati
omriimii ela dolasdirib, yasadiqca kelefdan cixa bilmirem.
Esseloari alti variantda isladim, yazdiqlarim cilalayib on tu-
tarli ciimloalori se¢cdim, yaribayari qisaltdim, son esse mii-
rekkabi qurumanus yaziya dondii. Ilk niisxa ile son niisxeni
tutusduranda aralarinda els forq yarandi, sanki miixtalif
adamlar eyni mévzuda altt maqale yazmisdilar.

Moen yazi-pozu isinde ¢ox hovselesizem. Balaca seir-
doen tutmus romana kimi badahaten, yani birnafose yaziram,
yalniz matbee diizelislarine ehtiyac qalir, lakin ii¢ esseni
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toparlayib hetta matbuatda cap etdirs bilmadim, disk po-
zulur, géonderdiyim yazilar elektron poctlara gedib ¢catmir-
di. Anlagsilmazhq torunda ¢irpimirdim. Axirda qizlarim dile
goldi ki, ana, o yazilarda ne var, qurtara bilmirsen? No qo-
dar islamok olar? Sen na béyiik hovssls sahibison?

Bu sual dolasiqliga cavab oldu. Anladim ki, Mir Colal
soxsiyystinin zehmi, isiqli, yaradici enerjisidir qalamimi
asir edib, cazibssindan buraxmayan.

DEM®8 YERIN PEYKLORI KIMI MONI ARZULARI-
MIN BASINA DOLANDIRIRMIS.

Yazmagq yalniz bahano idi. Mir Calal yaradiciligindan
golbimizoe, millatin dordine sonu goriinmoayan sonluqlar
uzanir, ictimailagsorak milli-monavi doyoarlarimize cevri-
lir.

Onun axarina diigiib qaratoyuq lepirlari, slik izlari ile
sineme mohiirlonmis koklikotu, gantepar qoxulu ata yurdu-
ma, naslims, kokiimoe-kémacime qayitmisdim.

Zengoazurun sal qayaya donmiis sildirim cigirlarin-
dan, kipriklerini qaldirib xacalstli iiziime baxmayan qarli-
dumanli yaylaqlarindan, sisi-ceni gozlerimin yasi kimi
yanaqlarimda buzlayan incik Ziyarsat dagindan ayrila, qo-
pa bilmirdim.

An - Qaflat. Qu nagmasi.

Poarqu loloklor havada ucusur — basimizin altinda
yastiq olmayacagq.

Diiriist, yigcam olan — Moantiq.

Yaradiciliq - dar agacinin ilgoklari. Cirpindiqgca da-
ralir.

Noqte. Andan 9badiyysto yegano kecid. Bu diinyada
no var yasamaga!

Olmazlik - 6london sonra zamamn imtahani, xalqin
qiymati.

Budur, ilyarima yazilan iic folsofi essenin diiriist ta-
rixcosi!

Mahirs Abdulla



MIR CSLALIN
«BIR GONCIN MANIFESTi» ROMANINDA

HUMANIZM FOLSOFOSI

Yazici 8lmazliyinin sirri nadadir? Hara bir ehtimala séykenir,
lakin b0tin zaman dénamlarindas reallig 6n plana ¢akilir.

Oslinds, realliq adlanan gérintularin alt gatlarina ntfuz edil-
s, onun da gorindiyu kimi real olmadig anlasilir.

Realligin Ust goérintusu olan GorinUs — Qavrayisdan kega-
rak suurun alt gatlarinda 6z inikasini tapir, tezedan Ust gata — gar-
sihgh inikas cevrasina qaytarlir, gdzdan beyins, dils, amali
faaliyyats, anlayisdan 6zUnuUifadaya yonaldilir. Bolisma zamani
fardlar deyil, ehtiva olunmus realliglar togqusur, hagigat anlamlar
mUbadilasi bas verir, badii obrazlarla, tasvirlarle praktika va sinaq
oénamlarinin zaman dénamlarinds, makan formatlarinda galible-
nir. Bundan sonra forma dayissa ds, mazmun tamhigi qalir.

Qorunan mazmun asl Gercaklikdir.

Realliga orijinal mUnasibatlerds tezahir ederak he¢ vaxt de-
yismayan, zanginlasan, dunyavi, kosmik biliklarle siralonan asar-
lar Qobustan qoruglandir.

Gorkamli Azarbaycan yazigisi, alim, pedagoqg Mir Calalin alfi
romani var, onlan eyni zamanda tarixi, psixoloji, maisat bolgule-
rina salmagq olar; onsuz da butun pillslarda layigli yerlarini tutmus-
lar. Bélguler yena nisbi olacaqdir, cinki Haqgigat yaranis kimi
banzarsiz, kamil va dolgundur, s6z ustasinin badii yaradiciliginin,
pedaqoiji faaliyyatinin bindvrasinds bitin musbat insani keyfiyyat-
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Bu asarlari hale maktab illerinds dafslarle oxumusam, xUsusan,
«Bir gancin manifesti» romanindaki Bahar surati gaygisiz usaqliq
illerimin sevimli obrazlarindan biri idi. Kend usaginin saglam psi-
xologiyasi, yasam tarzi, ehtiyacin, siyasatin kélgs sala bilmadiyi saf
Urayi, duygular hamimiza ¢ox tanis, dogma idi.

Mahz bels ali hissler, arzular suurlu varlig olan insana ya-
ranisdan xas oldugu Ucin sifahi xalg yaradicihdinin, daha sonra
yazil adabiyyatin da mayasini faskil etmis, lakin real hayatda mix-
talif 6lculords fargli yanasma terzleri ils tahlil edilmisdir. insan ca-
miyyatlari inkisaf edib tasakkil tapdigca humanizm ideyalari butin
ictimai fikri sarmis, mixtalif dévrlarda ayri-ayr tebagalerin, sinifle-
rin va camiyyatlarin maragdini midafie edan falsafi konsepsiyalar
kimi formalasmisdir.

Humanizm felsefesi intibah dévrinds ictimai fikrin asas mév-
zusu olmus, reformasiya dévrindas 6z inkisafinin yuksak zirvasina
catmisdir. italiyada C. Bokkacco, F. Petrarka, Rafael, Mirandola, Mi-
kelancelo, ingilterada Sekspir, F. Bekon, Fransada M. Monten,
F. Rable, ispaniyada M. Servantes ve basqa dahi saxsiyystler in-
sanin harterafli inkisafi ideyasini bir konsepsiya kimi zanginlasdir-
mis, Kant falsafe maktabi onu daha kamillesdirmisdir.

GOorundUyd kimi, humanizm falsafasinin tasakkilU daim Av-
ropa dovlatlarine samil olunur. Lakin bir haqigsti danmag olmaz
ki, onun koklari mahz gadim Serqls, elaca da turk tarixi, madaniy-
yati ile baglhdir. Azerbaycanda humanizm - insan falsafasi sifahi
xalq adabiyyatindan gaynaglanmis, Nizami, Fizuli, Nasimi, H. Ca-
vid, M. Hadi, Y.V. Camanzaminli, ©. HUseynzada va basqa dahila-
rin yaradicihglarinin bindvrasinds durmusdur.

Sovet doévrinds materialist dialektikaya arxalanan, 6zindan
awalki bUtin tezislori radd edan marksizm-leninizm, yaxud prole-
tar humanizmi sexsiyyatin «atrofiyasi» 0¢in bitin elementlari
6zUnda birlagdirarak insani cilizlasdirir, manavi dUnyasindan, qud-
sal hayatdan tamamila ayirirdi. Sexsi milkiyyatin lagv olunub ellik-
ca kollektiv mUlkiyyata kegcilmasi sosial vaziyyats, igtisadi duruma



aid olsa da, insanin manlik surunun sarsidilmasina yénaldilarak
0z real naticalarini verirdi. Hakim partiyanin ideologiyasinin ayril-
maz hissasina ¢evrilon sosializmn humanizmi sovet hayatinin bi-
tOn sahalarina sirayat edir, falsafi konsepsiyadan insanlar azan,
milli mentalitetini sarsidan ideologiyaya cevrilarak yeni sosialist qu-
ruculuguna xidmat edirdi. Antihumanist sosializma qgarsi ¢ixanlar
xalg dismani damgasi ile mahv edilirdiler. Sslinds, sosializm hu-
manizmi hayatin harmoniyasina garsi ¢ixaraq insanlar kamil sex-
siyyat kimi formalasdiran muhitden qopartmaga, bununla onlar
tamamile manqurtlasdirmaga, Vatan, millat hisslarini 6ldirmays
xidmat edirdi.

ALLAH - Yaradan abadidir, kamildir, qidratlidir, yaratdiglan
Onun OZUNUIFADSSIDIR; bu da yaradilana &lmazlik iddiasi
verir.

Materiyanin formalan Straf alemdir, Yer kirasidir, Qalakti-
kadir. Doguldugumuz ev, gqizindi§imiz ocaq, sigindigimiz yurddur.
Mir Calalin hayat va yaradicilii sovet dévrins tasadif etsa ds,
onun sinfi eqoizmdan uzaq asarleri mahabbat, sadagat, safgat,
ails, yurd sevgisi kimi Smrimizi-ginimizt meanalandiran, ya-
samli edan gozal ideallar Gzarinds qurulmsdur. Yazi¢i Bahari o ga-
dar inca, tasirli cizgilerle vermisdir ki, Mardan va digar obrazlar
kélgads qalir. Her addimda rastlasdigi rezalstlar usagin daxili ale-
mina kolga sala bilmir, aksins, isigh galbini cilalayir, ganisiq ve qo-
ranliq dinyada pakh@, safig ile gabariq nazere carpir. Bu
baximdan Bahar Azarbaycan adabiyyatinda an tasirli, maraqli
usaq obrazlarindan biridir.

Romanda basar dvladlarina, xUsusan, ginahsiz insanlara,
usaglara, qadinlara, gocalara humanist minasibat bargarardir.
Bahar har bir azarbaycanl usagin galbindadir, onu «taniyanda»
usaq idim, yasa doldum, manimla kanddan sahara kd¢di, komak-
siz qus kimi ¢irpinan kovrak galbinin ¢irpintilar béyUk saharin dar
kUgalarinde daim mani faqib etdi.

Bahar dardiyls, azablariyla manimla béyidu, man ise Ba-
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harla daim usaq qaldim. Ana oldum, amansiz insanlarin danlag,
kotak yeri olmus anasiz kdrpanin qapilarda, kigalerda sdyulen, do-
yUlan, acligdan qurumus sisqa vicudunun garginliyi, bitib-tUkan-
mayan azablari ruhumu incitdi.

Dévr dayisirdi, Mir Calalin yaradiciligi har seyi alayan, 6z bo-
yunda, biciminda gdstaran tarix pillalerinds yuksaldikca yeni-yeni
manalar kasb edir, zamanin nafasi daydikca tazalanir, zanginle-
sirdi. Bu 6lmazliyin sirri boytk Allahi 6z varigimizla, anlamlarnimiz-
la derk etmayimizdadir.

Har birimiz U¢Un haqigat formalarla aynlan maddiliklerdir.

Biz bu Tamin ayrilmaz hissalari kimi sOur prosesinda forma-
lan hissalara bélerak manimsayir, 6z enerjimizi, bilik va tacriba-
mizi da ona veririk.

Forma itande mazmun basqa galiba girib, bizim U¢in yad-
lassa da, aslinds 6z tutumunda dayismaz qalir.

D3YiSMSZ QALAN — 8BaDi YADDASDIR.

Mir Calal boyUkliyinUn sirri bundadir ki, hayata kobud se-
kilde midaxile etmir.

Mudaxils disinle sal gayadan das qopartmaga banzayir, av-
val-axir disin qinlacagq.

Badii yaradicilig dshsatli prosesdir, har an saninla vurus-
magda, mahv etmays hazir olan sire banzayir, maglub olsan, 6z
varagindan kanara ¢ixa bilmayacaksan, qalib galsan, genis ada-
bi meydan, vurus, risk, havas, yaradiciliq ehtirasi olmayacag.

Sonuncu yol galir, garak ikilesmayasan, qucaglayasan onu,
varli§ing, ruhuna hopasan. Birds iki olasan.

Ham Ozin, hem Hayatin 620 olasan.

Bazi «ultramUasir» yazarlar gindesmda qalmaq Ggin &zlari-
ni ingilabgi, hatta islahatgi kimi galema verarak ke¢misi tahrif, hat-
ta inkar edirler. Bununla bela «ingilabi» ke¢misimiz istesak,
istamasak da yasanmis, bir asrlik agri-acilan, dardlari, ibrat darsleri
ile millatin yaddasinda galmisdir. Tarixin axinini saxlamaq - usag-



ligdan qocaliga adlamaqg, ahiligdan kérpaliya qayitmaq kimi
mUmkOnsUzdir. Axi hayat - digar hayat sénan yerdan baslamir,
yuzlerls, minlerle dmur eyni adlamlarda, mixtslif renglerds da-
vam edir. 1990-ci il dénamlarinds yena basqa formatlarda yasan-
di, torpaglarimizi apard, usaglari isti ana qucagindan, sevgilileri
bir-birlarinin agusundan ayirdi. Evleri viran etdi, yurdlan kor qoy-
du.

Zamanin axarnni dondarmak istayi insanin 6z0nOn da da-
yismasiyla naticalanir, bu yenilik, islahat axtanslan agnisiz va itkisiz
6tusmUr. Romanda XX asrda boyuk dayisiklikler arafesinde Azer-
baycanin mirakkab ictimai-siyasi muhiti tasvir olunur. Tarixs na-
zar salsaq, bUton ingilablar mévcud camiyyatlors, ictimai-siyasi
quruluslara etirazdir, k6hnalarin yerina 6z baxislarini, maraglarini,
iradalarini bargarar etmak istayidir.

ISTOKDON COHDS KECMSOK ZORAKILQ DOGURUR.

Mir Calalin «Bir gancin manifesti» romani sUjet xafti, surat-
lari ila hamiga yenidir, cOnki bUton zaman kegidlarinds takrar olu-
nan, aci darslarini veran, dayismaz hayat realligidr.

Bahar obrazindan s6z acilanda dinya adabiyyatindan tanis
oldugum, muxtalif ingilablarla baglh olan bir ne¢a usaq obrazi ya-
dima disir. Dahi fransiz yazigisi Viktor Higonun mashur «Safillors
romanindaki Qavrosu hamiya sevdiran onun ki¢a hayatinin kdlga
sala bilmadiyi saf galbidir. Yazi¢i 1832-ci il fransiz ingilabinin ro-
mantik, amansiz, xaotik mahiyyatini bu obrazda tmumilasdirmis-
dir. Heg bir hiyls, fand bilmayan mazlum Bahardan farqgli olaraq
ehtiyac, soyuq, acliq kimsasiz Qavrosu sindirmir. Qavros yumor his-
siyls, zarafatla an ¢ixilmaz vaziyyatlerden cixis yolu tapir, hatta ¢o-
tinliya dUsan basqa insanlara da kémak edir.

ingilab evsiz, ailssiz, lakin bir an bela nikbinliyini itirmayen
sofil «<sahzada» U¢Un ndévbati macaradir, eyni zamanda azadliq
suarlanyla mévcuq qurulusa Usyan edarak kigalerds barrikada
qurub 6l0ma meydan oxuyan ingilabgilarin cosqun ruhudur. Qav-
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ros mahni oxuya-oxuya ¢ovuyan gullalarls gizlanpag oynayir, 5m-
r0 da inqgilablar kimi surakli ve qisa olur.

ingilablar, miharibsler bdyiklarin pesasidir, Qavrosun zen-
ni kimi oyun-aylencs, romantika deyil, qaydisiz usaqligini itiranls-
rin facisleridir. Mixtalif millatiore mansub olan Qavrosun ve
Baharin hayatlarninin eyni facisli sonlugu buna bariz subutdur.

Bir mUhUm masalani unutmagq lazim deyil ki, hakim sovet
ideologiyasi daim usaglari 6z qaranlig, cirkin magsadleri G¢in is-
tifade etmisdir. Sovetler ittifaqinda élkenin bir némrali pioneri, kom-
munist vatenparvarliyinin, partiyaya sadagatin micessemasi Pavlik
Morozovu tanimayan yox idi. Onun barasinds asarlar, maqalsler
yazilirdi, adi usagq miassisalarina verilirdi, gazet-jurnal sahifslarin-
dan, radio efirindan, televiziya ekranindan dismurdu. Hatta hag-
ginda film ¢akilmisdi. Sovet adamlarina Pavlik bels tagdim
olunmusdu, Sverdlovsk vilayatinin Gerasimovka kendindas ilk pio-
ner dastasini yaradan Pavlik kolxoz quruculugunda kommunistle-
ro faal kdmak edir. Qolcomaglarin taxil tadartkini pozmagq
niyyatlerindan tasadifen xabar tutan resadatli, prinsipial pioner
onlarin plani barada dévlat organlarina xabar verir, hatta ingilab
dismanlarinin sirasinda olan golgcomagq atasini ifsa edir. Satqinli-
dina goéra qolcomaglar [dogma babasi, nanasi ve dayisi) onu va
kicik gardasini mesads xUsusi amansizligla gatls yetirirlar. Ginah-
siz usaglara qarsi adlasigmaz vahsilik butin Sovet ittifaqini sarsi-
dir, afsanaya cevrilon Pavlik Morozov bdyimakds olan ganc
nasillar G¢in kommunizm ugrunda sonadsk mibarize aparan, ca-
nindan, ailesindan keg¢an, sinfi dismanlara qarsi barismaz va
amansiz olan parlaq ideala ¢evrilir.

Hamin dévrda ganc nasli ails, dost, yoldasliq borclari kimi
yuksak axlag normalarindan uvzaglasdirib tamamils partiya ma-
raglarinin qulu etmak, dogmalarindan, yaxinlarindan ayirmag, yeri

- gslss, Uzlerine durmaga, ifsa etmays, hatta 6lum gerarina gol ¢ak-
m - Maya macbur etmak Stalin siyasatinin asas tarkib hissasi idi. «Xalq



dusmanlarininy ifsasi comiyyatin milli-manavi-dayarlari, humanizm
prinsiplari kimi dayaglarinin sarsidiimasina yénaldilarak kitlavi psi-
xoza cevrilir, milyonlarla insanin hayatina son goymus repressiya-
lara haqq qazandinirdi. is o yers catrmisdi, 1935-36-cl illerdas Siyasi
BUro bir ne¢a dafe Moskvada Quzil Meydanda Pavlik Morozova
abida qoyulmasi barads masala qaldirmisdi. Bir cox gérkemli so-
vet ziyalilan bu saxta, zarerli siyasatin aparici qivvalarina cevril-
misdilar. Proletar yazigisi Maksim Qorki yazirdi: «Onun xatirasi
itmamalidir, - bu kicik gahraman abida goyulmaga layiqdir, man
inaniram ki, bu abida qoyulacaqdir».

Bu ideoloiji cirkab, siyasi texribatlar Mir Calal kimi vicdanli s6z
ustalarinin ruhunu qaralda bilmadi, onun an gézal asarlari mahz
Stalin repressiyasinin tigyan etdiyi illerde galema alinmisdir. Hu-
manizm — insanin bir saxsiyyat kimi rifahi G¢On azadlig, xosbaxilik
amalini, bacariq va qabiliyyatlarini asmali faaliyystda sinamag, ni-
mayis etdirmak haqgqini taniyan dinyagérisudir. Danmag olmaz
ki, «Bir gancin manifesti» romani, agar adini nazars alsaq, hayat-
da xosbaxtliya he¢ bir tmidi galmayan, siyasi yetkinlikdan deyil,
alacsizligdan inqilabi prosesa qatilan azarbaycanl ganc Marda-
na hasr olunmusdur.

osar ham da adir yasayisdan cana doyduguna gérs alisdi-
d1 hayat ferzinden aynlib basqa macraya disan kitle psixologi-
yasinin agilmasi baximindan maraghdr.

Azarbaycanda valideynin Gzina ag olmagq Allaha agd olma-
ga barabar tutulur. Pavlik Morozovun ingilabi ayighdi na Ggin bu
gadear sisirdilirdi? 9slinds, bu masalenin insanliga zidd daha dah-
satli mahiyyati partiya siyasati saviyyasinde ganclerin antihuma-
nizm ruhunda tarbiyasi, kollekfiviesma harakatina calb olunmalar,
gealacekds sadiq, infizaml, siyasi cahatdan yetkin qivvalars, icra-
cllara cevrilmaleri idi. BUtin SSRi xalglan gshreman pionerin se-
rafli 6lUmUNUNn 50 illiyini tentana ile geyd edanda Kaliforniya
Universitetinin professoru, mUhacir yazi¢i Yuri Drujnikov Stalin siya-
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satini ifsa edan «001 némrali donosgu, yaxud Pavlik Morozovun
yUksalisi» adl kitabi ile bu qaranhga, subhalars isiq saldi, daha
dogrusu, boyuk siyasi galmaqgal yaradaraq ¢oxlarinin bildiklsrini,
yaxud texmin edib, gorxudan susub demadiklarini agigladi.

Siyasat igfisadiyyatin astar Gzodor.

Zshmatkes xalgin asas magsadi gabarli alleriyle arsays ge-
lan hayat nematlarini onu yaradana, yani 6zUna gaytarmagq idi.
Bunu haqg-adalst ds taleb edirdi. Tabii ki, Azerbaycanda oldugu
kimi, ingilaba calb olunan bUtin ke¢mis sovet respublikalarinda
amak adamlari har isarfida Umid giraglarinin sélslanacayini zenn
edarak yeni hayat ugrunda dibsiz ucurumlara atilirdilar. Umidleri
awalki qurulusdan Uzilen bu insanlar normal yasayis haqqi, mad-
di hayat nematlari ugrunda mibarizays qalxmisdilar. Onlar asrlar-
la arzusunda olduglan xususi milkiyyatin legvine getdiklarini
bilsaydilar, bu yolu gatiyyan tutmazdilar. Sovet hakimiyyatininilk il-
larindan minlarle insan aldandiglarini basa disends naraziliglar
yarandi. Yalniz bir fakh gostermak kifayatdir ki, 1928-1932-ci illar-
da bitin 6lkada 12 milyon kandli kollektivliesmadan qagaraq
kenddan sahara kocmUsdu. Yerlarda boyik hayacan hékm sirir-
du, igtisaslar bas verirdi. Dévlat bunlarin garsisini almagq U¢Un cid-
di tadbirler gérmali idi. Yalan¢i gshramanin va onun kigik
gardasinin antiingilabi terror akh kimi giymatlendirilen dehsatli 610-
mU kollektiviesmani gabul etmayan Ural-Sibir shalisini gorxutmagq
U¢Un dovlet tarafindan gdndarilmis xUsusi agentlar tarafinden tam
soyugqanligla icra olunmus gizli tapsiriq idi. Hoamin ganl gatli mo-
vaffaqiyyatle yerina yetiran (heg bir iz goymamaq U¢in atdan di-
sUlmadan tufeng sungisu ile usaglarin badanleri desik-desik
olunmusdu) calladlar partiya ve dévlat terafinden yiksak etimada
va mikafatlara layiq gorilmosdiler.

Bundan sonra 6lkeda boyUk tasvis yarandi, insanlar ézleri,

- gilsleri Ugn gqorxmaga basladilar. «Pavlik Morozovu gatls yefiran-
i 1era 6lumy» adliillarle davam edan surakli kampaniya yiz minlarla



gunahsiz insanin mahvi G¢Un asas oldu. Aldanis hagigaten bdyuk
idi, bu dahsatl fakt o gadaer sisirdilmisdi, hatta «demokratik» yeni-
danqurma dovrindas Stalin repressiyalari ile bagh faktlar askarla-
nanda bels partiya liderlari antihumanist sosializmin i¢ GzinU agib,
ifsa edan Pavlik Morozov masalasini gabartmamaq U¢in ciddi fad-
birlar gérmusduler.

Geca gundizU avazladiyi kimi, tanx da avvel-axir adalati
barpa edir.

Yazici Yuri Drujnikov 6z kitabinda basaeri ideallara zidd, cina-
yatkar Stalin siyasatini ifsa edarak bitin dinyaya goésterdi ki, Se-
rafimovka kendinda pioner taskilat, tmumiyyatls, olmayib. Pavlikin
adi Paska imis, avvaller qirmizi partizan olmus atasi golcomoq de-
yil, kand sovetinin sadri imis, Pavliki gugulculuga macbur edan ari-
ni basqa gadina gisganan anasi imis.

Tarix boyu barabarlik, azadliq, layagat kimi yksak prinsip-
lar camiyyatda insanlar arasindaki munasibatiari nizamlayan nor-
malar kimi g6torolmosdor, lakin Kommunist partiyasi 1920-70-ci
illarda usaq adabiyyatina birmanali sakilds partiya siyasatinin ay-
nimaz, vacib hissasi kimi baxaraq onu yeni insan tarbiyasi kimi ga-
lama verirdi.

Partiya liderlari L. Trotski va N. Krupskaya safeh usaq gsh-
ramanlarinin amansiz sovet realligina sigmayan, ganc nasli dév-
latin  maqgsad ve vazifelerindan yayindiran aglasigmaz
macaralarini abstrakt humanizm kimi ifsa edan maqalsler yazmis,
bels obrazlar yaradan yazicilan ciddi tengid etmisdiler. ittihamla-
rnn ardinca taqib va cazalar galirdi, ona goéra da K. Cukovski, C.
Marsak ve basqa usaq yazigilar ehtiyatli oldular, D. Xarms, Y. Ole-
sa kimi yazarlar gadagalara mahal goymayaraq partiya galibine
sigmayan casaratli, real aserler yaratdilar. Sovet senzura sistemi
bu «6zbasinaliglarax lageyd qala bilmazdi, ideoloji cehatdan «zs-
rorli» asarlar derhal gadagan olundular.

1940-c1 ilds Arkadi Qaydarin «Timur ve onun komandasi»
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povesti capdan ¢ixdi. 9sards Qizil orduda vurusan asgar ailsleri-
na, tanha gocalara tamannasiz kdmaklik gostaran, abadliq isleri
gdran nimunavi pioner Timur ve onun amrlarini icra edan balaca
komakgilarindan ibarat komandasindan danisilird. «1 némrali pi-
oner» epidemiyasi tezaca sangiyirdi ki, Timur azan tigyan etdi. Bu,
adi usaq dostlugu, oyunlan deyildi, intizamli, sovet ruhuna uygun
faaliyyat gostaran komanda sosialist gayda-qanunlarina, yasayis
tarzina tabe olmayan usaglari cazalandirr, hatta habs edirdi.

Timur ve onun dastasinin humanist starlari, zoraki sovet re-
allidini aks etdiran sarhadsiz «xeyirxahligi» bitin élkayas sirayat et-
di. Bu, kommunist usaq tarbiya sisteminin ikinci marhalssi idi, yani
bolsevik ingilabinin bargarar olmasinda canla-basla istirak edan
ganc nasil artig sovet quruculugunun faal istirakgisina ¢evirmisdi.
Olkadas «timurcu» komandalar yaradiimaga baslandi.

Yaradici insani yasadigi dévrdan, zamandan ayirmaq - onu
haqgigatdan ayirmaqdrr.

«Pavlik Morozov», «Timur va onun komandasi» kimi partiya
ideologiyasina xidmat edan asarlar Mir Calalin hayat ve yaradici-
lig1 d6évrinds usaglar terafindan an ¢ox oxunan ve nUmuna gos-
torilon asarler olsa da, saxta kommunist humanizmi adibin ruhuna
yad idi. Sosializm realizmins, sovet usaq adabiyyatina darinden
balad olan yaziginin badii yaradiciidi ve pedaqoiji faaliyyati sovet
tabligat masininin carxina dismamis, M.©.Sabir, ©. HUseynzadas,
Calil Memmadquluzads, Sona, Qumru, Qadir kimi onlarla canli,
maragql suratlerle bu zilmatdan isiq kimi siyrilib ¢ixmisdir. «Bir gan-
cin manifesti» romani sovet istibdadinin tgyan etdiyi dévrds qe-
lama alinsa da, bolsevik qurulusunun galabasindan avvalki dévri
ahats etdiyi U¢Un hamin garanhiglar Bahar obrazinin kovrak, pak
galbina kolga sala bilmamisdir. Azarbaycanda dogulmus, yalniz
ata, ana, camiyyat qaygisina ehtiyaci olan zasif, ince ruhlu bir usa-
gin mahz INQILAB 9RSF3SINDSD, «XILASKAR» BOLSEVIZMIN QaLa-
BSSINi GORMBDAN OLM8SI Pavlik Morozov yalanlarinin, Timur va



onun nazaratc¢i komandasinin Urakvuran faalliginin mantigi inkar
idi.

Romanin adlarn ¢akilon asarlerls, demak olar ki, bir dévrds,
1940-ci ilde tamamlanmasini nazars alsaq, Bahar obraz tabiiliyi,
pakhdi ils bir daha gozlerimizds ucalir. Vatenparvar yaziginin bi-
tOn hayat va faaliyyatinin, badii-elmi yaradicihginin manasinag,
magzina ¢evrilmis yurd, torpaq, millat teassubkesliyi, nahayat ata-
ana, agsaqqal izzati, 6vlad mahabbati, baci-qardas saygisi, dost,
gohum, gonsu hérmati, namus, geyrat kimi ali hisslari heg bir par-
tiya sOar, siyasi kampaniya Gstalays bilmamisdi.

Zorakilig olan yer insaf ve safgatin, mahabbat ve sadagatin
UzUna gapalidir. Bahar bu sorumsuz se¢imin garsisinda golubagli
qalib. O, gunahsiz qurbanligdir, qurbanin nasibi isa labid falakst
va 6lUmdur.

Zahir dayisib, batin avvalki kimidir.

Kovrak Baharlar cosub-dasan ingilab ehtiraslarinin, 6z
batnlarinda ¢Uriyan, qicqiran, gabigini ¢catladib, dasmaga mac-
bur olan siyasi mahiyyatlarin migavimatini qirib, yeni marhalaya
adlamagq igtidarinda deyillar. Belslarina nicat yoxdur, nasiblari
ayaq altinda galib parg¢alanmaqdir.

Azadliq nisbidir, Ozinanazaratin yUksak pillesidir.

Romanin zangin sujet xatti Azarbaycanda bolsevik ingilabi-
na kegid dovri Ustinds qurulmusdur.Yazigi gosterir ki, bu zaman
mizan-tarazi itir. Babir bay kimilari G¢Un hirriyyat onun 6zudur, ki-
mi deyirsan yixmagq, kimi deyirsan tikmak ixtiyari va igtidarndir.

Bu ilki bahar he¢ zaman «gdérinmamis bahar idi», ayri bir
hayatdan, ayn bir sefa, ayri bir dinyadan xabar veran, milyonlarin
Urayinin arzularini duyan, oxsayan, oyadan, gi¢akladan bir bahar
olmaliydi. «Buludlu gdy intizar ¢akan bir galb kimi ¢irpinir, bir an da
eyni vaziyyatds qalmirdi. Cida boyu qalxan ginas cenuba axan
muUxtalif bigimli, mUxtalif sakilli, slvan buludlar arxasinda gah ¢i-
raq kimi yanir, gah kdz kimi sénUr, gah kahraba kimi saralir, gah
sadaf kimi parildayirdi».
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Gorindiyd kimi, asarin ele proloqunda bahar ginasinin
dord orijinal banzatmasi verilmisdir. Bels gzal tabist tasvirleri ob-
razlarla, hadisalerla iimalanarak daim dayisan psixoloji hallar, sh-
vallar kimi mazmunu adabi galibdan ¢ixarib zanginlasdirir.

Zaman ¢evrasinin eyni négtalarinin banzarsizliyi, cazibasi
mahz bels paniltilardan va arzulardan ibaratdir.

Hamin magamlarda hayacanlanib «Ay dinya» deya qisqir-
magq istayirsan. Romanin bitin shvall, gayasi ginasin stalar bir
seh damlasina sigisdigi kimi bu prologda cemlenmisdir. ©dalet te-
lab edir ki, tabiatin nematlarinds payi olan — onu sevan va yara-
dan olsun. Sfsuslar olsun, hale o an galmamisdi, bunun U¢in
ne¢a-neg¢a yollar kegilmaliydi, facisler yasanmaliydi. Tesadifi de-
yildir ki, birinci fasil «Tahqir» adlanr - insan ruhunu xirpalayan,
azan, manan, cisman mahv edan tahqir. Kasib usagdi kicads bi-
tan ehsanliq tut agacina géra danlanir, tahqir olunur, doyUlur, al-
caldilir, yalniz bir sebaba gors, insan yasadigi camiyyatdsa gicli
olmalidir.

MUhit hamisa canlilan 6z0Una tabe edib, torkib hissasina ce-
virmaya can atir, tabe olmayanlar kanara atilir. Siyasat béyuklarin
oyunudur, onun Bahara aidiyyati yoxdur, lakin bu hadisalerin ¢o-
xunda istirak etmasa ds, hadisslar onu qisnayir, azir, ana quca-
dindan qapilara salir. Usaq olsa da, hagsizig dark edir, ona efiraz
etmak istayir. DUsUnur ki, heg kimin olmayan ehsanliq tut agacinin
meyvasindan yeyib ac garnini doyurmagda ixtiyari ¢atir. Hagquni is-
tadi, na oldu, séyildy, doyildu, hatta paltarsiz qaldi. Anasi Sona
ogluna baxib duruxur: «<Bunun tagsiri nadir. Bu da usaqdir, bu da
insandir, ehsanliq tut aslen bunun U¢un, yetimlar, aclar G¢in aki-
lib, haci oglunda, heg olmasa, dar boyda da insaf garak ola ya
yox? Bu zUImU kim gotirar...»

GUnah déyUlends, yixilanda olar. Bahar bir daha anladi ki,

'"1""" inadinda dura bilmaz, usaq agli ile bu aci haqigati derk etdi ki, teg-
m Siri yalniz kasibligdir. Qardasi Mardan da ginahi Agamaciddes gor-



madi. Dedi ki, ginahlan kasibligdir. «Canin ¢ixsin kasib olma! Yixil
6l kasib olmal»

Goyon altinda, yerin Ustinds Allahin hagigsti Sdalstdir.
Ehsanliq tutun meyvalari yetima halaldir, lakin insan cemiyyatinin
ganunlarini gicller yazir, haqigst onlarin tarafindadir, haci oglu
Agamacid usaq olsa da, ¢coxdan azbarlayib bunu. Bilir ki, marhu-
miyyat Bahara haqq qazandirmir, ona halal olanlar gicliler alar,
hatta son libasini da aynindan ¢ixarib |Gt qoyarlar.

Kesmakesli dévrin agri-acilar kendda ds, sahards ds ey-
nidir. Yaziginin tabirinca kandda «har gayadan qopan das kandli-
nin basina dayir». Bakida da «bay-xan agaligidir, tafaviti nadir?»

Els ilk fasillardan gorinr ki, zorakilig qurbanlari comiyyatin
an cox zaif, zarif tabagaleri usaglar ve gadinlar olur. Ehtiraslar qi-
zisan, maraglar foqqusan vaxtda qabarli slleri ile halal ¢érayini
dasdan ¢ixaran rancbar, rangi neftden-mazutdan secilmayan, agir
islordan belini dizslda bilmayan fahla eyni aqgibasti yasayir, eyni
aziyyati gorUr. Tale birliyi mazlumlarin sabr kasasini doldurub bir
axara yénaldir. ks feraf bu axinin garsisini almagq igtidarinda ol-
madigindan zGImU artinr, fiziki tezyigi giclendirir. Olkeds bitin
manavi dayarler itdiyindan har iki taraf casqinliq icinda ictimai da-
yanighgini saxlamagq istayir.

Yazi¢inin yaradiciigi galbindan, ruhundan sizilib galen
canli hayatdir. Bu asarda Mir Calal yaradiciligina xas olan gucli di-
namika tebist tasvirlerinds daha aydin nazera carprr. ilin gilzar
fasli baharin gézallikleri Bahar adli usagin aci taleyi ils tez-tez qar-
silasdinlaraq mazmunu canlandinir, zanginlasdirir. Qis kd¢UnU te-
za sUrb gedib. Bahar yasil, maxmar oflarla désenmis ¢cemanlikda
quzu otanir. Achgin dadini bildiyi G¢On ¢alisir ki, quzular doyunca
yesinlar. Oz qaygisiz alemindadir, tutdugu ana kakliyi sinasins ba-
sib, hadsiz sevincdan 6zUnu ifirib. Kakliyin «<badam kimi iri, gasang,
sanki sirmali gdzlarina» baxib xayal elayir ki, anasi qusu gérma-
yo gelacak. Kakliyina gafes aldiracaq. Kaklik cica ¢ixardacagq. Col-
dan sUnbul gatirib onu yemlayacak.

Taleyi gara gatiranin baxt qusu qucaginda qalmaz. Kekliyi-
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ni alindan ugurdan pesiman Baharin bu adir kadarini yazigi bela
tasvir edir: «Bayagki aydin, taza ve xos xayallarinin yerini hamise-
ki agir, o garanlig, hasratli yetimlik pardasi» tutur. Bahar quzu ki-
mi caynadina kegirib sirUyan Yassar onu Mardanin yerini
dyranmaya aparir. Mazlum usaq gorxusundan qisqirir, kdmak di-
layir, lakin hami lal-kar olub yanindan &tir, ona yardim etmir. Oten-
lar Yassara lanat oxusalar da, ézlerini gamginin altina salmagq
istamirlar, onlar istesaler da kdmak eds bilmazlar, bilirlsar Bahara
qatlib mal-gara kimi yizbasinin hizuruna sirulacakler.

Dagdan azgin sellar galanda tez axarini tapir, agina-bozu-
na baxmadan har seyi stpurlayib aparir. Romanin ikinci yonu bol-
sevik xaftidir. Bolsevizm azar kimi camaata yoluxub. Onun da
terafdarlar gruplasmaga baslayirlar. Azarbaycan poliqgona don-
mUsdUr. Millstin siyasilesmasi agir gedir. Kendda gizaran o ge-
dar pisdir, bir parca ¢oérayin hasratinde olanlar har axina
déndarmak mUmkUndur. Faqir-figaranin sebr kasasi dassa da,
birlik yoxdur, bunu agalar da anlayir. Hatta ilyas bay kimi zalim
adam ehtiyatl terpanmayi, zUIm yoluyla, yanginla camaati Grkit-
mamayi maslehat gorir, onun asabaleri arasinda bu maslahate
etiraz edanler tapilsa da, axirda hami razilasir. Ermani fitnalari Ggin
daha genis meydanlar agilir, Mardanin ermani dostu Siren bolse-
vik «dayirmanina su t6kir», kesis libasini dayisir ki, onu tanimasin-
lar. Bes-on gunldya misalman olanlar bizimle sovet h6kumatini
qurub 1937-ci ilde MUsfigi gulleleysnler arasinda olacaglar. Ovlad-
lari isa rus isgalgilar ile Xocalinin dinc sakinlarini gillsleyacaklar.

Bu da bizim tariximizdir, onu gérmamak, inkar etmak mim-
kinsizdor; ¢cinki O EL® OZUMUZUK.

Mir Calal kicik gahramaninin agrr, iztirabli hayatini gézallik-
larla qarsilasdirarag canlandirir; axi kasibliq olan yerds arzulara
yer yoxdur, onun yerini ac qalmaq qorxusu, bir parca ¢orak has-
rafi tutur. Mahir s6z ustasi bu tazadlarla sujet xattini kaskinlesdirir,
oxucunu daim hayacanda saxlayir. Millstin icinds yasayan, acligin
pancasinda bogulan, zGImin caynadinda ¢cabalayan insanlar, lap



ele Baharin dul anasi Sona, didargin gardasi Mardan ¢afin bu can-
nat yerlarin Ulvi gdzalliyini gdraler. Tutdugu ceyran balasi Baharin
doguldugu kandla sonuncu ilgisidir. ©vval yegana dayagi, garda-
st Mardani, sonra sevdiyi, iki gozU kimi azizladiyi ceyran itirir.

Bahar onlarin getdiyi yolla gedir. Yazi¢i bu yolu gasdan se-
¢ir — har bir insanin son manzili, ucu bilinmayan qarisig zamanlo-
rnn, kimin atayina al atacagini, kima Uz tutub nicat tapacagini
bilmayan millatin kegilmaz yolunu.

Heg yerdan isiq dUsmayan, daralan yol. Balke Umids, balka
da mahva yonlanan yol.

Qardasinin getmasi ile Baharin son Umidi slindan gedir. Car
asaratindan, bolsevik ideyalari ile Umidsiz insanlar yeni mahbas-
lare yiganlardan, Azerbaycanda mistemlakslarini yaratmaq iste-
yan ingilislardan, 6z adalarindan imdad yoxdur.

Bahar yetimdir, arxasi, kémayi yoxdur. Qardasinin getmasi
ile son Umidi alindan ¢ixir. Hamisa bela olub. Boyuklerin aziyyati-
ni bir gayda olaraqg gunahsiz usaglar ¢akir. Mardana géras kandle-
rinds heg¢ kas onu isa g&tirmar. Bir garin ¢draya basqa kendda
nokarcilik etmaya baslayir. Yasina uygun olmayan agdrr islerda ¢a-
lisir, yik dastyir, band barkidir, mal otarir, cite gedir, yorgunlug-
dan gecalar 610 kimi dUs0r.

«Gizildayan dizlarini bUkar, arxali§ini Ustina ¢akar, axur su-
pUrgasini basi altina goyub ¢ul kimi dusardi». Onun facisli kend ha-
yatinin bu sarrast tasviri oxucunun galbini yandirir.

Xirman isi Bahar U¢Un cehannam azabidir. Yayin qizmar
burkusunda Baharin yalin ayaglaring, hatta dirnaglarinin arasina
pulcuglar batir, amma dayanib dura bilmaz, balaca dairads ki-
los samana dénana kimi dkizlerin arxasinca yoromalidir. Okiz dé-
zOmUn0n garsisinda acligdan, yuxusuzlugdan zsiflemis balaca
usaq yorulub tab gatirmir. Basi gicallenana gadar qagir, yixilma-
maq U¢Un heyvanin quyrugundan tutur. Qaralan gozlerinin qarsi-
sinda atrafinda olan, lakin ali catmayan lezzatli seyler var. Kas gillo
bag-bagcalarda, yasil gemanlarda oynayaydi, xosbaxt bay bala-
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Baharin iztirabl hayat asarda bels tasvir olunur: «Onlar he¢ naya
hasrat deyiller. Yavan arpa ¢érayi onlarin aglini aparmir. Uzleri gin
altinda qabig qoymur. istiden gézleri agramir, dizleri gizildemir,
tordan bogulmur, qizdirmaya dismurlar».

Hayat ona xosbaxt gézlerle baxan G¢in gézaldir.

BoyUk senatkar ressam texayyulU ile ecazkar tablolar yara-
dir. Bu gozal tabist, «karanti kimi isildayan» ¢ay, géyds sizan qo-
ranquslar, maxmar, mixak gillerinin agh aparan sfirlari ila
sUslanan baglar...bunlar basqalarinindir, Bahara heg na dismr.
Sirin xayallara bela dalmaga goymurlar. Xayallarinda kands ge-
dir. Budur, daglarda mal otarir. Yena yaz galib, mal otarsa da, gul-
cicak yigmagindan galmir...

Allah yetima da sevinc baxs edas biler, amma bu uzun sir-
mUr. Kendda kasib-kusublar cavan iken gocalirlar, heg kas usag-
ligdan cavanhiga kegid etmir, ayaglan yer tutanlar ¢él-bayir isina,
nokargiliys sUruklanirler. Cakdiyi aziyyatler hassas usaq galbini kor-
saltmayib. G6zal manzaralar usagin ruhunu oxsayir, Urayini rigge-
to gefirir. Tapdigi bala ceyran gUhahsiz xilgsti mivaqqati
xosbaxtliyin qucagina atir, lakin zalim adamlar Allahin bu kigik ha-
diyyasini de ona ¢ox gorurlar. «<Vagzal» ingilisinin ceyrana g6zi
dusir. Baharin insafsiz agalari dagi-derani kegib vatan torpaginin
sirasini ¢cekmaya galan seytanlarin garsisinda sacds edir, kdrpa
usagin sevincina sarik ¢ixirlar. Hadisalar sarrast tasvir olunur: «So-
na vataninin, xalginin basina galan falakatleri 6z hayatinda askar
hiss edirdi. Kérpa bir usadin sevincini de garat edan bu canavar
istahlilar kim, na zaman bizim ana torpaglardan gqovacaqdir? Na
zaman, N zaman ?..»

Aciz Baharin kand iztirablarn bununla sona ¢atir, yetim cey-
ran balasi kimi anasindan ayr disir. Onun sehar hayat Marda-
nin inqilabi faaliyyatindan daha maraqli, tasirli ve ibratlidir.

«Na qardasindan xabar veran var, na anasina xabar apa-
ran var idi». Bakinin qilinc kimi kasan xazrisi bu kigik, ariq vicudu
gapidan gapiya qovur, bir yer tapib daldalana bilmirdi. Olim ba-
sinin UstinU kasmisdi, hamidan marhamat dilayir, yardim avazina



soyulUr, doéyilirdo. Yazig usadin disdiyu felakstin boyUkliyin0
cox tasirli sahnalarla vermisdir. Bu sahar kimsasizleri, yetimlari ki-
¢ays, garin-boranin qoynuna atirdi. Bala gdydan géndarilmamis-
di, bir torpagda yasayan, bir havayla nafes alan insanlardan
galirdi.

Guc pul ve mansabdadir. Mir Calal bu aci hagigatleri bela
verir: «GOyUn balalar Sonanin usaglarina bir sey eds bilmazdi ve
etmamisdi. Goylards ela bir bala da yox idi. Ancaq yerlardan qal-
xib géyun yeddi qatindan keg¢an balalar Sonanin balasini — Bahar
kimilarini mahv edirdi».

Bahar qisin cengalinds donur. DUsinirsen, ilahi, necs ola
biler, bu bdyuk sehards korps, yaziq usaga rehm edan, yardim
gostaran bir insafll adam tapilmadi? Hani sovinist ermanilars, rus-
lara, ingilislara Urayinin qapilarini agib, siinasinds yer gostaran,
asaratini satin alan gqonagparvar xalqin insafi, mirvati? Hadisale-
rin realigindan dahsats galir, talesiz Bahardan boyik keder ve ha-
yacanla ayrilirsan, bele usaqg obrazlar oxucuda éviad mahabbati,
rahmdillik, safgat kimi humanist hissler oyadir. Bu sonluq galaba
calmis bolsevik ingilabinin tantenasini kdlgada qoyur, sanki asar
burada tamamlanir.

Aylar, illar, asrlar kegir, Bahar, Sona, Qumru kimi sada insan
obrazlarindan galbimizs, millstin dardina sonu gérinmayan son-
luglar uzanir, baharlarin facisleri ictimailagerak milli-manavi de-
yarlarimiza cevrilir.

Bahar sag qala bilmazdi. Onun kérpa hayati vaxtinda qirl-
misdi. Qarsidan sovet asaratinin yeni marhalasi, amansiz repres-
siyalar, tariximize qara sahifsler kimi dUsan, minlarle bahari
yuvasindan perikdiran, yetim qoyan Géyc¢s, Qarabag, Zengazur
facisleri galirdi.
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MIR COLALIN
«YOLUMUZ HAYANADIR» ROMANINDA
MiLLi SUUR V@ HOMRBYLIK PROBLEMI

Son zamanlar klassikleri mhakima etmak dabs dusib; bu,
tadqiqat va tehgiqat deyil, «dahilsrin divanisdir.

Zaman qaynaglarindan sizolb gaslen, canimiza, ganimi-
za hopan, yatmis, azmis ruhumuzu oyadan, can evimizden qopa-
nhib parvazlanan, ttkenmayan, cosub ¢aglayan cesmalar biza
haradan catir — canli insanlardan, midrik nens-babalarimizin bu-
laq yaddasindan, he¢ zaman dayismayan, paslanmayan, kesari-
ni itirmayan, siyasi 6lcU ve geliblera sigmayan sifahi xalq
adabiyyatimizdan, giymatli armagdanlar, misilsiz xazinalar kimi
asrlardan asrlera kegan, gorunub saxlanan tarixi manbalardan,
salnamalardan; bu diraklar Ustinds qalxib tagakkul tapan, xalq
ananalarini kasb etmakla 6lmazlik gazanan klassik adabiyyatimiz-
dan. BUtUn qatlar, gollar, carayanlari il yazili salnama olan ads-
biyyat mahz tarixi ardiciligla yazilmali, 8xz olunmalidir.

Osl adabiyyat alam hagqinda anlayislardan, biliklsrdan da-
ha genis planda VARI TOZoDSN , YENO DO TOZoDoN VAR ET-
MSK COHDIDIR.

Bu, kimda neca alinirsa, 6z hamin saviyyanin gostaricisidir.

Badii yaradiciliq hazir hayati har dafe 6z rangleri ve 6z te-
sawUrlarin ils yasatmaqgdan basqa bir sey deyildir.

Bu baximdan gérkemli Azarbaycan yazigisi, alim-publisist,
pedagoq Mir Calal Azarbaycan xalginin tarixi ensiklopediyasini,
adabi irsini tadqiq va tadris edan, yazan, yasadan dahi sexsiyyat-
larimiz sirasindadir. Onun bitin asarlari yalniz badii gshremanla-
rin deyil, comiyyatin, siniflarin, tebagalarin, amallarin, masleklarin,
ideyalarin toqqusub carpisdigi déyus meydanidir. Bu asarlards bo-



yuk sanatkar galemiyle canli hayat sshnalari yaradilmis, hars 6z
haqigati, maragi, mévqeyi ila ¢ixis etmisdir.

Mir Calalin yaradicihdi daim yranib Uz tutdugumuz boyik
maktabdir, zengin adabi irsi hemisa muasir ve aktualdir; yiz iller
bundan sonra da 6z shamiyyatini, taravatini itirmayacak, har
ddvrda yeni calarlar, manalar kesb edacakdir.

GUnki mavi buludlara, uca géylers na qadar can atsalar dq,
bit0n agaclar kdklariyle torpagdan yapisib dururlar.

Zirvalari buludlarla togqusan, déyusa ¢ixan basi qarli uca
daglann kdklen ds yerin batnindadir.

Bu koklar na gadar derindadir, senat zirvasi o gadar uca, da-
yaniqli, etibarh olur.

Mir Calal kimi klassiklarimizin adabi irslari mahz hamin da-
yaglardir; ona séykanib, arxalanib ayaga durur, 6zimiz ds ucali-
rng. Gizli deyildir, son zamanlar yazi-pozusuyla «kasbkarlig» edan,
ciddi asarlari olmadig G¢in bu bosluglan manasiz cizmaqaralar-
la dolduran, dinya adabiyyatindan taqglidleri ile ugursuz eksperi-
mentlar aparan «yazarlar» ¢oxalib. Qalami adabiyyatin mahak
dasina dayan boyUk istedad sahiblarinin yaradiciligi cilalanib par-
layir, aksina, dolasiq sijetlerls orijinal gdrinma cahdi, milli dayar-
larimizi tapdalamagla casaratini sGbut etmak istayi avval-axir
korsalib bosa cixir.

Bela asarlari oxuyub fikirlasirsan, na qaldi yadinda? Gorir-
san sabun kopUyU kimi yoxa ¢ixdi, he¢ na Urayini terpatmadi, di-
sundirmadi, dyratmadi. Yalniz itirdiyin vaxta heyfsilanirsan.

Realist yazi¢i hemisa bir meyar asas géturmusdir, zaman
va makan bandlari ile gaynaglanmis zancirin birca halgasinin qgi-
rlib dismasi, atlmasi sonda sturlar dumanlandiran, zannleri az-
diran, yollari casdiran yanlis tahriflara aparib ¢ixaracaqdrr.

9slinds, ayri-ayri insanlarin yaratdigilan béyUk adeabiyyyat
ham da ictimai mahiyyast dasiyir. Basar 6vladi Allahin onlara baxs
etdiyi mUr payiniinsanlar arasinda, camiyyatds yasamaga, onun
bir cox qayda-ganunlarina tabe olmaga mahkumdur. Bu gun ten-
qid etdiyimiz sovetlor dévrinU biz baysnmirik, sevmirik, ¢unki
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xalglarin SSRi adlanan habsxanasi millstimizs, Vatanimizs ¢ox agir,
sagalmaz yaralar vurmusdur. Tariximizin yetmis illik ddnamini sha-
ta edan, Gmrimizin yetmis ilini, usagh§imizi, gancliyimizi, atali-
anall, Goyegali, Qarabagli, Zengazurlu ginlsrimizi ¢alib aparan,
milyonlarla canli insanin tale payi, gismati olan hamin dévrin Us-
tOndan qirmizi xatt ¢akib onu unuda va unutdura bilmarik. Heg kas
onun Uzarindan atlanib adlamamisdir, yasamis, yaratmisdir. Bu
yasama goéra basqalarini inkar etmak sonda 6zinuinkardir. Elaca
da dahilara «divan» tutulmasi ululara, agsaqqal ve agbir¢aklara
ehtiramla yanasan bizim millate xas olmayib, 6z ata-anasina di-
van tutmaga banzayir.

Dahi sexsiyyatlarin farixe mUayyan tasir gostermalari inkar-
edilmaz faktdir, lakin onun gedisini saxlamaga, tekarini geri don-
darmaya qgabil deyillar. Mir Calal mahz bela mirakkab zemanada
yasayib yaratsa da, tarixi obyekfivliya yaxsi balad idi, onu senzura
sUzgacindan kegirtmaya muvaffaq olurdu. Onun asarlerinds hayat
yalniz qara sehifslerdan, agri-acilardan ibarst olmayib, sevincleri,
x0s gunlari ile da sahifalera kocirdu. Har seraitde adi garadan,
yaxsini pisden ayirmagi bacaran, ciddi senzura sisteminin qgilinci-
nin kasib dogradidi vaxtda vatendas vicdanina sadig galan yazigi
hirriyyat asigleri Mirze Slekbar Sabirin, Slibay Hiseynzadanin, Ce-
lil Memmadquluzadanin, aserleri yasaq olunmus, xalg disman-
lari damg@asi vurulmus repressiya qurbanlarinin yaradiciligini
dearindan arasdinb tahlil edarken tam miteraqqgi mdvge tutmus,
giymatli elmi bilgi va milahizalarini, asarlarini ortaya goymusdur.

Mir Calalin zangin yaradiciiginda béyuk adabi ustaliq teleb
edan roman janri asas yer tutur. «Yolumuz hayanadir» romani qa-
pal sovet qurulusunun amansiz tagiblarinin t0gyan etdiyi 1935-ci
ilda yazilsa da, hayat realligi artirilib aksilmadan, neca var, ela ge-
lama alinib, natica ¢ixartmaqg oxucunun dhdasina buraxilib. Slbat-
ta, bu haqigatleri «hamar, sigalli, 61010, adir dolanisiq azablarin-

W dan uzagq, her seyin pulsuz oldugu qizil» ke¢misin nostalgiyasi ila
- yasayan sovet oxucusu, demak olar ki, gabul etmirdi.



Roman ele murakkab dévrdan yazilmisdir, onu shate etmak
Ucun tekca yazigi maharatin deyil, ham da iti fehmin, darin siyasi
biliklarin olmali idi. Mir Calal bele magamlarda tasvirgi yolunu tut-
mamis, tarix, felsafe, adabiyyatsinasliq sahasinds zangin ensik-
lopedik biliklarini nimayis etdirmisdir. Mahz bela yUksak keyfiy-
yatlarin hamisina malik olan yazici giymatli asarler yarada bilardi.

Amansiz sinfi miUbariza gedan, xarici élkalarin meydan su-
ladiglari neft Bakisinda artiq bolsevizm kilayi asir, Rusiyadan yeni
repressiyalar, Sibir sirgUnlari, damir gandallar gafirir, xilaskar tork
ordusunun tapiyi altindan basini bir az gqaldirmaga mivaffeq ol-
mus ermani dasnaklarinin Azarbaycan torpaglarina qarsi istahini
daha da artinrdi. Bu gicsUzIUk, acizlik vatanparvar ziyalilar tasvi-
sa salir, hadagasindan ¢ixan basipozugluq ideoloji garsidurmalar
bUléve cakirdi.

Klassik adabiyyatimizin tedqiqi ile masgul olan, émrini
onun tabligina hasr edan Mir Calal romanda iyirminci asrin avval-
larindaki Azarbaycan adabi muhitinin dolgun tasvirini vermisdir.
Yazigl adabi carayanlar barada séhbat agarkan onlari siyriimis qi-
linclar kimi Uz-0za gatirarak oxucunu s6z meydaninda badii geh-
ramanlari ils bas-basa buraxmisdir. Sanki pardalar ¢akilir, gara
ortUklar qalxir, hara aqidasiyls, haqigi simasiyla ortaya ¢akilir. Oxu-
cu 6z alemiyle 6zgs alemlara qovusur, onlarin «tdkdUklarini» yig-
mir, dOnyagérisine, hayatina ehtiva edir.

Dovrinin nabzini tutan, heg zaman 6z aktualligini itirmayan
bu darin psixoloji asarin asas gahremani «tarixin bu dévri, maqa-
minda Uz-0za duran iki dOnyani askar» géran, «bu cahansimul
mUbarizenin galem asgarlaring, s6zU silaha ¢eviran, zehinlari isig-
landiran adamlara» bdyuk ehtiyaci oldugunu anlayan élmaz sati-
rik sairimiz Mirze dlakbar Sabirdir.

Romanda qeyratli s6z ustasinin casarstine gors har yerds
sixisdiniib, amansiz taqiblers, aci tahqirlare maruz qalmasi tasirli
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lar bUtn vasitalars, taqiblars, tahqirlera al atir, onu maddi ¢atin-
liklorle sixisdinb, sindirmaga ¢alisirlar. «Maisati tanazzUl edir», kil-
fati acliq va ehtiyacla sinada ¢akilir. Bicara ata basini qaldirb kérpa
balalarinin Gzina baxa bilmir.

Tarix boyu bitin 6lkslards Mirze Slekbar Sabir kimi yalniz
haqigati deyan, xalqinin sasiyle danisan, vicdanla yasayib yara-
dan sanat adamlarinin eyni gismati, alin yazisi olmusdur - talesiz-
lik, senatkar 6lmazliyi. Allah fani dinya nematlarini, sexsi xosbaxiliyi
secanlara 6lmazlik baxs eda bilmazdi, cinki béylk adabiyyat, se-
nat ¢ox qisqancdr, ikili mUnasibati gabul etmaz, yalniz tek haki-
miyyatliliyi sevir.

Mir Calalin yeri galdikce sairin seirlorindan misal gatirmasi
asarin sUjetini zanginlasdirir. Yazigi geshremaninin aci halini, agir
guzeranini onun 6z misralari ile ifads edir:

— Arizi gemlar alindan Grayim sismis idi,
Zann edardim edacakdir, ona ¢ars Urayim,
Baxti manhusima bax, man bu temannada ikan
Basladi sismaya indi UzU gara ciyarim!

Tarixi ger¢akliys daim sadiq qalan, fakilara asaslanan alim
Mirza Slakbar Sabirin yaradiciigini atrafl serh edarak sabirsinas-
liga giymatli irs goymusdur. Bu tadqiqatiar ona gora giymatlidir, ta-
rixi mUhitden, zamanindan, obyektiv va subyektiv amillerdan
kenarda qalmamisdir. Oxucu sairin yasayib yaratdidi, Azarbayca-
nin zangin tarixa malik olan gadim Samaxi saharinin 0 zamanki ic-
timai-siyasi mohiti, milli adat-ananaleri, zangin adabi alemi ils
afrafl tanishq imkani gazanir. Bununla asarin gayasi daha aydin,
parlaq olur, galbi vetan mahabbaiti ile carpan hirriyyat asiginin
soxsi faciasi asarat mahbaslarindan qurtulub sasini dinyanin qa-
baqail millatlarinin sasina qatmag, 6zUnU onlarin siralarinda gor-
mak istayan xalgin azadliqg mUbarizasi saviyyasina yUksalir.

Sairlar millatin déyinan, aram tapmayan Uraklaridir. Mirza
dlakbar Sabir bitin istedad sahiblerine xas olan hassaslig va



uzaqgoranlikle xalqr G¢in tale yonlU, halledici magamlar tutur,
parvana kimi cismi, ruhuyla 6z0nU oda-alova atir, har dafe disdU-
yU adir sinaglardan, aci masaqqgatlerdan, amansiz tagiblerdan qu-
rurlu, matin, mibariz ¢ixir. Arig mahbasa cevrilean Samaxiya
sigmayan sair daha genis micadile meydanina - barit ¢allayi ki-
mi har an partlamaga hazir olan talatimIU hayata, ingilablar, ki-
laklar, ehtiraslar sahari Bakiya can atir. Yazigi zenginler ve kasiblar
soharinin hamin ginlarini bels tasvir edir: «Azan, kilse zangi, saat
sasi bir-birini faqib edir, harasi bir yana ¢aginrdi».

on bdyuk arzusunu gercaklasdirib Bakiya galen, madrase-
da muallim kimi ise dizalen M.9. Sabirin ¢irpintilari, ¢atinliklari
bundan sonra da bitmir, daha darin quyulara digen millat szab-
kesinin ruhu yalniz «Molla Nasraddin» jurnalinda rahathiq tapir. Ar-
zuladidi Baki sehari cismini aritse da, galemi sdnmayan masale
cevrilir. «Hop-hop»u bUtin Sarq oxuyur. Ssaerleri al-al gazir, Urak-
lari hayacanlandinir, xalgin dilinden dismur, inqilab starlarina,
mUbarize programina gevrilir. Sair «askilmaz zilmati zindanin» de-
yo faqan edir.

dsarda «Molla Nasraddin» jurnalinin faaliyyatinden atrafli
s6z acan yazigl gosterir ki, «Molla Nasraddin»i «Hop-hop»suz,
«Hop-hop»u «Molla Nasraddin»siz tasawvir etmak mimkin de-
yildir. Kasiblar, alsiz-ayagsizlar bu jurnalla tasalli tapir, var-dévist
icinda harinlamis, insaflarini itirmis ¢ar mamurlan, baylsr, xanlar,
mollalar, qaziler iss macmuada ¢ap olunanlar «seytan vasvase-
si» adlandirirlar.

Romanda bir cox mustaqil sujet xatleri var. Hayli-kiylU inqi-
labi sehnalar sanki dekorasiya rolunu yerina yetirir. Maragl ma-
gamlardan biri de gabaqcil adabi maktablerin, xalgl yolunda,
adalat ugrunda carpisan, gosa yollarla eyni magsada gedan qud-
ratli galem sahiblari — dUnya satirasinda layigli yer tutmaga qadir
olan Mirza dSlakbar Sabirin «Kaspi» gazetinin, «<FUyuzat» jurnalinin
bas miharriri, Zagafqaziya miftisinin oglu, xaricds kamil tahsil al-
mis Dlibay HUseynzadas ile adabiyyat ve siyaset meydaninda gar-
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silasmasidir. Millst asiglarinin amali birdir: «HUrriyyat!», bununla
bela onlar bir-birlarindan tamamils farqli agide sahiblaridir. Heg
birisini 6z yolundan, maslakindan déndarmak miumkin deyildir.

Xalqg arasinda bels vaziyyst bareds deyirler ki, das gayaya
rast galib. XUsusils, mUayyan prinsipial masalslards onlar bir-bir-
larini gatiyyan gabul etmirlar. Har iki mUtafakkir anlayir ki, artig in-
qilabi sarait yetismisdir. Magsad eyniliyi var — demokratik , mistaqil
Azarbaycan dévlstinin qurulmasi; lakin ingilabi givvaler kimlardir,
bu dévlet qurulusu neca olmalidir, — burada ciddi fikir ayriliglar or-
taya gixir.

Boyuk satira ustasi ingilab stkanini azilenlarin — fahlslarin
va kandlilarin allarinda gorir, zor tatbiq etmakla istismargi siniflari,
zUlmkarlan mahv etmaya, 6z milli dévlstini qurmaga ¢aginir:

- Haqqi xalga bildirib dafi zelalat etmali,
GUn kimi taban edib pamali - zilmat etmali,
Nabaca bu islerin dafina geyrat etmali...
Ey suxandanan, bu gunler bir hidayat vaqtidir,
Ulfstd Unsiyyste dair xitabat veqftidir!

Liberal dUnyagoruslu slibay Hiseynzadas gatiyyan sinfi mo-
barizani gabul etmir, maarifcilik istigamatini Ustin tutur, tezyiqin,
zorakiligin, millatin arasina tafrige salmagin sleyhinadir; ingilabin
Azarbaycana xaricdan, xisusan, sovinist, ermaniparast Rusiyadan
ixracatinin falakat gatiracayina fam amindir. BGtin varhigiyla umid
edir ki, «ittihad ve teraqqi» firgasinin, hokumsati sle alan «cavan
tOrklarin» masruts isteyan ordusunun «parlaq istigbali» qalib ge-
lacak, yasil islam bayradi altinda nahang Osmanli imperiyasi to-
sokkUl tapacaqdrr.

M. B. Sabir din xadimlarina géra dinin 6zUnU amansiz ten-
qid edir. Dini ehkamlarla banigmir, xurafatin aleyhina gixir:

- KonUl ta var slinds cami-mey tasbiha al vurmal..
Cahannam qapisin acdirma, vaizden xabar sorma!



TorkgUlUk va islamgilig ideyalarinin alovlu tabligafcisi, darin
bilicisi ©. Huseynzada islam dininin tahrif va tehqir olunmasina
ddzmur, radikal minasibatleri gatiyyatle radd edarak turk millati-
nin ham da «islami-millat» olmasini arzulayir. Eyni zamanda dini
islam olan demokratik dUnyavi dévlet ideyasini irali strir, yaxsi bi-
lir ki, dUsmanlarimiz yabangi dinlari yayib, millatimizi 6z dinindan
déndarmakls dovlatciliyimizi sarsidirlar.

Allahin kalamlari basariyyati haqigats, adalste saslayir, in-
sana dizgin yasamagi 6yradir. Boylk motafekkirin bu siyasi
uzaqgoranliyi yUz ilden sonra reallasd, islam dini dayarlarinin xal-
gin hayatindan, galbindan silinmasinin manaviyyatimizi sarsidan
gorxunc tehliks oldugunu bir daha anladiqg, dinimizin remzi yasil
rangi U¢rangli bayragimizin bir rangi oldu.

Oz dodma vatenlerinds rahatliq ve anlam tapa bilmayan iki
nahang sanatkarin facisleri asrin ziddiyyatler qovusagdinda ¢aba-
layan millatin faciasi idi. Onlarin heg bin séhrat arzusunda deyildi,
saxsi maraglarini, rifahini, var-dovlstini disinmirdd. Mir Calalin
Monteskyenin bu fikrini misal gatirmasi lap yerine dusur: «insan-
larin saadatina ¢alismaqdan goézal na var!» El arasinda bir masal
var, xalg U¢in aglayan gézsuz qalar. Boylk hérmat va nifuza ma-
lik olan, tirkpararstlik cabhasinin basinda duran, dGnyanin an son,
muitaraqqi dini olan islam dininin feassibinu ¢akan alim-vatan-
das dlibay Huseynzada dogma sahari Bakida garaguruh icinda
bogulurdu. O, Tirkiyada siyasi harakat va galem qudrati G¢un har-
tarafli sarait olduguna méhkam inanirdi.

Bununla bels, hamisa ehtiram va anlam gérdiyU gardas
Turkiyanin déyunen Urayi istanbulda, fealiyyst meydani genislen-
sa ds, qUrbat hasrati ¢akirdi, hagigat belaydi, Uraklarini azadliqg ma-
salina dondarmis hurriyyat micahidleri heg bir yerde aram tapib
rahatlana bilmirdilar.

Mirza Slakbar Sabir Vatanini tark etmayi aglina da gatirmir-
di, sonadsk 6zUnu azadlig odunda yandirir, aram tapmayan tra-
yini, cismini kil edirdi. Mir Calal asar boyu bu facieni mixtslif
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planlarda - sairin ailasinds, muallimlik faaliyyatinds, comiyyatda
cox inandirici sshnalerls tasvir etmakls onu bir daha oxuculara ta-
nitdinr va sevdirirdi. 9sarda qudratli gelem sahiblarinin oxsar tale-
lari N. Nekrasovun epigraf kimi verilan bu fikri ile Umumilasdirilir:
«Yazici gardaslar! Bizim taleyimizds na isa bir gaza-qgadar vardir».

Fikirlasirsan, bdyuk sair xalqg ingilabinin galeba ¢almasina
Urakdan inansa da, Azerbaycanda Sovet hakimiyyatinin qururlma-
siniyaxs! ki gérmadi, yoxsa ermani dasnaklarinin ravac verdiyi, ar-
xalandigi Stalin repressiyasinin ilk qurbanlarindan biri olacaqdi.

«Yolumuz hayanadir» romani béyik filosof Mir Calalin har
bir mistaqil xalqin, demokratik dévlstin mévcudlugu G¢in ¢ox
o6namli olan masalada he¢ zaman dayisilmayan, sonadak sadiq
qaldigi namuslu mdvgeyini ortaya qoyur; BU XALQIMIZIN VOTON-
DAS HOMRBYLIYIDIR.

Sovetlar doévrinda dlibay Hiseynzadanin hayat va yaradici-
Iigi, ictimai-siyasi faaliyysti, slcatmaz Tuirkiys, ingilabgi «ganc
turklar» hagqinda bels atrafli biliklera malik olan, genis malumat
veran yazi¢l bununla bdyuk riska getdiyini yaxsi bilirdi.

dlibay HUseynzadanin Turkiyays getmamisdan avval bir cox
prinsipial problemlarda gatiyyan razilasmadidi «Molla Nasraddin»
jurnalina gedib Calil Memmadquluzada ile gérismasi, he¢ zaman
diz galmadiyi masalalards sabr ve anlasma gostararak fikir mi-
badilasine getmasina hagigaten adi sahna, yazigi texayyUlu kimi
baxmag olmaz. Romanda «iki mashur galem sahibi»nin prinsipial
fikir ayriliglan cox daqiq ifads edilir:

«9libay Tiflisde oturan musalman muharrirlarini acayib sa-
yirdi. Molla Nasraddin da Bakida oturan, Haciya bali-bali deyan
mUharrirleri satqin sayirdi. Slibay Tiflis mUharrirlarini xaricilara ya-
xin sayirdi, Molla Nasraddin Bakida oturan muUharrirlari gassabla-
ra, tacirlara, bankirlara yaxin sayirdi. dlibay 6z isini «mUnavvarlar,
oxumuslar ils, Molla Nasraddin ise 0z isini cinm-cindirli, kendli-
kondl0 qardaslar ils aparirdi...



dlibay turkluk, islamgiiq deys bagirirdi. Molla Nasraddin
xalq, vaten, zahmat deyib camaati oyadirdi».

Dil yalniz Unsiyyat vasitasi deyil, millatin variginin 6z, ruhu-
dur, anamizdan esitdiyimiz sirin laylalardir, kérpalarimizin ilk mah-
nisidir. Omri boyu ana dilini seven, onun saflid, temizliyi ugrunda
mUbarize aparan Calil Memmadquluzada «gsliz» yazan, xalgin
«anlamadigim, «gabul etmadiyi» ©. Hiseynzadani tengid edanda
bu dahi insan razilasir, etiraf edir ki, «xalq U¢in sads yazmagin
6zU da bir maharatdir».

Mirza Calil saxsiyyatine hérmat basladiyi boyUk tefekkir sa-
hibinin samimi etirafindan ¢cox mamnun qalir: «Canab 3libay, man
sizin kimi bir qidratli galem sahibinin bu sézlerini tamamils ciddi
hesab etmaya bilmaramy.

Bunlan dismangilik saymagq olarmi? «Ham alifba, ham dil,
ham hicab, ham maktab, ham istiglaliyyat», sinfi mibarizs, inqgila-
bi qUvvalar kimi muhim masalalarda ciddi fikir ayriliglar, bansmaz
movgelari olan millat asiglari millat, Vaten sevgisinds vahid ceb-
hadas birlasirler.

Klassik adabiyyatimizi darindan dyranib bilan Mir Calal bilir-
di ki, t0rk millati G¢Un namusun, geyratin adi, Gnvani yalniz Vatan-
dir, béyuk s6z ustalar hamisa xalqini disinmUs, onun dardini
demislar. ©sarin bas gashramani Mirzs dlakbar Sabir ds bu geyrat
yolunu sec¢misdi.

Osl elm, sanat yalniz hagigate séykanir; hagigat ise misa-
hidalardan, fikir mibadilasindan, muxtslif baxislarin sintezindan
yaranir. Onun mahak dasi realligr saf-¢orok edan tarixdir.

Danilmaz haqigatdir ki, insanin dmur 6l¢ileri sbadi zaman
Ucun cox kicikdir, senatkara abadiyyat baxs edan xalqdir. Bu qud-
ratli galem sahibleri 6z agidalerinds qalsalar da, zaman sizgs-
cinden kecib durulmus, adsbiyyatimizin monolit sUtunlarina
cevrilmis asarlari, maslak va ideyalar Azerbaycan xalginin istigla-
liyyatinin ayrilmaz tarkib hissalaridir. Bunu zaman sibuta yetirdi,
xalgin 6zU geyratli 6vladlarini bir bayraq altina gafirdi.
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Guclu dalgalar, firhnalar hamisa alh Ust edib, gizlini Uzs ¢ixa-
rir. Manaviyyatlarin giizgUsi olan adsbiyyatda beladir — butin
realliglar hagigat tarazisina qoyulur, alekdan kegirilir, saf-¢Urik olu-
nur.

Bu mibariza adabi carayanlarin da mubarizesiidi. Roman-
da gostarilir ki, Mirze alsekbar Sabir, Calil Memmadquluzads, dli-
bay Hiseynzads, Nariman Narimanov kimi asrin dahilari
dunyagorislarindaki ziddiyystlers baxmayaraq millst, yurd, Vaten
kimi abadi, migaddas mahvearda dayaq tapir, bir gaynagdan bah-
ralenir, eyni amala qullug edirler — hirriyyat, mistaqillik! Onlarin
boyUkliyl bundan ibaratdir ki, fargli maslek sahiblari olsalar da,
bir-birlarina hérmat edirlar, xalqa, Vatena sadiq olanlara xain ki-
mi yanasmirlar.

Kosmos, atom eneriisi, elektronika, komputer asrinin yoksak
intellektual saviyyali telabkar insani yiz il avvalki oxucu deyil, din-
ya adabiyyatina yaxsi baladdir, sivilizasiyalann tarixini bilir, safi ¢u-
rOkdan ayirmagi yaxsi bacarir. O, yalniz mitails ile masgul olmur,
oxudugu asarlara beynalmilal mévgedan yanasmaga, basar me-
deaniyyatina hansi tdhfsler verdiyini derk etmaya calisir.

Azarbaycanin gérkamli maarifileri sirasinda layigli yerini fut-
mus Mir Calal dinya adabiyyatinin darin bilicisi kimi 6z zengin ade-
bi va pedaqoiji faaliyystinda dinya madaniyyatlarinin integrasi-
yasinin labudlbyini gabul edsrak bu istigamatda semarali faaliy-
yot gostermisdir. Azadligsevar millatimizi basqa qabaqail xalglar
ila bir sirada gérmak istayan bdyik yazi¢i «Yolumuz hayanadir»
romaninda» Azarbaycan adabiyyatinin dinya adabiyyatlar saviy-
yasinda olmasini klassiklerimiz, habels 6z timsalinda bir daha tes-
diglemisdir. Qudratli s6z ustalarnt M. Fuzulinin, M.©. Sabirin,
V. Hiugonun, N. Nekrasovun, i. Krilovun, L. Tolstoyun, Monteskye-
nin, A. Sehhatin, N. Cernisevskinin kalamlar asarin gayasini dol-
gunlasdirmis, sujetini zanginlagdirmisdir.

Muasir dévrimiizds globallasma prosesi genis visat almis-
dir, lakin har kas disdiyl yerdan qalxir; bu, dizgin yoldur, bas-



gasinin yerini «zebt» eden gec-tez sarsilib mévaeyini itirir. insan 6z
yolundan ¢ixmamali, barli agaclar kimi boyu va gatirdiyi bar-ba-
har gadar gérinmealidir. Xalgimizin manlik sGurunun, mentaliteti-
nin formalasmasina bdyik xidmat gdsteran romanda bu sualin da
cavabi verilmisdir. Galinan natice beladir, zaman mirakkabdir,
dovr garmaganisigdir, milli birliyi, vetendas teassibkesliyi olmayan
6lka dami catlamis, qapi-pancaraleri laxlamis, divarlar ugmus eva
banzayir - yagis yaganda, kilek barkiyanda yiz yerdan damacag-
dir. Casbas galmis sakinlarini yurdlarindan govacaq, qgoltuglara,
yad kolgalarina siginmaga, cilizlasmaga, mévgesizliys macbur
edacakdir.

Bu asarda hamiss, xUsusils, millstin 6z taleyini hall etmaya
qalxdigi zaman ¢ox vacib olan dévist quruculugu problemlsri aras-
dinilir, bir sira giymatli elmi nazariyyalar irali sUrGlUr. Ssrin iki s6z
nahangi maslak, ideya qarsidurmalarinda, ¢carpismalarinda bizim
kimi bir-birlarina «divan» tutmur, sexsiyyatlarini tehqir etmir, lazim
galenda dialoqa gedirlar, cunki fikir ayriliglan vetendas ixfilafing,
millstin pargalanmasina gafirib ¢ixarmamalidir. Bu addim ¢ox bo-
yUk falakatlara sabab olar, iyirminci asrin avvallarinds oldugu kimi
vurub siradan ¢ixartdigimiz hamvatanlarimizin yerini vatan xainla-
ri, dUsmanlarimiz tuta bilerlor.

9dabi gahremanlarinin - salaflarinin prinsipial dinyagoris-
larinin yalniz izahini vermayan yazigi bu vacib masaledan kanar-
da qalmayur, yeri galdikce 6z vetendas mdvqeyini da agiglayir,
bununla digar yazi¢i borcunu ortaya qoyur. Mir Calal gslacaya
inamla baxir, cinki 6lkamiz Vatanini, xalgini canindan aziz tutan,
onun mustaqilliyini, azadhigini haqq isi sayan ¢oxlu serkardaslar,
adil-darrake sahiblari yetisdirmisdir. TosadUfi deyil ki, sair dovro-
nUn nabzini tutan, hirriyat esqi ile déydnan Urayini bayraq edan
boyuk satirik sair Mirze Slakbar Sabiri romanin asas gshramani
se¢misdir.

Stalin rejiminin t0gyan etdiyi, sovet senzura qilincinin kasib-

dogradigi bir vaxtda milli teassubkeslik, adabi irsi qoruyub saxla-
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magq zarurati kimi vacib masalalerin galdinimasi, ¢ox ciddi tadqi-
qata ehtiyac olan klassiklsrimizin hayat ve yaradiciliginin arasdi-
nimasi Mir Calalin Vatanina, xalgina sarsilmaz mahabbatindan
xabar verir. Osarda senat adaminin vatendas mévqeyi problem-
lari har yerds 6n plana ¢akilir, qidratli galem sahiblarinin, o cim-
laden M.9.Sabirin faaliyysti timsalinda halli yollar gdstarilir.

Maqgsad birdir — hirriyyat, xalg cimhuriyyatinin yaradilma-
sI. Mirza olakbar Sabir da bu yolun davamgisidir. Tasadifi deyil ki,
sair hatta acliq ve 6limls Uzbaiz qalanda «Xamse» kitabini sat-
mir, Nizami Gancavini xalginin galbi, manavi sarvati kimi 6zindan,
atalarindan ¢orak, paltar gozleyan balalarindan Ustin tutur.

Sinfi ziddiyystler carpazlasib, terafler ortaya gslarken cemiy-
yatda xUsusi amansizliqg hékm sirlr, hagigatin gasdan tahrif olun-
masi Ugin sOni vaziyyatler yaradilir.

Mir Calal romanin shats etdiyi zaman kegidini tesadifen
se¢gmamisdir. Hakim siniflar gorunmagq U¢Un 6zleri sshna arxasin-
da qalib, basqa qivvsleri qizisdinb gabaga verirler. ingilabi xalq
edir, onlar bundan yararlanib hakimiyyate galirlar. Mir Calal bdyuk
kecid dovrlarinin bu amansiz hagigatini sairin bu misralari izah
edir:

- Qarnisiqdir halslik millatin istedadi -
dlenirss, safi bir yan, tozu bir yanlq olur!
Galxalandigca, bulandigca zaman nehra kimi,
Yagi yag Uste ¢ixir, ayrani ayranliq olur.

Sovet ideologiyasi Qafqazda caxnasmalar meydani, carpis-
malar ocadi Azerbaycanda gerceklosmayas baslayib. ingilabi se-
rait yaranmisdir — «asagilar  kéhna qaydada yasamagq istemirlar,
yuxarilar kéhna qaydada idars eds bilmirler». ikigat zilmden -
Romanovlar sUlalasinin asarat zancirlarindan, azgin baylardan,
xanlardan, elm isigini, mitaraqgi cicartileri xurafatia bogan din
xadimlarindan, mollalardan, gazilardan cana doyan yoxsul insan-



lar, zshmatkeslar hirriyyat sUarlar ilea meydanlara ¢ixaraq azad-
lig mUbarizasina qalxmislar.

«inqilabi serait» deyilon anlayis var. Bu zaman camiyyatda
keyfiyyat dayisikliklarina alverisli imkan yaranir. Onun bir slamati
kUtlenin icindan sismasidir. Genislanan eneriji galibina sigmadigi
U¢UOn partlayib t6kilmali, axarlarini tapmali, yeni macralan tutma-
lidir. Bela halledici anlarda M.9. Sabir demiskan, «Kisilar hUmmati
dagi qoparar».

Arhq «kéhna» parcalanib «yeninin» tarkib hissasina cevrilir,
lakin dayisenda 6z xususiyyatlarini dayisdirana baxs etmakle onu
da dayigdirir. Tam hissaya kegsa ds, daha genis makan gazana-
raq ikinci hayatini yasayir.

Teraflarin nisbati mezmunun asas gdstericisidir.

Bu, bUt0n inqilablarin avvalinds oldudu kimi xaotik harakat-
dir. Xalqin géran gozleri, distnan beyinlari hamin xaosa calb olun-
salar da, xalqi 6z arxalarinca apara bilmirlar, onun bayragdari,
oncolU, lideri ola bilmirlar. Bksina, kitla bir sel kimi onlan 6zUna
qatb aparir.

Ayrilmis enerijilari dogma macralarina yonaldan qivvalar-
dan biri da tarixi sexsiyyatlarin faallid, onlann milli yekdilliyidir.

Bela ilahi maqamlarda fursatini itirsen, basqa birisi ona yiye
duracaqdir. Milli birliyimiz olmadigindan iyirminci asrin avvallarin-
ds tarixi fOrsat geyb edildi. Xalgin inqilabi, tmidleri yetmis ilin ko-
nUlli habsxanasina gatildi. Sosializm adli bu habsxananin acarlar
cildini maharatle dayismis dismanlarimizin alina verildi. Pancears-
lari dGnyaya, haqgigate gapanmis mahbasds basqga alemlarls te-
masa girmak nadir, hatta onlar dogru-dizgin tesavvir eds
bilmirdin. Bu hayati nana-babalarimiz, ata-analarimiz, onlarin biz
yasda olan évladlan da yasadilar. Onu silmak - bu haqigati inkar
etmakdir.

Na yaxsi ki dUnya bizim tasdiq ve inkanmizdan asili olma-
yaraq mdvcuddur.

BoyUk sexsiyyatler he¢ zaman kigik hisslarla yasamirlar. Za-
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manani va zamanini gabaglayan Mir Calal daha irsli gedearak fars
va rus gasbkarlari tarafindan iki yera bélinmus Azerbaycanin yiz
il sonra da beynalxalg migyasda hallini gézleyan, namus, geyrat
borcumuz olan arazi bitévidyd problemini galdirr. Milli birlik ma-
salasinin bu ydonda gabardilmasi haqgigatan yazi¢inin yasayib-ya-
ratdigi SSRi dévrinds adabi alem U¢iin béyik hadiss idi.

Man ermani isgalinda olan gadim trk diyar Zsngazur ma-
halinin Qubadl rayonunda anadan olmusam. Sovetlar dévrinda
Guney Azarbaycanin adini gekmak nadir, hatta Araz boyu qatar-
da yol gedarkan cayin o biri sahilina boylanmaga bele aman ver-
mirdilar. Serhad rayonlarina yalniz orada dogulanlari buraxirdilar.
Bakidan ata yurduma gedib-galands 6zim sahidi olurdum, slleri
avtomatl rus asgarlari nainki senadlarimizi yoxlayirdilar, bizi 6z for-
pagdimizda g6z dustagi etmisdiler, vagonlar gazarak pardaleri ¢ak-
mayi feleb edir, pancaradan baxanlari silahla hadalayirdiler.

Dardimiz yUz il dncaki darddir. Hemin kecilmaz sarhadler,
hamin bagli yollardir. Mir Calalin «Yolumuz hayanadir» romanin-
da GUney Azarbaycanda baslayan Sattarxan harskatina xUsusi yer
ayriimisdir. Yazi¢i bu hadissleri Mirze alakbar Sabirin dili ils bela
tasvir edir: «Bu gun Karbala meydani — Azerbaycandaki vatenpar-
varlik meydanidir. Har kimin Urayinda bir cizi din, namus, vatan
hissi varsa, oranin geydina galmalidir. Axitmal ganlanmiz, ehsan
vermali pullarimiz, arzagimiz varsa, galin oraya - trskler par¢a-
layan Azarbaycan matamgahina verak! Zaman bizdan bunu iste-
yir. Bu gin an béyUk ibadat, an birinci din va vatanparvarlik, an
birinci islam yolunda cihad oraya kémak elemakdir».

inkaredilmaz faktdir, bu sézler Mir Calalin gslemindan ¢ixib,
onun Saftarxan harakatina minasibatini, xalgimizin arzusunu ve
maqsadini aks etdirir. Romanda inandirici seshnalarla gostarilir ki,
bu azadlig mUbarizasinden gorxuya disan xarici dismanlarimiz,
milli satqinlanmiz olsa da, onlar azliq teskil edirler. BUtun Baki sha-
lisi forahlenir, hayacanla hadisalaeri izlayir. Azarbaycanin diggati
Tobriza yonalmisdir. «Molla Nasraddin» jurnali yazir: «<Bu gunlerds



iranda istibdad ile adalst bark carpisir. Béyuk bir millstin dini, na-
musu, hiququ, vatani tehlikedadir».

Mirza Slakbar Sabir galemini singlya cevirarak Sattarxan
ingilabina seir hasr edir. Onun bu alovlu misralar dillarden dis-
mur:

— Aferinim hUmmati-valayi — Settarxanadir.
ingilab oglu, hinar kani, igid, merdanadir.
GUn bu xidmeatlar azizim bil, Azerbaycanadir,
Afarinim HOmmati-valayi — Sattarxanadir!..

Qaranligla isigin carpazlasdidi bir dévrda xalq kasibindan,
varlisindan, fahlasindan, alimindan asili olmayaraq Sattarxan cab-
hasinda birlasir. Bu, Mirza Calilin arzusudur, Mirzs Slakbar Sabi-
rin, dlibay Huseynzadanin, Huseyn Cavidin, Mir Calalin, Vatanini
sevan butin gorkemli sexsiyyatlarin arzusudur.

Mahammad Hadinin bels bir 6lmaz misrasi var: «Hurriyys-
tin ganadlari lazimdir ugmaga'» Hami Seftarxan ingilabina mana-
vi vo maddi yardim etmak istayir. Bu, milli birlikdir, hamisa
arzuladigimiz xilas yolumuz, Azarbaycani mistaqil bir dévlet kimi
tamsil edan, tanidan mdéhtesam birlikdir.

Yaxs! asarin ugurla secilon adi onun kodu kimidir, magzini,
maqsadini bildirir. 9dabi yaradiciiginda ve pedaqoji faaliyyatinda
demokratik Azarbaycan dévlsfiliyinin asaslarinin yaradilmasi, ye-
ni insanin tarbiyasi sahasinda avazsiz xidmatlari olan béylk mi-
tafakkir yazigi Mir Calalin «Yolumuz hayanadir» romaninin adi sual
kimi saslanir va asar boyu onun cavabi arasdirlir. Ssarin Saftarxan
harakati ile bagl sujetleri — son akkordlari cavab kimi saslanir:

- YOLUMUZ VOTSNDAS HBMROYLIYi, MILLi BIRLIK YOLU
iLd QUZEYL, GUNEYLI BUTOV AZSRBAYCANADIR!
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MIR COLALIN ROMANLARINDA
ERMONI MaSoLos!

Yaradici insanin azadligi onun avezolunmaz servatidir.

Bu azadliq Allahin butun yaratdiglarina sukr hissi ile tekra-
rolunmaz gdzalliklerin, ilahi sevginin, vicdan azadliginin, bitib-10-
kenmayan Ulvi arzularnin, saf dilaklerin tezahirlen va taren-
nUMUdUr. insan iki 6mor yasayir; bdyik Allahin bexs etdiyi dmir-
gun payini, realigi — camiyyatdaki hayatini. Bu qarsiligh prosesda
insanlar sanki tarixi satir-satir «tartib edirlar», tarix ise insanlari ar
patayi olan cemiyyatda sanalayib yenidan «yaradir». S6z ustasi
kadr arxasinda qalan rejissor deyil, yazan galem onun alindadir,
oxucusunu gercaklikle Uzbaiz qoyan senatkardir. Kimliyindan asili
olmayaraq har bir saxsin bir vatendas qadagasi, «tabusu» var -
tarixi tahrif etmamak.

Yaradici insanin tarixi tehrif etmasi Yaradana, 6zins, xalqi-
na, butin basariyyata ikiqat xayanatdir.

Gorkamli Azarbaycan yazigisi, alim-pedagoq Mir Calal kom-
munist rejiminin asib-kasan vaxtinda yasayib-yaratsa da, badii yo-
radiciiginda, elmi faaliyystinde satiraltt manalardan qoparaq
casaratle yaddasimizi tazalemis, bizi tekrar-tekrar milli facislerimi-
zin kokina gaytarmisdir. Hayat hagigatlerine sadiq qalmaga mu-
vaffeq olan yaziginin boyukliyl ele bundadir ki, tesvir etdiyi
hadisalarin axarinca, ya da sksina getmamis, 6z izini, xaftini tuta-
raq galbinin, Urayinin sasiyle yazmisdir. Mir Calalin 1935-ci ilds fa-
mamladi§i «Dirilen adam» romaninda hayat o gadar canlidir, biz

- oy yeniden yasayirig, yasayirgsa, yaxsisiyla-pisiyle tariximizi ya-
- $ading.



Qarisighq - xayanatin qaynagidir.

Romandaki hadisalar iyirminci asrin avvallarini shats edir.
Zaqafqaziya gaynar qazani xatirladirdi, mizan-terazi itmisdi, er-
mani millatcilori alverisli firsatdan maharastls istifade edarak ds-
falarle cildlerini dayisib, bolsevik harakatinin 6ncillari olur, milli
hékumatimizin dayaglarnni sarsitmagla istediklerine catdilar. ire-
van Yerevan olur, Gdyca gedir... Parca-parca zabt etdikleri torpag-
lanmizda gondarma ermani dovlsti qururlar. Yena gozleri doymur,
6lkamizin kdksina-evimizs, ocagimizin, sUframizin basina, lazim
gelaenda harraca qoyduglari qizlar, arvadlari ils ailalerimizae soxu-
lurlar.

dlbatts, bunlar yalniz yazigi taxayyUlinin mahsulu deyil, qa-
nsiq dovrin, zemananin, ziddiyyatli Azarbaycan realliglarinin fe-
zahord idi.

Mir Calal kimi geyratli séz ustalanmiz sovet senzura sistemi-
nin tazyiglarine baxmayaraq vetendas masuliyysti ile dona-déna
bu aci, danilmaz, lakin yasaq olunmus faktlara qayidirlar. ©dibin
yaradiciliginda bizi valeh edan ham da orijinal, demokratik yazi
Uslubudur, aserlerinds yazigi sexsiyyatinin tazyiqi gérunmur, he-
misa yUksak vatandas mdvqgeyi, darin biliklar nUmayis etdirsa ds,
eyni hadisalars fargli mUnasibatler ortaya qoyur. Senatkar realiz-
mini GstOn tutan yazigi ham da tasvir etdiyi hadisalarin istirakgisi-
dir, asas va ikinci daracali, mUsbatli-manfili bitin gahremanlar
canl hayatin parcasidir, onlarin taleyini bize da yasadir. Bazan
ayird eds bilmirsan yazici kima Ustinlik verir, kima ragbat goste-
rir, kimi manfi gahraman kimi nazardes tutmusdur. Yaxsini pisdan
ayirmag se¢imi ham ds oxucunundur.

Ik baxisdan adama ele galir ki, roman ¢ox sade sujet xati
Uzerinda qurulmusdur. Qabarli allariyls zorla ¢érak pulunu ¢ixaran
kasib Qadirin gézal-gdycak arvadi Qumruya Babir bayin g6zU di-
sur, azgin bay qadini neca olursa-olsun, ala kegirtmak istayir. Bu
maqgsada nail olmagq ela asan is deyil, Qumru geyratli gadindir,
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ham da el-oba buna namussuzlug kimi baxacaq, Babir bay ni-
fuzdan, hormatdan disacak, lakin bay mixtslif tadbirlar tokir, ya-
lana, béhtana, basqa alcaq vasitslsrs sl atmagdan ¢akinmir. Onca
gadinin arini aradan gétirmak lazim galir. Stjet bundan sonra ha-
calanaraq iki istiqgamatda davam edir - ailasindan ayriimis, elin-
dan-obasindan didargin dismuis sadalévh Azarbaycan kendlisi
Qadirin aci, sergardan hayat, krpa qiziyla ucuq dam altinda ten-
ha qalmis, amansiz taleyin  Umidina buraxiimis, lakin namusunu
sonadak he¢ naya satmayan zavall Qumrunun iztirablari, ¢irpinti-
lan.

Siyasat yalanin, xayanatin akildiyi, bol bar-bshar verdiyi
mUnbit torpaqgdir.

Ermanilarle zaman-zaman «yaxin dostlar» kimi yasadigimi-
zi he¢ zaman dana bilmarik. Heamisa dayismayan bir sonluq olub,
abadi dUsmanlarimiz firsat tapan kimi xayanats kegibler. 9serda
tasvir olunur ki, Bakida ara qarisib, siyasi maraglar cosub, carpaz-
lasir. Azgin olduglan gadar tadbirli olan ermani millatcilari
harcmarclikdan istifads edarak quldurlugla masgul olur, ginahsiz
insanlar capib-talayir, halledici an, slverisli vaziyyat gozlayirlar ki,
Azarbaycan Cumhuriyyatini bogub an yuksak moévgelari tutsunlar,
maqsadlarina ¢atsinlar. Bels ¢atin magamlarda rus ¢ar Nikolayin
qullugunda yallanib, ondan sli Gzilandan sonra yeni qurulan ho-
kumata yarinmaga calisan, mansab, var-dévlet gazanmaqgdan
basqa heg bir maradi olmayan Babir bay Qumrunu toruna salmagq
U¢Un Qadiri dils tutub qulluga géndarir. Qadir-Qumru musibati
Azarbaycan xalginin hamin dévrda adir, dilengi gin-guzaranidir;
geca-gundiz barli-baharli, barskatli torpaglarda bellarini di-
zaltmadan calissalar da, balalarina bir garin ¢érak qazana bilma-
yan kandlilerin adir hayatidir. insan dézilmaz veziyyetds, slbstts,
suda bogulan nicat G¢iin saman ¢épUna da al atdidi kimi har qar-

it sisina gixanin, bir az anlam géstaranin arxasinca gedir, ondan ké-
- M3k, qurtulug gozlayir.



Varli da, kasib da ermani tahlUkasini gorir, dasnaklarin az-
dinlasmasinin facisli sonlugunu basa dusur, lakin boyUk tehlike-
nin qarsisini almaqg G¢Un aralarinda milli birlik yoxdur. Romanda
yigcam bir dialoq bu gargin duruma aydinliq gatirir:

«— Qadiri!

- Oldoribler?

— Canini da aliblar!

- Gavur?

- Lap gavur, kirvaler!

- Dagda?

-Yox, yolda. Carci dsrasinda U¢ ermani tutduq. Qadirin bas-
bileti onlann cibindan ¢ixdi. Gérinir daga gedanda soyub 6ldi-
rUblarmis...Qorxma onun ganini qardasin yerde qoymazdi».

Bununla xatirlanir ki, dGsmanli xalqig, ermanilarin kin-kidu-
rati he¢ zaman sangimir, hamisa eyni silahi — unutqanligimizi ise
salirlar, bu baximdan bizi 6zimizdan yaxsi tanyirlar.

Ermani zahari atimizs, ganimizaq, iliyimiza islayib, xain qon-
su yalniz gonsulugda, béyrimizds, yan-ydramizds yasamir, ara-
mizda, bizimla olur, alina firsat disan kimi zarbasini vurur;
cugullayir, serlayir, calir-capir, 6ldirdr, yerimiza-yurdumuza sahib
cixir. Yetmis il unudulubmu? Ozimizi gérmemazliys vurub yan
kegsak da, Azarbaycani caynadindan buraxmayan ermani xaya-
natinin va tacavizinun har dafs tekrar olunmasinin ginahini kim-
larda gérmaliyik?

Yazigi camiyyatdaki boslugun yaratdigi facislarin kokini tam
acaraq basqa asarlarinds oldugu kimi onun sababini milli sGuru-
muzdaki kasirlarda gorur. Xilas yolumuz iss vetandas hamrayliyin-
da, milli birlikdadir. Harinlamis baylar, azgin yizbasilar, ali sallagh
kandxudalar, ikitzIU din xadimlari ciblerindan o yani gérmurler. Mir
Calal bu acinacagl vaziyysti asagidaki serrast cimlayle vermisdir:
«Bu s6hbat na gadar garibs, na gadar taze olsa da Babir bayi mas-
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gul eds bilmirdi, ¢inki o ¢ox dalgin idi, gecikmis va kiflanmis bir
«esqin» gorxusu ila keflanmisdi».

Olkadas ehtiyac kasiblarin ruhunu azib, cismini xirpalayib, ba-
sini gatib; heg kas yasadigi evin kandarindan, kandinin-kasayinin
handavarindan, tamahinin, sexsi maraginin ¢argivasindan kanara
¢ixib hamvatanlari ils birlass, yeni dinya, yeni dévlst qura bilmir.

Milli burjuaziya hals zasifdir, teza ayaq acan usaq kimidir, xal-
ga bascilig eda bilmir. Ermanilar va bolsevik qivvalari bu boslug-
dan istifada edir, yaral yerlarimizi 6yranib ondan yararlanir, ilan
kimi hansi damardan ¢almagi yaxsi bacarirlar. 9sards bu aci tari-
xi hagigat bels ifada olunur:

«Agsaqqal kisi Qadirls yanasi, diz-dize gedirdi. Onu basa
salird::

— Bundan bu yana yollar gorxuludur, ogul, ermaniler rahat
oturmurlar. Yarag-yasagini yiklaerds gizlst. Yoxsa na lazim, mer-
dimazara rast galdin. Bizi da incidarlar».

Mir Calal ermani quldurlarinin azarbaycanh yolgular talan
etmasini kicik bir sshnada tasvir etsa do, bununla bir cox tarixi ha-
qigatleri yenidan guindama gatirir. Qadirgil hayacan va gorxu igin-
da yol gedirlar.

«Axsama yaxin idi. He¢ bir insan izi yox idi. Sassizlik Grakler-
daki qorxu hissini daha da artinrdi. Qatirgilar udqunmagda da ehti-
yat edirdilar. Daranin dibina endikca géz boyuylr, har sey qaralrr,
subhali gorinirdon.

Bu canli tabiat tasviri sanki Azarbaycanin o zamanki agr,
gorxulu shvalinin aksi idi; ¢cinki cemiyyatds garginlik hokm surir-
dd, ermanilar hamisa oldugu kimi dar macalda basimizin UstinU
alirdilar. Ne gizledak, onlar bela «gog¢agligda» hamise bizdan Us-
tin olublar.

Hazirhigh gagaglar tepadan dirnaga kimi silahlaniblar. Azar-

i baycanh yolcular garat edir, tshqir ve hadslerindsn galmirlar. Er-
u - Mani riyakarlidinin bir slamati ds ortaya ¢ixir — onlar giclinin



garsisinda gorxaq va qul xislatinda olurlar, zasifin, giicsizin iss qe-
nimidirlar.

«Quldurlar dagdan-dasdan secilmamak U¢in gaya rengin-
da geyinibler». Yazici iti galemiyle yena g6zUmUzi agir, makrli dUs-
manlarimiz ¢irkin amallarinin arxasinda gizlenib gérinmaz olur,
cildlerini dayisib, bugslamun kimi rengdan rangs dUsurler.

«Qagaglarin bu tshdidedici s6zlerina yolgularnin anlamadig
seylar da gansirdi. Onlann bazisi azarbaycanca danisirdi».

Mir Calal iki qisa cimlada bu giink dardimizi ds galema al-
misdir. Tarix boyu bela olmusdur. Qaragi ermanilar torpaglarmi-
za 9oz dikmis, adatlerimiza yiyalenmis, musigimizi, milli
matbaximizi ogurlamaga cahd etmis, dilimizi yaxsica dyrenmisler
ki, biza yaxin olub murdar amallerini daha rahat hayata kegirsin-
lar. Biz sulhsevar xalqiq, dismangilik efmayi bacarmirg. Ermaniler
bu sahada millatimiz kimi kortabii deyil, dUsUnUImUs harakat edir-
lar. Yazigi real sshnalarle stbut edir ki, onlar Azarbaycan doévlsti-
nin qurulmasinin bdyuk tahlika oldugunu anlayaraq déviet
qullugunda duran, sli silah tutan azarbaycanlilara garsi daha
amansiz olurlar, ¢Unki bir gin hamin silahlarin ézlarina qarsi ¢ev-
rilacayindan qorxurlar.

«...qarayaniz qirmiziyanagh bir yaragh Qadirdan sUbhalan-
migdi. Uziine baxanda az qala kiginin zshri yarild.

- Na karasan?

Qadir na demak lazim galdiyini bilmirdi. Kirkin alinda giz-
ladiyi tifengi xatirlad.. isin Ustl agilacagini zenn etdi: «Qulluga get-
diyimi bilacak, fike-tike dograyacaglar...»

Xalgimiz ¢ar asaratindan xilas olub, 6z milli hdkumatini qur-
musdu. Artig cox adam anlayirdi ki, yeni yaranmis hokumati alda
saxlamaq U¢un yollarini azmis harin ermanilari 6z yerlerinda
oturtmagq lazimdir. Bay bunu bels ifads edirdi: «Daha na istayirlor?
Hokumatimiz de Azarbaycan, islam slinds, Mehammad saristi er-
manilarin bu gin-sabah kiliny géys sovuracagy.
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Azarbaycanin Urayi gadim Gancada xilaskar t0rk ordusu,
xalgimizin geyratli ogullari isgalg ermanilarin belini girmiglar. Er-
manilarin Uraklari ¢atlayr, intigam hissi ile yanib-yaxilir, Gancayle
bagli na varsa, yer Uzindan silmak istayirlar:

«Yaragh gocaya inandi, barmagini silkib, acigli-acigh tapsird::

- Ki gancali olmayibsan, saga deymadim. Onlarin bagini ke-
sacagam. Ki pirsat dUgsal»

Bu kicik sehnada kinli digmanlarimizin biza qarsi barismaz
muUnasibati bir daha nazarimiza catdinlir. Mir Calal uzaggéranlik-
la bu giin ermani isgalinda inlayan ata-baba torpaglarimizin aci
aqibatini ¢cox inandirici vermisdir:

«Har il bu zaman bu yolun ataklarina qadar ¢adirlar, obalar
dugarmis. Ara garigandan bari dagin da lszzsti gagmisdi. Galan
az idi. Dayalerde da hamisa ¢al-¢ap olurdu. Bu il hale yay kd¢ina
xeyli galmisdi. Bels olsa da hokumat yaylaglann aldan getmasin-
danmi va ya ermanilarin hUcumundanmi gorxmus, burada tez-ts-
lasik cadirlar qurmus, daftarxana gatirmisdi».

Har hansi serh badii asari publisistikaya ¢evirir. 3slinds, ya-
zi¢1 ustaligi ele bundan ibaratdir ki, icimizdan, yan-yéramizdan ay-
nimayan, els yasadigimiz hayatin 6zU olan bdyuk hagigatlari kigik
maqamlarda gabartsin.

Hagigat uddugumuz havadir, getdiyimiz yol, danisdigimiz
s6z, 6zimuzdan bels gizlstdiyimiz sirlerdir. lyirminci asrin swvalle-
rinda bels idi, iyirmi birinci asrin avvalinda artiq alli-gullu yaylagla-
ra gedan yollar baglandi, dayalarin yerlari callad allariyle ¢ixarimis
g6z ¢Uxurlan kimi garaldi, san daggicaklari dsman tapiklerinin al-
findan qalxib bir daha dikslmadi. Qorxdugumuz hadiss basimiza
galdi, yurd yerlarimiz dismanlarin slina kegdi. Basibalali insanlar
casqin idiler, tahlUkadan qurtulmaq U¢un yaral qus kimi ¢irpinir,
nicat yolu tapmayaraq har agiq qapiya 0z tuturdular. Teassuf ki, bu
gapilarin ¢oxu tals idi, onlarin arxasinda hansi xayanatin, hansi fa-
cianin gizlandiyinin fargina varmirdilar. Bunlar zahirde xaosun me-



xanizmi kimi gorinsaler ds, aksar hallarda onlar siyasi magsad-
lar g0dan nizamli qUvvalar hazirlayib ise salirdilar.

Mir Calalin 1939-cu ilda basa ¢atdirdigi «Bir gancin manifes-
fi» romaninda gorurik ki, artiq ermani sindromu ikitzIO ingilis si-
yasati qansiginda, yoluxucu bolsevizm marazi saklindadir. Suda
bogulanlar kimi batib-gixsa da, arabir gérinsa ds, aslinds, disi-
nUlmUs sakilds, ugurla hayata kegirilan makrli programdir.

Ermani Suren Mardanin arxasinca kands galir, adir vaziyys-
tindan istifads edarsk ganci bolsevizm toruna salir. Yetmis il can-
birgalb oldugumuz, bir sirada ¢iyin-ciyine kommunizm
qurdugumuz ermani «dostlarimiz» kimi son derace semimi, asil
sirdas kimi gérunur. Kim bilir, balka Suren dasnak partiyasinin te-
lim kegib mahvimizi hazirlayan tzvlerindan biri imis?

Azarbaycanli gadin Sona oglu Mardanla Surenin «gardas-
lig» kagizini az gala Urayinin basinda saxlayir. Mazlum Bahar ise
quru kagiz G¢Un canini vermaya hazirdir. Bu «qardaslig» masum
usagi 6limin pancasindan ala bilmir, ¢Onki riyakar, sovinist rus
bolsevizmindan nicat, azadliq gézlayan, makrli ermani gonsulari-
ni 8z0na dost, arxa bilan unutqan xalqin ilgim midlarinin real son-
lugu beladir; yOz illardir ginahlanmiz kimi garsimiza ¢ixir, basimiza
cirpilir, yena ayilming. Bu haqgigat Masadi MUseyibin dili ils bela
catdirlir:

“Kimdir Suren dayi? Suren dayi bizim gahraman asgarlari-
mizin qilincindan qurtulmus dad ermanisi! Kim bilsin, havaxsa bol-
sevikliya gosulan bir diga! Onu bilirsiniz ki, bu saat dismanlarimiz
al altindan islayirlar? Yaqub 6zbagsina atilib senin dustagini gagir-
mir. Ona bu casarati veran var. Bu zamanada Suren dayi misal-
man kandina gonaq galmaz! Onun marami, matlabi var. Onu
gondaran var. O, vacib ise galir. Yaqini beladir...”

Usanirsan, axi yazici haqigati verib, Mardan haradan bilay-
di y0z il sonra, iyirminci asrin axirlarinda olaylar yenas takrarlana-
cag, bolsevik surenlarin téramalari mardanlarin ézleri kimi rehmdil,
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gonagparvar nasil-koku, nava-naticaleri ile ¢orak kasib, halal sif-
ralerinin basindan qalxib, deda-baba yurdlarini isgal edacaklar?
Mardanlar xabarsiz idiler, biz da tekrarlanan facislarimize goz yu-
murdugq, bizdan &tib yan kec¢acayini giman edirdik.

Sovet imperyiasi dagilmisdir. Ke¢mis SSRi respublikalar fir-
sotdan istifade edib mustaqillik gazanmislar. Ermanilarin kdhna
isgalci ssenarilari yeni istahla, yeni variantlarda, yeni niyyatlarls,
quvvalarls ise dUsmusdir. Qarabag, Zengazur aldan gedir.

MiLLi MONSMLIK MILLI MONLIYi USTBLOYIR.

ERMBNI XAOSU ASKARIN ALT QATI, X©YANST ONUN ToR-
KIBIDIR; SEL-SU GOLOND® Uz® CIXIR, YA DA DSRINS BATIB Giz-
LONIR, SLVERISL M@ QAM GOZLBYIR.

ERMBNI XAOSU - GIZLININ FURSST GOZLOYSN XAIN MA-
HiYYSTIDIR; QABARMALAR GCOKILONDS AYSBERGLSR KiMmi Uzo
CIXIB ASKARLANACAQ, YERIMIZS-YURDUMUZA SAHIB CIXACAQ-
DIR.

Mir Calalin xeyir va sarin abadi mUbarizesi mévzusun-
da yazdi§ ssarlari millstin taleyini yad sllers tapsirmamaga
caginr. Biz inaning ki, adalst barpa olunacaq, artiq 6z mus-
taqilliyini gazanmis Azarbaycan xalqi tarixi serhadlarini bar-
pa edacakdir. GUneyli, qUzeyli torpaglarimiz birlasacak,
butév Azerbaycan bargarar olacaqdir.

Lakin bunlardan énce gadim turk torpaglarindan erma-
ni calladlarinin manfur izlerini silmaliyik. Yixili dirakleri qaldir-

mali, uculu divarlan yenidan tikmaliyik.



MAHIRA ABDULLA

ETERNITY. A MOMENT

PHILOSOPHIC ESSAYS



‘Eternity. A Moment’ by Mahira Abdulla, a study
of philosophy of humanism, problem of national
consciousness and solidarity, the Armenian issue
in the novels by the Azerbaijani writer, scholar and
educator Mir Jalal Pashayev, was published in
2008 publishing house.

The book was received by the literary commu-
nity with interest.

It is published in English and Russian for the
first time.
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THERE IS ONE AND ONLY GOD
ABOVE YOUR EYES, ABOVE YOURSELF -
YOUR MOTHERLAND!

Instead of an Infroduction

ETERNITY - a boundless heaven
without beginning or end
an infinite shoreless ocean
it is not immeasurable
endless freedom.

A ruthless order showing everyone their place and li-
mits. A tyrant prohibiting from stepping over the limits and
boundaries.

Life is a moment. The gallows, where we are cru-
cified. Unable to get off.

No one lives another’s life.

LIFE is an impassable space, a closed dungeon.

Then A MEMORY OF ETERNITY. This is what tore us
away from the Creator’s safe hands and brought us into the
world, gave us love for life and made our days meaningful.

Life is a shining spark. This is an eye opening in the
brain. There are people like questions without answers.
They come into the world blind and leave it blind.

A lamp does not burn and smoke without oil.

Those, who share their memory of eternity with the
mankind and turn from a spark into light, are great perso-
nalities, geniuses. Not only do they live their own life but
they also melt into the people, the nation, the land and
share their light beams with the creations and take upon
themselves the load of light.

Eternal memory accepts and shares and refreshes the
NEW ENERGY that comes back to it.
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A Moment is within Eternity.

Eternity is within a Moment.

Those, who live their creative fortune, the national
history and memory of the people with dignity, become im-
mortal like the remarkable son of the Azerbaijani people, a
citizen writer, a gifted scholar and educator Mir Jalal Pa-
shayev. Mir Jalal used to say that he would like to make his
contribution to the fate of the humanity. He gave our litera-
ture, our science works too big and valuable to be confined
within the bounds of life.

High mountains seem even more majestic from a dis-
tance.

Man is reborn every time he is remembered, they say.

Our grateful people celebrated Mir Jalal’s 100th
birthday on the highest level. The year of an anniversary is
usually filled with memories about the birthday person,
events and essays dedicated to him. Mir Jalal, however,
who is known as a kind, modest, honest man even outside
his anniversaries, is a writer always remembered with res-
pect and love, a writer out of time. An inextinguishable
hearth gathering us with its flame and warm.

2008 is coming to its end, and the anniversary fever is
subsiding a little. Still I cannot put in order my three essays,
which I started to write in 2007. I keep reproaching myself.
How could a person, who has been working in press since
her adolescence, who is a journalist by profession and
loves Mir Jalal’s personality and works like her homeland
and people, became a slave to those essays? Is it a jour-
nalist’s lack of professionalism or a poet’s impatience? Res-
ponsibility and fear, perhaps?

Fear it is! I am afraid that, if tidied, sieved, lined up
and put onto snow-white paper sheets, the hearty words and
feelings for Mir Jalal, which have been welling up inside
me for years, stiff and hard like layers of Earth’s crust, in-
tertwined like seven levels of the boundless blue heaven,
will cool, tangle and lose their freshness.

When I was young, I lived and worked in Sumgayit



and was a participant and organizer of most events and
meetings with writers and poets. I was one of those, who
spoke at the meeting with Mir Jalal in the central city lib-
rary in 1978, and I remember saying that his works were as
if written about our region. I can repeat it now, Mir Jalal’s
works are about Karabakh, Nakhchivan, Zangazur, Baku,
Goyche, Ganja...

They are about Ardabil, where he was born, about Gu-
badli, my homeland, about Tabriz, our wounded heart, the
name that makes our lips crack with pain; they are about
the whole Azerbaijan.

They are about the woes and eternal pure dreams and
desires of each of us, they stroke the golden strings of
longing for Motherland.

Mir Jalal is not a writer of one village, one region but
a son of the whole Azerbaijani people, the whole Turkic
world, defending the honor of our northern and southern
lands. He is our wakeful eye, unstoppable voice of truth.
The Hekeri River falls into the Araz. The kinglike Araz,
like the backbone of Azerbaijan, holds our hands on both
sides. God populates with His creatures their lands sooner
or later and turns giant rivers back into their beds. We will
return to our lands!!! And our hearts will be, as they are
now, full of eternal cherished memory of Mir Jalal, which
brings love and freedom from one bank to another.

The yearning for my fathers’ land enslaved by the Ar-
menians entangled my life and I still cannot untangle it. I
edited six versions of the essays, I polished the lines,
choosing the most balanced sentences, I cut the volume in
half, and the ink of the last essay had hardly dried up when
it turned into a writing. When I compared the first copy with
the latest one, they were so different that six essays seemed
to have been written by six different persons.

I am very impatient when it comes to writing. I write
everything, from poem to novel, impromptu, in one breath,
it only has to be proofread before printing. But I could not
sort out three essays and publish them even in a periodical;

Mahira Abdulla. Eternity. A Moment

53
1]



Mahira Abdulla. Eternity. A Moment

my CDs erased themselves, my e-mails with essays
attached failed to reach the recipients. I was struggling in
the web of bewilderment. Finally, my daughters asked me,
‘Mom, what is it with those essays, why can’t you finish
them? How much longer would you work? How much
patience you must have!’

And their questions became the answer to all my con-
fusion. I realized that charisma and light creative energy of
Mir Jalal’s personality captivated my pen and wouldn’t re-
lease it from its attraction.

SO, THIS IS WHAT MADE ME ORBIT AROUND MY
DREAMS LIKE EARTH SATELLITES.

The essay was just an excuse. Invisible endless
threads stretch from Mir Jalal’s works right into our hearts,
into the people’s woe, becoming social and turning into our
national spiritual values.

Following them, I returned to my fathers’ land, my
blood, my family, my roots, which are imprinted in my
heart with trails of thrushes and roes, with scents of thyme
and cephalaria. I could not tear myself away from the ste-
ep paths of Zangazur that turned into heavy rocks, from the
snow-covered pastures that raise their eyelashes and do not
look into my embarrassed face, from the tortured Moun-
tain Ziyaret, whose mist and fog freeze into grains of ice
like tears on my cheeks.

A Moment is Death. Swan song. Fluffy feathers whirl-
ing in the air - they will not become a pillow under our
heads.

Right and neat - Logic. Creative work is the noose of
gallows. It tightens up as you struggle.

Period. The only passage from a Moment to Eternity.
Life in this world is nothing. Immortality is a test of time,
appraisal by people after death.

There it was, the story of three essays written in a
year and a half!

Mahira Abdulla



PHILOSOPHY OF HUMANISM
IN MIR JALAL'S NOVEL
‘MANIFESTO OF A YOUNG MAN’

What is the secret of the writer’s immortality? Everyone just
assumes but the reality always comes to the frontground.

Actually, if what we call the redlity gets into the bottom layers
of the visible, it turns out fo be not as real as it seems either.

Coming through Perception, Appearance, which is the ex-
ternal view of the reality, finds its reflection in the bottom layers of
consciousness and returns to the upper layer, making a circle of
cross-reflection, going from the eyes fo the brain, tongue, practical
activity, from comprehension to self-expression. Itis not individuals
that collide during that distribution but the perceived realities, and
a mutual exchange of nofions of truth and their formation through
arfisticimages, pictures of practical and empirical meanings within
spans of time and space. After that, the content remains complete
and infact even if the form changes.

Preserved content is the frue Reality.

Works, which show themselves in the reality uniquely,
remain unchanged and enrich themselves, absorbing earthly and
cosmic knowledge, are a Gobustan preserve.

Novels by the talented Azerbaijani writer Mir Jalal can be in-
cluded in the sections of history, psychology, everyday life, and they
take equally worthy places at all levels. Those sections would be
relative, for Truth is inimitable; it is perfect and complete, life cre-
ation itself; life realities and philosophy of humanism that combines
all positive human properties are the foundation of creative work,
educational activity of the pen master. | was carried away by those
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books even when | was a schoolgirl; one of the most favourite char-
acters of my carefree childhood was Bakhar from the novel ‘Mani-
festo of a Young Man’. Healthy psychology, way of life of a country
child, the child’s fair heart, immune to the shadows of poverty or
politics; those feelings were familiar and relatable to all of us.

Such supreme feelings and expectations have been in-
herent in conscious human since his appearance and formed the
background of folklore and written literature later but have been
analyzed from different points of view in real life. As human society
develops and forms its structure, humanistic ideas spread to the
whole public opinion, forming as philosophic concepts defending
inferests of individual strata, classes and societies in different pe-
riods.

Philosophy of humanism was the main subject of public
opinion in the Renaissance and reached its peak in the Reforma-
tion. G.Boccacio, F. Petrarka, Rafael, Mirandola, Michelangelo in
ltaly, Shakespeare, F.Bacon in England, M.Montaigne, F. Rabelais
in France, M.Cervantes in Spain, and other ingenious personalities
enriched the idea of all-round development of man as a concept
improved by Kantianism afterwards.

As we can see, development of philosophy of humanism
has always been something that was achieved by European
states. However, itis undeniable truth that it is deeply rooted in the
ancient Orient, including the Turkic history and culture. Humanism
- philosophy of human - was inspired by folklore in Azerbaijan,
being the basis of creative work of Nizami, Fizuli, Nasimi, H. Javid,
M. Hadi, Y.V. Chemenzeminli, A. Huseynzade and other geniuses.

Marxism-Leninism, or proletarian humanism, that was
based on materialistic dialectics in the Soviet era and rejected all
theses preceding it combined all elements, which lead to ‘atrophy’
of personality and diminished human, tearing him from spiritual
world and sacred life completely. Though elimination of private
property and general transition fo collectivism was related to social



situation, in economic one, it was eventually directed at crushing
human self and yielded actual results. Socialist realism that be-
came an integral part of the ruling party, penetrating into all
spheres of the Soviet life, turning from a philosophical concept info
an ideology that killed people and shook the national mentality
and began serving the new Socialist regime. Those opposing the
antihumanistic socialism were annihilated, branded as enemies
of the people. Socialist humanism actually opposed the harmony
of life and served to separate people from the environment that
formed them as full-grown personadlities, thereby destroying their
love for the Motherland, for the nation.

God, Creator is eternal, perfect, powerful, creation is His
SELF-EXPRESSION, which gives the sense of immortality to the
creation.

The surrounding world, the globe, the galaxy are forms of
matter. Our home, our hearth, our homeland are its forms, too.
Even though Mir Jalal’s life and creative work belong to the Soviet
period, his works, which are far from class selfishness, are based
on such beautiful ideals that make our existence meaningful, such
as love, faithfulness, mercy, love for one’s family and homeland.
The writer pictured the character of Bakhar with such subtle con-
vincing strokes that Merdan and other characters remain in the
shade. Baseness the child faces every now and then cannot over-
shadow the child’s inner world, quite the contrary, they polish his
fair pure innocent sun-like heart. In these terms, Bakhar is one of
the most impressive and interesting characters in the Azerbaijani
literature.

The novel shows humanistic attitude to the whole mankind,
particularly, fo innocent people, children, women, the old. Bakhar
lives in the heart of each and every Azerbaijani child. | was a child
when | ‘met’ him, then | grew up and he moved with me from the
country to the city; the trembling of his vulnerable soul that
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thrashes like a helpless bird haunts me in the narrow streets of the
big city.

Bakhar grew up with me with all his grieves and sorrows
and | remained a child for ever with Bakhar. | became a mother,
and still the endless sufferings of the small, hurt, insulted and al-
ways hungry little orphan boy keep my heart in the realm of pain.

As times changed, Mir Jalal’s creative work was rising on
the steps of history that sieves everything and everyone and shows
true colours of everything, taking on new meanings, being re-
newed and enriched as the breath of time was refreshed. The se-
cret of that immortality is in perception of the great God with all
essence, our ideas.

For each of us, truth is matters falling info forms.

Being an integral part of that Whole, we adopt forms in the
process of their perception by separating them info parts and
share our energy, knowledge and experience with it.

Losing the form, the content acquires a new structure and
becomes alien to us but it really remains unchanged in its
completeness.

ETERNAL MEMORY IS WHAT STAYS INVARIABLE.

The secret of Mir Jalal's grandeur is that he does not intrude
upon life rudely.

Intrusion is like an attempt to bite a piece of a rock with one’s
teeth and the teeth will eventually be broken.

Artistic endeavour is a dreadful process; it is like a lion
ready to tear you to pieces if you lose, if you never leave the mar-
gins of your page, and if you win, there will be no wide literary
arena, no competition, no risk, no passion, no creative obsession.

There is one final way left and you should not be splitin half,
you must embrace it, get into its heart and soul, be Two in One. To
be both Yourself and Life itself.

Some ‘ultramodern’ writers speak of themselves as of revo-



lutionaries, even reformers, distorting and even denying the past,
just o stay in public view. Nevertheless, our ‘revolutionary’ past was
experienced and lived, whether we want it or nof, it remains in the
people’s memory with all its woes and cautionary lessons. You
cannot stop the course of time, as you cannot step from childhood
into the old age or return from the old age to infancy. For life does
not start where another life ends, but hundreds, thousands of
lives continue in the same persons, in different colours. 1990s were
lived in a different format, too, they took away our land, tore
children from mothers’ warm embrace, separated lovers. They de-
stroyed homes, ravaged the Motherland.

The complicated social and political situation in Azerbaijan
on the eve of great changes of the 20th century is depicted in the
novel. The desire to turn back time resulis in changing the person
himself; this quest for innovations and reforms does not go pain-
less and without loss. If we look back at the history, we can see
that any revolution was a protest against the current society, social
and political regime, a desire to assert new views, interests and
aspirations instead of old ones.

TRANSITION FROM A DESIRE TO AN ATTEMPT ENGENDERS
VIOLENCE.

Mir Jalal's novel ‘Manifesto of a Young Man’ is always new
due fo its plotline and characters, being an invariable reality of life
that recurs at all times and teaches us bitter lessons.

Talking about Bakhar’s character, | recall some childhood
images related to different revolutions, which | know from the world
literature. Everyone loves Gavroche from the ingenious French
writer Victor Hugo's novel ‘Les Miserables’ for his innocent soul that
street life could not soil. The writer gathered the romantic, merci-
less, chaotic essence of the French Revolution of 1832 in that char-
acter. Poverty, cold and hunger do not break Gavroche unlike the
naive, desperate Bakhar, he finds his way out of most hopeless
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situations owing to his sense of humour and even helps other
people in trouble.

The revolution is another adventure for the homeless, lonely
but unflappable and ever optimistic ‘prince’, and it is also the flam-
ing spirit of revolutionaries throwing themselves into the arms of
death, climbing the barricades in their demand for freedom.
Singing his little songs, Gavroche plays hide-and-seek with bullets
whishing over his head and his life turns out to be as brief as the
revolution.

Revolutions, wars are a business of the adults, there is noth-
ing entertaining or romantic about them, despite what Gavroche
thinks, they are dramas of the people that lost their carefree child-
hood.

Tragic fate of Gavroche and Bakhar, those representatives
of different nations, prove that. One should not forget one important
thing, which is that the Soviet ideology always used children for its
dark dirty purposes. There was not a single person in the Soviet
Union who would not know the main Young Pioneer of the country
Pavlik Morozov, the embodiment of the Communist patriotism and
faithfulness to the party. Literary works, articles were written about
him, institutions for children were named after him, his name was
in newspapers and magazines, sounded on the radio and televi-
sion. There was even a film made about him. Pavlik was presented
to the Soviet people as follows. Having established the first Young
Pioneer unit in the village Gerasimovka in Sverdlovsk oblast, Pavlik
helps actively the Communists build a collective farm. The brave
pioneer, a person of principle, accidentally learns about the kulaks!
plan to destroy the supply of grain and informs the state authority
about it, even exposing his own father, who is among the enemies
of the revolution. For that betrayal, the kulaks (his own grandfather,

I Wealthy peasants in the Soviet Union were dubbed kulaks (‘kulak’
meaning ‘fist’ translated from Russian)



grandmother and uncle) murder Pavlik and his younger brother in
the woods with particular brutality. The unthinkable violence over
the innocent children shakes the whole Soviet Union, and Pavlik
Morozov turns into a legend. To the younger generation, he be-
comes a shining example of a fighter for Communism, ready to
give away his life and family, irreconcilable and merciless to the
enemies.

A component part of Stalin’s policy at that time was separa-
tion and alienation of the young generation from such high moral
norms as family and friendly duty, and turning them into slaves of
the interests of the party, and if necessary, making them expose
their own relatives and friends, even sign their death sentence. Ex-
posure of ‘public enemies’ was aimed at shaking of such founda-
tions as national and spiritual values, principles of humanism and
turned into mass psychosis. Repressions that ended millions of
human lives were justified.

Politburo even raised the issue of putting up @ monument to
Pavlik Morozov on the Red Square in 1935-36. Many remarkable
representatives of Soviet intellectuals were made the driving force
of that false and harmful policy. The proletarian writer Gorky wrote,
‘His memory must be immortalized, that little hero deserves a
monument and | believe that there will be a monument.’

Those ideologically dirty political diversions failed to break
the spirit of such conscientious pen masters as Mir Jalal. His best
works were created in the years of Stalin’s repressions. Humanism
is the outlook that acknowledges the idea of freedom and happi-
ness for well-being of man as person, his right to try and demon-
strate his skills and abilities in practice. One cannot deny that
‘Manifesto of a Young Man’, considering the ftitle, is devoted to a
young Azerbaijani named Merdan, who has no hope for happi-
ness in his life and participates in the revolutionary process be-
cause of his despair and not because of his political maturity.

Mahira Abdulla. Eternity. A Moment

61
T



Mahira Abdulla. Eternity. A Moment

62
i

The novel is also interesting in terms of showing the psycho-
logy of masses, which have been separated from the routine way
of life due to the pressure of heavy life conditions and took
another course.

A rebellion against one’s parents in Azerbaijan is equal fo a
rebellion against God. Why was Pavlik Morozov’s revolutionary
vigilance so exaggerated? As a matter of fact, another even more
frightening antihumanistic aspect of this problem was bringing up
the youth in the spirit of antihumanism af the level of party policy,
involvement in the collectivismm movement, turning it into a faithful,
disciplined, politically mature force. When all the Soviet people
celebrated the 50th anniversary of death of the hero pioneer as
an important event, Yuri Druzhnikov, Professor of the University of
California, emigrant writer shed some light on those doubts with
his book ‘Informer 001: The Myth of Pavlik Morozov’, exposing
Stalin’s policy, to be more precise, he caused a big political scan-
dal, voicing what many knew but were afraid fo say.

Politics is the inside of economics.

The main aim of the people was to return the gifts of life
raised by laborious hands fo their creator, that is, fo the people it-
self. It was what justice required. Naturally, in all former Soviet
republics that were involved in the revolution like Azerbaijan, the
working people supposed with every spark that the torch of hope
will light up and threw themselves into fathomless abysses for the
new life. Those people, who gave up hope for the old regime, rose
to fight in the name of right for life and material wealth. If they had
known that they were to destroy private property, which they had
dream about for ages, they would have never chosen that way.
Discontent rose as early as in the first years of the Soviet power,
when thousands of people learned that they had been deceived.
Suffice it to say that 12 millions of villagers in the whole country fled
from collectivization and moved to fowns in 1928-32. Great unrest
arose everywhere. The state had to undertake serious measures



to prevent them. The dreadful death of the professed hero and his
younger brother seen as an antirevolutionary terrorist act was a
secret mission that was carried out in cold blood by the special
agents of sent by the state fo intimidate the population of Ural and
Siberia, who would not accept collectivization. The hangmen that
performed that bloody task successfully (the children’s bodies were
pierced with bayonets of the murderers, who did not dismount their
horses so as not to leave traces) were honoured with high degree
of respect and awards from the state and the party.

After that, immense panic rose in the country; people were
afraid for their lives, for those they loved. ‘Death to the murderers
of Pavlik Morozov’ campaign that lasted for many years became
the ground for annihilation of hundreds of thousands innocent peo-
ple. Lie outbalanced truth, the terrible fact was so blown up that
even in the period of ‘democratic’ perestroika, when the facts of
Stalin’s repressions were made public, party leaders fook serious
measures to emphasize Pavlik Morozov's issue that exposed the
true face of antihumanistic socialism.

History eventually restores justice just like night gives way to
day.

The writer Yuri Drujnikov exposed Stalin’s antihuman criminal
policy and showed the world that there was no Young Pioneer or-
ganization in the village of Serafimovka whatsoever, that Pavlik was
called Pashka and his father, a former Red guerilla, was the chair-
man of the village Soviet and not a kulak, and that it was Pavlik’s
mother, jealous of another woman, who made the boy to turn him
in.

Throughout history, such high principles as equality, free-
dom, dignity were taken as norms that regulate interpersonal re-
lationships in society. In the 1920-1970s, the Communist Party,
however, regarded children’s literature unambiguously as an im-
portant integral part of the party policy and presented it as up-
bringing of new man.
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Party leaders L. Trotsky and N. Krupskaya wrote arficles ex-
posing adventures of silly children characters, unthinkable in the
Soviet reality, alienating the younger generation from the aims and
duties of the state, as abstract humanism and criticized severely
the writers, who created such characters. Accusations were fol-
lowed by oppression and punishment, so K. Chukovsky, S. Mar-
shak and other children’s authors became cautious. Such authors
as D. Kharms, Y. Olesha defied prohibitions and continued to cre-
ate bold works beyond party formats. The Soviet censorship system
could not remain indifferent to such boldness and ideologically
‘harmful’ works were immediately banned.

Timur and His Gang’, a short novel by Arkady Gaidar, was
published in 1940. The short novel narrated about a model Young
Pioneer named Timur and his gang of littler helpers, who carried
out his orders. Timur and his gang helped families of soldiers, who
fought in the Red Army, lonely old people, took care of improving
the environment. Hardly had the epidemic of the “first Young Pio-
neer of the country’ subsided, when ‘Timur’s fever’ began. It was
not some ordinary children’s friendship and play. The disciplined,
Soviet-spirited gang punished and arrested children that defied
the Socialist order and way of life. Humanistic slogans, endless
‘kindness’ of Timur and his gang, which reflected the violent Soviet
reality, spread all over the country. That was the second stage of
the Socialist educational system, that is, the younger generation,
who had taken part in establishment of the Bolshevist revolution
with enthusiasm, was already an active participant of building of
the Soviet system. Timur’s’ gangs were organized across the coun-
try.

To isolate a creative person from his eraq, his time is to isolate
him from truth.

Works like ‘Pavlik Morozov’ and ‘Timur and His Gang’ that
served the party ideology were among the most popular and
model literary works in the period of Mir Jalal’s life and creative



work, but the pretended Communist humanism was alien to the
writer’s soul. The artistic work and educational activity of the writer,
who was familiar with social realism and Soviet children’s literature,
were not squashed by the wheels of the Soviet propaganda
machine but came out of the dark like a beam of light, together
with such interesting images as M.A. Sabir, A. Huseynzade,
J. Mamedguluzade, Sona, Gumru, Gadir. The novel ‘Manifesto of
a Young Man’ was written in the time of toughening Soviet fyranny
but it covers the period that preceded the Bolshevist revolution, and
all the dark cannot overshadow the soft pure heart of Bakhar’s
character. The death of a weak vulnerable child that had been born
in Azerbaijan and needed only parental and social care imme-
diately BEFORE THE REVOLUTION, BEFORE THE VICTORY OF THE
‘LIBERATING’ BOLSHEVISM was a logical denial of the lie about Pavlik
Morozov, the disgusting activity of Timur and his supervising squad.

If we consider that the novel was completed in 1940, which
is nearly the same period when the above-mentioned works were
written, Bakhar’s character with its naturalness and innocence will
rise in our eyes even higher. Not a single party slogan, not a single
political campaign could overweight love for the homeland, peo-
ple, esteem of parents and the old, son’s love, respect for the family
and friends, such supreme things as honour and dignity, every-
thing that became the meaning, essence of life and scientific and
artistic work of the patriot writer.

Where there is violence, there is no place for compassion
and mercy, love and faithfulness. Bakhar’s hands are tied in view
of this irresponsible choice. He is an innocent victim and a victim’s
fate is inevitable tragedy and death.

The visible changed, the hidden remains the same.

Such vulnerable people as Bakhar are unable to break the
resistance of seething revolutionary passions that rot from within,
roaming political subjects and go to a new level. There is no sal-
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vation for them, they are doomed to remain under others’ feet and
be crushed by them.

Freedom is relative, it is the highest level of Self-control.

The rich plotline of the novel is built around the transition fo
the Bolshevist revolution in Azerbaijan. The writer shows that sta-
bility and balance is lost in that time. For those like Bebir bey,
freedom is themselves, it is the power and ability o destroy and
build anything.

That spring was a ‘hitherto unseen spring’, it was to be-
come a spring telling about a different life, a different dream, a dif-
ferent world, a spring that wakes hopes in millions of hearts. ‘The
cloudy sky was throbbing like a yearning heart, ever changing,
ever shifting. The sun now lighted up like a lamp behind the clouds
of different colours and forms, and patterns, then darkened like
night, then turned yellow like amber or shone like pearl.” As we
can see, there are four unique comparisons of the spring sun right
in the prologue of the novel. Such beautiful descriptions of nature,
infertwining with characters and events, free the content such as
constantly changing psychological states from being just literature
and enrich it.

Individuality, appeal of the same points of the fime circle con-
sists of such lights and dreams.

At such moments, you want to exclaim in excitement, ‘oh,
world! The whole mood and idea of the novel are accumulated in
that prologue like a sun beam in a drop of dew. Justice demands
that gifts of nature should belong to the one who loved and grew
them. The right time did not come then yet, unfortunately; many
ways were to be walked, and many tragedies o be experienced.
It is no mere chance that the title of the first chapter is ‘Insult’, an

W jnsult that suppresses human soul, destroys it morally and physi-
mm cally. The child of a poor man is insulted, abused, beaten, humili-



ated because of the memorial mulberry tree growing in the street;
just because one has to be strong in the society one lives in.

The environment always strives to subdue the living, to furn
everyone into its part, and the disobedient ones are thrown out.
Politics is a game for grown-ups, it has nothing to do with Bakhar;
he does not take any part in most of those events but they suppress
him, tear him from his mother’s arms and make him knock on other
people’s doors. He is a child but he understands injustice and fries
to resist it. He believes that he has a right fo enjoy the fruits of the
memorial mulberry tree that belongs to no one. He merely de-
manded that right but was insulted, beaten and even left without
any clothes. Mother Sona looks at her son in astonishment, ‘What
is his fault? He is a child, too, he is a human being, oo, the me-
morial mulberry free has actually been planted for him, for his like,
for orphans, for the hungry. Shouldn’t hadiji's’ son have at least a
grain of conscience? Who would bear such injustice?

The one being beaten, the one that fell is the one to blame.
Bakhar realized again that he could not persevere, he realized that
bitter truth with his child’s mind; his fault was his poverty. His
brother Merdan did not see Agameiid’s fault either. He said that
they were to blame because they were poor. ‘Die but never be
poor!

Under the sky and above the earth, God's truth is Justice.

Fruits of memorial mulberry trees are for the orphan but the
laws of human society are written by the powers that be, truth is
on their side; and even though the son of hadji Agameiid is only a
child yet, he has learned that lesson by heart. He knows that hard-
ships do not excuse Bakhar, and what is his can be taken from him
by the strong and they even take his last clothes.

Grieves of troubled time are the same in the country and in

I ‘hadji (also haji or hajji) - a Muslim who has been to Mecca
as a pilgrim.
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town. As the writer said, ‘every stone falls on the peasant's head'.
In Baku, it is ‘beys and khans reign, too, what is the difference?

It was obvious from the first chapters that it is mainly the
weaker and vulnerable social groups, women and children, that
become victims of violence. Callous hands that earn their honest
bread, workers with faces black like oil and residuum, who cannot
straighten their backs bent with heavy foil, have the same
fate, suffer the same hardships, while passions burn and interests
clash. Similarity of fates exhausts the patience of the deprived and
directs them in one course. The opposing side, being unable to
stop that flood, toughens the oppression and increases physical
pressure. Both sides are confused, trying to keep the social bal-
ance, as all ethical values collapsed in the country.

A writer’s creative work is a living life that comes from his
heart, his soul. The strong dynamics, which is inherent in Mir Jalal’s
work, is clearly visible in descriptions of nature in the novel. Beauty
of spring, the time when everything is in bloom, is compared to the
bitter fate of the boy named Bakhar and brightens up, enriches the
content. Winter has just ended. Bakhar' tends lambs in a meadow
covered with green velvet grass. Knowing what hunger is, he
makes sure that lambs eat their fill. He is in his carefree world, he
presses the partridge he caught to his breast, lost in endless joy.
He looks into the birds ‘big almond-shape, beautiful, as if dyed
eyes’ and dreams that his mother will come to see it, buy a cage
and the partridge will have baby birds, that he will feed it with
wheat ears.

The bluebird leaves those who are unlucky in this life. This is
how the writer pictures Bakhar’s grief after he let the bird out of his
hands, ‘New clear and pleasant dreams were replaced with the
usual curtain of sad, lonely and gloomy orphanage.’ The Cossack
seizes and drags Bakhar with him like a little lamb to learn from

I ‘Bakhar’ means ‘spring’ (translated from Azerbaijani)



him where Merdan is hiding. The poor child screams with terror,
begging for help but everyone just passes by without helping him.
Passers-by curse the Cossack but nobody wants to taste his whip.
They are unable to help even if they want to, knowing that they
would be dragged to the sotnik’s feet like a wild beast, together
with Bakhar.

Seething floods rushing from the mountains find their
course quickly, sweeping away everything on their way. Bolshevist
line is another aspect of the novel. Bolshevism contaminated peo-
ple like an epidemic. lts advocates begin fo rally. Azerbaijan turns
into a polygon. Politicization of the nation is making slow progress.
Life in the country is so bad that the poor people without a slice of
bread can be directed anywhere. Their patience is exhausted but
there is no unity, and beys realize that, too. Even a despot like llyas
bey recommends fo be cautious, not to provoke people with vio-
lence and larceny. Some people in his environment oppose tfo this
recommendation but eventually, everybody agrees. A broad field
for Armenian designs opens, and Merdan’s friend Suren plays to
the hands of Bolsheviks, a priest changes his clothes so as not to
be recognized. Those, who become Muslim for several days, will
build the Soviet power with us and will be among those, who will
execute Mushfig in 1937. Their children with Russian invaders  will
shoot the civilian population of Khojaly.

This is our history, too, we cannot but see it, cannot deny it,
for IT IS WHAT WE ARE OURSELVES.

Mir Jalal revives the little boy’s hard life full of suffering by
putting him against beauty, for where there is poverty, there can
be no dreams, dreams are replaced with fear of hunger, longing
for a piece of bread. The talented writer intensifies the plotline with
those contrasts, keeping the reader in constant suspense. Peo-
ple, suffocating in the grip of hunger, struggling in the claws of
tyranny, for instance, Bakhar’s widowed mother Sona, Bakhar's
miserable brother Merdan, can hardly see the divine beauty of
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those heavenly places. The little gazelle that Bakhar caught is his
last connection with the home village. First he loses his only sup-
port, his brother Merdan, then his beloved gazelle. Bakhar follows
their path. The writer chooses that way consciously, the last resort
of every man, the endless impassable road of the people that do
not know where to turn for help, an unlit narrowing road. The road
to hope, perhaps to death. With his brother gone, Bakhar loses his
last hope. There is no more rescue from the Tsarist oppression,
from those who throws desperate people into prisons in the
name of Bolshevist ideas, from the English, who want to make
Azerbaijan their colony, from local beys and khans.

Bakhar is an orphan, he has no one to protect him. His hope
is gone with his brother. It has always been like this. Responsibility
that the grown-up must bear, as a rule, falls on innocent children.
Nobody in his home village hires him because of Merdan. He starts
working for a piece of bread in another village. He does hard work
that is unsuitable for his age, carrying heavy loads, fortifying dikes,
tending cattle, plows fields, falling off his feet with fatigue at night.

‘He bent his aching knees, pulling arhaluk’ over his nose and
fell like a horse cloth.” Such accurate picture of his fragic country
life burns the readers’ hearts to ashes.

Plowing is a living hell for Bakhar. Small stones pierce
Bakhar's bare feet, even getting underneath his fingernails, in the
heat of summer, but he cannot stop, he must follow the oxen until
straw turns info chaff. Unlike the oxen, the small weak boy cannot
bear hunger and lack of sleep. He runs fill his head starts fo spin,
he catches on the tail of an ox fo stop himself from falling. Every-
thing grows dark before his eyes, and he sees unreach-
able delicious things that surround him. Oh, he must be playing in
blossoming gardens, green meadows instead of the happy chil-
dren of beys, rich children that eat bread and dairy butter. Bakhar's

! arhaluk - a type of old men’s short outer garment



life, so full of suffering, is described in the following way in the
novel, They don’t need anything. Barley bread doesn't drive them
crazy. Their faces never get weather-beaten under the burning sun.
Their eyes don't hurt from the hear, their knees don't ache, they
don‘t choke with sweat, don't lie in fever.’

Life is beautiful for those who look at it with happy eyes.

The outstanding master paints fairytale pictures like an artist.
That beautiful nature, the ‘scythe-like shiny’ river, swallows soaring
in the sky, gardens fragrant with flowers... it all belongs to other
people, Bakhar has no right for anything. He is not even allowed
to indulge in sweet dreams. In his dreams, he goes info the coun-
try. Here he is, tending cattle in the mountains. It is spring again,
he is tending cattle, gathering flower in bouquets...

God can give joy fo an orphan but this joy will not be long.
Village poor people get old when they are still young; none of them
steps from their childhood info adolescence, all teenagers work
hard, taking care of the household. Suffering does not dull the
child’s sensitive heart. Beautiful landscapes bring joy to the child’s
soul and touch it. The little gazelle that he found makes the inno-
cent creature happy for a while but cruel people believe that this
small gift from God is too much for him. They want to give his
gazelle to the ‘station’ Englishman. Bakhar's shameless masters
fall on their knees in front of the devils that came to squeeze the
last juice of the home land, ‘sharing’ the child’s joy. The events are
depicted precisely, ‘Sona sensed the tragedy of her Motherland
and her people clearly in her life. Who and when will drive those
hungry wolves stealing joy from a small child away from our home
lands? When, when?..

Bakhar's suffering in the country ends at that; he is sepa-
rated from his mother just like the orphaned little gazelle. His city
life is more interesting, impressive and instructive than Merdan’s
revolutionary activity. ‘No news came from his brother, and no one
sent news about him to his mother.” Sword-like sharp north wind
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of Baku was sending that little exhausted creature from one door
to another, and he could not find shelter anywhere. Death was al-
ready hovering over his head and he was begging for mercy; but
all he got instead of help was insults. The writer showed the scale
of the tragedy of the child through very powerful scenes. The city
was driving lonely people, orphans, into the sireets, into the
rain and snow. And that was not a heavenly punishment but cruelty
of the people that shared the homeland and its air with him.

Power is in money and fitles and ranks. Mir Jalal writes
about this bitter truth, ‘Heaven could not and did not punish Sona’s
children. Heaven had no such punishment at all. But the grief that
came from the earth and pierced heaven itself were killing Sona’s
child, such children as Bakhar.’

Bakhar freezes to death in the winter cold. And you think, oh
God, how is it even possible that there was not a single merciful
human being in this city who would help the poor liftle child?
Where is, where is compassion of the hospitable people, who
opened the doors of their hearts to the chauvinistic Armenians,
Russians, English? You are horrified with the reality of the events,
and you say goodbye to the hapless Bakhar in great sorrow and
distress, because such children’s characters arouse such human-
istic feelings as love, mercy and compassion in the reader. The
ending overshadows the grand victory of the Bolshevik revolution,
as if the novel ended right there.

Months, years, centuries go by, and invisible endless threads
stretch from such simple human characters as Bakhar, Sona,
Gumru right info our hearts, info the national woe; tragedy of
Bakhars become social and turn into our national spiritual values.

Bakhar simply could not survive. His brief little life stopped
abruptly just in time. A new period of the Soviet tyranny was
ahead, ruthless repressions, tragedies in Goyche, Karabakh,
Zangazur that has been imprinted in our history as its blackest
pages and scared away thousands of abandoned, orphaned
Bakhars.



THE PROBLEM OF NATIONAL
CONSCIOUSNESS AND SOLIDARITY IN
MIR JALAL'S NOVEL ‘WHERE ARE WE GOING?

It has become fashionable lately to criticize classical authors,
and it is not research and analysis but a ‘massacre of geniuses’.

How do seething inexhaustible springs from the depths of
unrecorded time, absorbed by our heart and blood, waking our
lost souls that soar on the wings of our spirit? — through living
people, wise grandfathers and grandmothers, our invariable,
timeless, never losing its significance and ever too great for po-
litical bounds and forms, folklore and protected historical sources
and chronicles, traveling from age to age like priceless treasures,
our classic literature, which lies on this foundation and is immortal
owing to its connection with national traditions. Literature with all
its trends and schools is a written chronicle, which must be written
and mastered only in the historical sequence.

Above ideas and knowledge about the world, frue litera-
ture is AN ENDEAVOR OF RECREATING ALL THINGS.

Everyone is a measure of the level, on which they manage
to do that.

Artistic creative work is nothing else but reviving of the
ready-made life with one’s own colors and ideas every fime.

In this context, the outstanding literary expert Mir Jalal is one
of the ingenious personalities, who studied, taught, created and
revived the historical encyclopedia, the literary heritage of the Azer-
baijani people. All his works are a battlefield for struggle of not
only literary characters but the society itself, its social strata, ideas
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and beliefs. The pen of the great master has written the pictures
of life in action in those works, where everyone speaks their truth,
interests and takes a stand.

Mir Jalal's creative work is a great school, which we go to
for all our life and never can graduate from; his rich literary legacy
is always up-to-date and topical and will not lose its importance
and freshness no matter how many centuries may pass. It will
bring new meanings and colors with each era.

Trying to reach white clouds in the high sky as they may,
each and every iree has roots deep in the ground.

High snow-covered mountains, whose fops touch the
clouds, lie on the bosom of the earth, too.

The deeper those roots, the higher, stronger and safer the
creative fop.

Literary legacy of such classics as Mir Jalal is a support,
which we hold on to and stand up and rise higher and higher. It is
no secret that there are many ‘writers’ nowadays, who ‘make a li-
ving’ by writing, having no serious works behind them and filling
that gap with meaningless scribble, pathetic and unsuccessful imi-
tation of masterpieces of the world literature. Creative work of
great falents, whose pen have been sharpened against the
touchstone of literature, shines bright, but attempts fo look special
due to intricate plofs, the urge to prove one’s courage by defying
national values end up in nothing.

What do you have left in your memory after you have read
one of such works? You see that everything has just burst like a
soap bubble and nothing touched you or made you think or learn
something. The only thing left is regret for the wasted time.

A realist writer has always followed one criterion; if you ig-
nore at least one link in the chain of rings of time and space, you
will end with misleading distortions that obscure the conscious-
ness and mind.

Great literature created by individuals is in fact of social sig-



nificance as well. Human child is fated to live his God-given life
among people, in society, following its numerous laws and rules.
We do not like or accept the Soviet era, which we criticize now, be-
cause the USSR, that prison for nations, inflicted heaviest never-
healing wounds on our people, on our Motherland. We cannot just
strike through and forget or make forget that era, which became
the destiny for millions of people and covered seventy years’
period of our history, stole seventy years of our life, our childhood,
our youth, our Goyche, Karabakh, Zangazur. No one skipped it,
everyone lived it. To reject others for having lived it is to reject one-
self. It is uncharacteristic of our people, so respeciful to the great
and hoar-headed, to ‘punish’ geniuses; it is like punishing your
own parents.

Certain influence of ingenious persons on history is an indis-
putable fact but they cannot stop its course or turn back its clock.
Mir Jalal lived in that hard time but he knew historical objectivity
well and could filter it through censorship. Life in his works is not
only black spots of grief and woe; their pages had enough room
for joy and happy days. The writer, who could fell black from
white, good from bad in any circumstances, remained faithful to
civil conscience in the time, when the sword of censorship would
slash everything it came across. He studied and analyzed the
works of such lovers of freedom and victims of repression as Mir-
za Alakbar Sabir, Alibey Huseynzade, Jalil Mamedguluzade, who
had been branded public enemies and whose works were
banned; he was taking a completely progressive stand, putting
forward his valuable scientific knowledge and opinions and works.

Novel as genre, which requires a great literary skill, takes
the essential place in Mir Jalal's rich creative work. Although his
novel ‘Where Are We Going? was written in 1935, when cruel
persecutions of the closed Soviet system raged, it has been writ-
ten as it is, without interference with the reality and it is left for the
reader to pass judgment. Of course, the Soviet reader, living in nos-
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talgia for the ‘smooth and neat, far-from-real golden past, when
everything was free of charge’, could hardly accept such truth.

The novel is about such a complicated period that the au-
thor had to possess not only literary skill but also sharp wit and
deep political knowledge. At such moments, Mir Jalal did not use
descriptive technique but rather demonstrated his extensive
encyclopedic knowledge in history, philosophy, literary criticism.
Only a writer gifted with such a combination of remarkable quali-
ties could create valuable works.

The wind of Bolshevism was blowing in Baku, the city of ail,
where ruthless class struggle was seething and foreign countries
ruled; that wind was bringing new repressions from Russia, Sibe-
rian exiles and fetters, making the mouth of Armenian Dashnaks
water. They raised their heads under the boofts of the saving Tur-
kish army and held out their hands to the Azerbaijani lands.
Weakness and helplessness alarmed the intellectuals and the ge-
neral lawlessness was straining the ideological confrontation.

Mir Jalal, who studied our classical literature and devoted
his whole life fo its advocacy, depicted the literary world of Azer-
baijan in the beginning of the 20th century very vividly. Speaking
of literary trends, the writer made them clash like unsheathed
swords, leaving the reader in the literary field alone with his cha-
racters. As if a curtain rose, black covers fell, revealing the ideas
and true colors of everyone. The reader melts into other worlds,
not following the characters blindly, but inspired with their outlook
and their life.

The main character of that deep psychological novel, which
caught the pulse of time and never lost its fopicality, is the immor-
tal safirist poet Mirza Alakbar Sabir, who saw ‘two worlds facing
one another in that historic period’ and realized the importance of
the demand of ‘that world struggle for soldiers of pen, in people,
who turn words info weapons and enlighten minds'.

Convincing and impressive is demonstration of repressions,



merciless persecutions, insults that the worthy artist of words was
exposed to for his courage. The poet's tormentors, unable to tame
his freedom-loving spirit, resort to all means possible, persecu-
tions and insults, trying to oppress and break him with material
burdens. His ‘everyday life is ruined’, his family undergoes trials by
hunger and poverty. The miserable father cannot raise his head
and look info his children’s eyes.

In the history of the mankind, in all countries, the predesti-
nation of persons, who always told the truth like Mirza Alakbar Sa-
bir and are the voice of the people, who live and create in
accordance with the dictates of their conscience, has been one
and the same, has been misfortune and creative immortality. God
cannot grant immortality to those who chooses transient earthly
comforts, personal happiness, for great literature, great art is too
jealous to stand ambiguous attitude, it wants absolute rule all for
itself.

The plot of the novel is enriched with appropriate quotes
from the Sabir’s poems. Mir Jalal expresses the poet's sorry lot and
hardships through his own verse.

Arizi gamlar slindan Urayim sismis idi,

Zann edardim edacakdir, ona ¢ars Urayim,

Baxti manhusama bax, man bu temmannada ikan
Basladi sismayas indi UzU qara ciyarim!’

Always faithful to the historical reality, always following facts,
the scholar’s detailed comments on Mira Alakbar Sabir’s works left
a valuable trace in this field of study. His research is also valuable
because it takes into account the historical environment, the pe-
riod of time, both objective and subijective factors. The reader is
provided with an opportunity of comprehensive familiarization with

I Wretched woes made my heart ache / I thought my heart could help
it, / But look how unlucky I am, when I supposed that, / my poor
liver began aching too!
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the social and political climate of the time, tradions and customs,
rich literary world of the ancient Azerbaijani town of Shamakhy,
where the poet lived and worked. The idea of the novel thereby
becomes clearer and the personal fragedy of the freedom singer,
whose heart was burning with love for his Motherland, rises to
fight for freedom together with his nation that wants to be free of
the press of slavery, fo pour its voice into the voice of the progres-
sive nations of the world, fo become one of them.

Poets are the never resting beating hearts of the nation. Mir-
za Alakbar Sabir, with his sensitiveness and foresight, characteris-
tic of all gifted people, seizes the moments crucial for his people,
throwing his soul and body into the flame like a moth and
surviving trials and tribulations, bitter sufferings, cruel persecutions
with dignity and pride and power. Too big for Shamakhy, which
turned into a prison, the poet longs to step into a wider battlefield,
into the turbulent life, the life that is about to explode any second
like a powder keg, to go to Baku, the city of revolutions, winds and
passions. The writer portrays those days in the city of the rich and
poor in the following way, ‘The sound of azan, of bells tolling in
churches, clocks chiming followed one another, each calling you
in a different direction.’

M.A. Sabir made his greatest dream come true by coming
to Baku. He got a job as a teacher at a madrasah but his hesita-
tions and hardships do not end. And the soul of the poet tormen-
ted with people’s pain, falling deeper and deeper info the abyss,
finds peace only in ‘Molla Nasraddin magazine’. Baku, which he
had longed for so much, wrecks his health but his pen turns into a
torch burning bright. The whole East reads ‘Hop-Hop”. His ‘Hop-
Hop Name’ are passed from hands to hands, they excite hearts
and never leave people’s lips, becoming a revolutionary slogan, a

1 ‘Hop-Hop’, which means ‘hoopoe’ translated from Azerbaijani, was
Sabir’s penname in Molla Nasraddin



program of struggle. The poet groans, ‘Unvanishing is the dark of
the dungeon...’

Describing the activity of Molla Nasraddin in detail in the no-
vel, the writer shows that it is impossible to imagine Molla Nasrad-
din without ‘Hop-Hop’ and ‘Hop-Hop’ without Molla Nasraddin.
Poor, underprivileged people find their consolation in that maga-
zine, and fat shameless Tsarist officials, beys, khans, mollas, qa-
dis call the contributors of the magazine ‘infernal delusion’.

There are many independent plotlines in the novel. Wild pic-
tures of the revolution seem to be scenery. One of the interesting
episodes is the encounter of progressive literary schools in the li-
terary and political arena, powerful masters of word, who fight for
the sake of the people and justice, going their own way towards
the same aim. That was the encounter of Mirza Alakbar Sabir, who
was capable of taking a worthy place in the world satire, with the
editor-in-chief of «Caspiy» newspaper and «Fuyuzat» magazine,
who received a fine education abroad, Alibey Huseynzade, the
son of Mufti of Transcaucasia. Those patriots pursue one and the
same idea: ‘Freedom!’ but their stands and opinions are comple-
tely different and none of the both can be led astray from their
paths and ideas.

That was diamond cutting diamond, as people say. They are
particularly resolute in rejecting each other’s stands on certain mat-
ters of principles. Both thinkers are aware that revolution is already
ripe. They have one and the same aim, to build a democratic in-
dependent Azerbaijani state, but their opinions regarding who are
the revolutionary forces and what kind of a state system there
should be diverge seriously.

The great master of satire sees the steering wheel of the re-
volution in the hands of the oppressed, workers and peasants, cal-
ling to eliminate the class of ‘bloodsuckers’ by force, to create a
national state:
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Leftmost: Mahira Abdulla
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- Haqqi xalqa bildirib dafi zslalst etmali,
GUn kimi taban edib pamali-zilmat etmali,
Nabaca bu islerin dsfina geyrat etmali...
Ey suxandanan, bu gunler bir hidayat vaqtidir,
Ulfsti Unsiyyste dair xitabat veqfidir!’

Alibey Huseynzade, liberal-minded and a convinced oppo-
nent of class struggle, prefers enlightenment, opposing pressure,
violence, national discord, and is absolutely confident that a revo-
lution, if exported to Azerbaijan, from the chauvinistic pro-Arme-
nian Russia in particular, will lead o a disaster. He hopes with his
whole heart that the victory will be won by the ‘shining future’ of
the ‘Union and Enlightenment’ party, the ‘young Turks’ army, who
gained power and are thirsty for constitution, that the great Otto-
man Empire will be established under the green Islamic flag.

M.A. Sabir criticizes ruthlessly the religion itself because of
the clergy. He would not put up with religious dogmata, opposing
ignorance:

— K&nul ta var alinde cami-mey tasbiha al vurmal..
Cahannam qapisin a¢dirma, vaizden xsbar sorma!?

An ardent advocate and profound connoisseur of Turkism
and Islamism, A. Huseynzade does not tolerate distortion, mis-
interpretation of or insults addressed to Islam, rejecting radical at-
titudes, wishing that the Turkic nation were an ‘Islamic nation’ as
well. At the same time, he puts forward the idea of a secular de-

' We must tell the truth to the people and end the oppression,/We
must shine like the sun and drive away the dark,/We must be eager
in our struggle against those inappropriate deeds.../Hey you, word
lovers, these days are the time for the right way,/The time to appeal
to friendly communication!

2 My heart, as long as your hand holds a wine goblet, do not touch
the beads!.../Do not let the gate of hell open, do not ask the preacher
about anything!
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mocratic state, with Islam as its religion, well aware that our ene-
mies use dissemination of other nations’ religions, alienating our
people from their own religion, to shake our statehood.

Words of Lord call the mankind to truth and justice, teaching
man how to live right. That political foresight of the great thinker
came frue a hundred years later, when we realized that the dis-
appearance of Islamic values from the people’s life and soul is a
dreadful menace that undermines our morality, when the green
colour, the symbol of our religion, became one of the colours of
our flag.

The tragedy of two great masters, who could not find peace
and understanding in their own Motherland, was a tragedy of the
nation, struggling in the web of the antagonisms of the century.
None of them was seeking after fame or caring about their perso-
nal inferests, wellbeing and wealth. Mir Jalal once quoted Mon-
tesquieu, ‘What can be more beautiful than working for people’s
happiness!’ There is a saying, ‘those, who cry for the people, be-
come blind’. A citizen scholar Alibey Huseynzade, a man enjoying
great popular respect and authority, an advocate of the last and
progressive world religion, Islam, was suffocating in his hometown
Baku among reactionaries. He believed firmly that Turkey had
every condition for the ‘political movement and power of pen’.

But even though the range of activity was expanded in Is-
tanbul, the heart of the fraternal Turkey, where he was welcomed
with respect and understanding, he missed the homeland, the
truth was that freedom fighters, who had turned their souls info
burning torches, could not find rest anywhere.

Mirza Alakbar Sabir did not even think of leaving his Mother-
land, he would burn himself in the flame of freedom to the end,
turning his tireless body and soul into ashes. Mir Jalal convincingly
shows this tragedy throughout the whole novel in various aspects:
in the poet's family, pedagogical activity, society, familiarizing and
inspiring the reader with his character again and again. The simi-



lar fate of gifted pen masters is summarized in the novel with N.
Nekrasov’s thought taken as an epigraph, ‘Fellow writers! There’s
something disastrous about our fate’.

And you think, it is good that the great poet did not live to
see the establishment of the Soviet power in Azerbaijan, though
he believed in the victory of people’s revolution with his whole
heart. He would have become one of the first victims of Stalin’s re-
pressions, which inspired Armenian Dashnaks.

‘Where Are We Going? shows the unfailing courageous
stand of the outstanding philopher Mir Jalal, which he was faithful
fo ill the end, on the issue of utmost importance for the existence
of an individual nation, democratic state - the civic solidarity of our
people.

The writer knew well that in the Soviet era it was very risky fo
have and share such comprehensive knowledge about the life and
creative work of Alibey Huseynzade, his political activity, out-of-
reach Turkey, young revolutionary Turks.

The scene of Alibey Huseynzade, before his departure to
Turkey, meeting Jalil Mamedguluzade at the office of ‘Molla Nas-
raddin’, which Huseynzade disagreed with on many issues of prin-
ciple, their quite tolerant and understanding exchange of opinions
can hardly be regarded as ordinary episodes, as figments of a cre-
afive imagination. Principal differences of the ‘two famous pen
masters’ are expressed accurately in the novel.

‘Alibey believed the Muslim intellectuals of Thilisi to be
strange. ‘Molla Nasraddin’ believed the intellectuals of Baku,
playing along with Haiji, to be corrupt. Alibey believed the infellec-
tuals of Thilisi to be advocates of foreign countries, and ‘Molla Nas-
raddin’ believed the intellectuals of Baku to be advocates of
butchers, merchants, bankers. Alibey worked with the ‘enlight-
ened’, educated, and «Molla Nasraddin» worked with the poor
brother peasants...

Alibey was declaring Turkic and Islamic ideas. «Molla Nas-
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raddin» was telling the people about the people, Motherland and
labour.’

Language is not just a means of communication, it is the very
essence of the people, our mothers’ sweet lullabies, our children’s
first songs. When Jalil Mamedguluzade, enamored with our mo-
ther tongue and fighting for its purity, reproaches A. Huseynzade
for being ‘fanciful’, incomprehensible for the people’, the latter ad-
mits that, saying that ‘writing for the people plainly is quite a skill it-
self.’

Mirza Jalil is very pleased to hear the sincere confession of
the great thinker, whom he respects immensely, ‘Mr. Alibey, | can-
not but believe the words of a talented author you are to be
completely earnest.’

Can this be seen as animosity? Sons of the people with se-
rious disagreement on such important issues as class struggle, re-
volutionary forces, ‘alphabet, language, hijab, school,
independence’ are brought together by their love for the people
and Motherland.

A profound expert in our classical literature, Mir Jalal knew
that Motherland is the only honour and dignity of the Turkic na-
tion, and great masters of word have always been the soul of the
people’s thoughts and the voice of the people’s woes. The main
character of the novel Mirza Alakbar Sabir chose that worthy path
as well.

True science and art rely on truth alone, while truth itself
forms from the synthesis of observations, exchange of opinions,
different views. lts fouchstone is history that organizes and sorts
the reality.

The established truth is that human lifespan is too short for
the eternity and it is the people who give the etfernity to creators.
Those powerful pen masters remained faithful to their views and
their ideas and works, which passed the test of time and became



the pillars of our literature, are an integral part of the Azerbaijani
people’s independence. Time itself proved that and brought the
people’s zealous sons under the single flag.

Heaving waves and storms always bare the bottom,
revealing the deepest secrets. Such is the case in literature, which
is a mirror to spirituality, all realities are weighed on the scales of
truth, filtered and sorted.

That struggle was also a struggle between literary trends.
The novel demonstrates that such geniuses of the age as Mirza
Alakbar Sabir, Jalil Mamedguluzade, Alibey Huseynzade, Nariman
Narimanov, despite the differences in their outlook, find supportin
such an eternal sacred issue as the nation and Motherland, get
inspiration from the same source, serving the same purpose,
which is freedom, independence! Their grandeur is in their mu-
tual respect unhindered by their different views, they do not freat
faithful sons of the people and Motherland as traitors.

Highly intellectual and demanding man from the age of
space, nuclear energy, electronics and computer technologies is
so dissimilar to the reader of the last century. He knows the world
literature and the history of civilizations well, he can fell good from
bad. He does not just read but he tries to look at the things he
reads from an international point of view, understand how they
contribute fo the universal culture.

Mir Jalal, taking a worthy place in the rank of outstanding
Azerbaijani educators, being a profound expert in the world lite-
rature, accepted in his rich literary and educational activity the in-
evitability of integration of world cultures and carried out fruitful
work in this field. The great writer, willing fo see our freedom-lo-
ving people among other progressive nations, proved again in his
novel ‘Where Are We Going? by the example of our classical au-
thors, including himself, that the Azerbaijani literature is at the le-
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vel of world literatures. Quotes from Fizuli, M.A. Sabir, V. Hugo,
N. Nekrasov, I. Krylov, L. Tolstoy, Montesquieu, A. Sahhat, N. Cher-
nishevsky complement the idea of the novel, enriching its plot.

In the modern world, globalization process is spreading ra-
pidly but everyone still starts where they stopped, which is the right
way; if you took another’s place, you will lose your position sooner
or later. Man should not go astray but remain himself and be
known by his height and fruits like fruitful frees. The novel that is of
greatimportance for formation of the self-consciousness and men-
tality of our people gives answers to this question as well. The fi-
nal conclusion is that the time is complicated and troubled, and
the country without national unity, citizen dedication is like a
house with a cracked roof, lopsided doors and windows, co-
llapsed walls, which leaks in a hundred spots when it rains and
wind blows. It will drive the confused inhabitants away from
home, make them seek shelter in foreign lands, languish and
lose their stand.

This novel analyses the issues of state establishment, which
is of great importance at all times, especially af a fime when the
nation rises to determine its fate, and a number of valuable scien-
tific theories is put forward. Two powerful talents of the century do
not ‘cut each other’s throats’ or insult each other’s person, but they
enter a dialogue if necessary, for disagreement in views must not
lead to civil discord, national strife. This can cause grave disasters,
and our compatriots can be replaced by traitors to the country, the
enemies, as it happened early in the twentieth century.

The writer does not confine himself to explaining the prin-
cipled outlook of his characters, predecessors, does not keep out
of those important issues; he opens his civic stand when necess-
ary, thereby fulfilling his writer's duty. Mir Jalal looks into the future
with faith, because our country has brought up many warlords and
thinkers that love their Motherland and people more than their life



and see their freedom and independence as a right cause. Itis no
mere chance that the writer chose the great satirist poet Mirza
Alakbar Sabir, who caught the pulse of fime and turned hisheart
beating with love of freedom into a flag, as the main character of
his novel.

What speaks of Mir Jalal's indestructible love for his Mother-
land and people is him raising such important issues as faithful-
ness to the nation, preservation of literary heritage, studying life
and creative work of our classical writers that required serious re-
search at the time when Stalin’s regime and the sword of Soviet
censorship raged. Problems of a creative person’s civic stand are
put forward throughout the whole novel, and solutions are shown
by the example of creative work of talented authors, including M.A.
Sabir.

There is one and only aim, establishment of independence,
establishment of a people’s republic. Mirza Alakbar Sabir is one of
successors of this cause. Facing hunger and death, the poet
does not sell ‘'Khamsa’ ', regarding Nizami Ganjavi as the peo-
ple’s heart and spiritual wealth, which is above himself and
above his children, expecting bread and clothes from their father.

When class contradictions and parties clash, some par-
ficular cruelty reigns in the society and arfificial conditions form for
obvious distortion of truth.

The period of time covered by the novel was not chosen by
Mir Jalal randomly. The ruling classes remain backstage to protect
themselves, stirring up other forces to come forward. Revolution is
made by the people and they use that as an opportunity to come
to power. Mir Jalal explains that stark fruth of transition periods with
the lines of the poet himself:

I'"Quinary" (Arabic), five long narrative poems Nizami is best known for.
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- Qansigdir halalik millstin istedadi -
dlenirss, safi bir yan, tozu bir yanlq olur!
Galxalandigca, bulandigca zaman nehra kimi,
Yagi yag Usts ¢ixir, ayrani ayranhiq olur. !

The Soviet ideology began coming true in Azerbaijan, the
battlefield of the Caucasus. Revolutionary conditions emerged,
when ‘the rulers are unable and the ruled ones are unwilling to go
on as before’. Tired of double opression of the Romanovs’ enslav-
ing chains, violent beys, khans, clergy, mollas, gadis that stifle
sprouts of enlightenment in ignorance, poor working people
came out into squares, demanding freedom, raising to fight for in-
dependence.

There is such a notion as ‘revolutionary conditions’. It means
that favourable conditions for qualitative changes emerge in the
society. One of the symptoms is swelling of the masses on the in-
side. The expanding energy, unable to remain in its contains, must
explode and spill, find its currents and lay new courses. ‘Man’s va-
liance can take down mountains’ at such crucial moments, as M.A.
Sabir said.

The ‘old’ breaks into pieces and becomes a part of the ‘new’,
but while changing, it gives its properties fo the thing changing it
and changes that thing. It becomes a whole but gains more
space and lives a second life.

Correlation of parts is the main indicator of the content.

This is a random motion, as in the beginning of all revolu-
tions. Eyes and minds of the nation are aftracted to that chaos but
they cannot lead the people, they cannot become the people’s

I The people’s talent is still mixed-/If we sieve it, the wheat will be
separated from the chaff!/As time whirls and gets cloudy like butter
in a churn,/Butter is mixed with butter, and sour milk becomes sour
milk.



flag-bearer and leader. The masses, on the contrary, carry them
along in the flow.

One of the forces that directs separate energies into the ori-
ginal course is the activity and national solidarity of historical per-
sonalifies.

If you miss your chance at such a divine moment, someone
else will take it. We lost our historical chance in the beginning of
the twentieth century due to the lack of national unity. The peo-
ple’s revolution and hopes are left in the seventy year long volun-
tary imprisonment. The keys fo that prison called Socialism were
given to our skilfully disguised enemies. In that prison with win-
dows to the world and to truth shut blind, one could neither con-
tact other worlds nor imagine them more or less correctly. That was
the life lived by our parents, our parents’ parents and us, too. To
erase that life is to deny that truth.

The good thing is the world exists regardless of affirmation
and negation.

Great personalities never live with petty emotions. Going far
ahead of his time, Mir Jalal moves even further and raises the is-
sue of our debt of honour, the territorial integrity of Azerbaijan di-
vided between the Russian and Persian occupants, the problem
that still awaits its settlement on the international scale a hundred
years later. Emphasis on that aspect of the issue of national unity
was a really great event for the literature world in the USSR age,
when the writer lived and created his works.

| was born in Gubadli region of the ancient Turkic land of
Zangazur occupied by the Armenians. Not only was it prohibited
to talk about South Azerbaijan, it was not allowed even to look at
the other bank of the Araz, going in a train along the river. Only
those born in the border regions were allowed there. Traveling
from Baku to my home land, | myself withessed Russian soldiers
with submachine gun in their hands checking our documents, go-
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ing round the train cars, demanding that the curtains should be
drawn and threatening us with guns.

Our grief is the same as a hundred years before. The same
impassable borders, the same closed roads. In Mir Jalal’s novel
‘Where Are We Going?, special attention is paid to Sattarkhan’s'
movement that began in South Azerbaijan. The writer depicts
those events through Mirza Alakbar Sabir’s words:

The square of Karbala? today is the arena of patriotism in
Azerbaijan. Everyone with a drop of faith, honour and love for their
Motherland must take care of it. If we have blood to shed, money
fo give, food to share, then come and we will give it all to the mo-
urning Azerbaijan that burns our hearts to ashes! This is what
time demands from us. The utmost piety now, the utmost religion
and patriotism, the utmost struggle in the name of Islam is help to
Azerbaijan.’ It is an absolute fact that those words came out of Mir
Jalal's pen to show his attitude to Sattarkhan’s movement, the
dreams and purpose of our people. Convincing scenes of the no-
vel make it clear that even though we have traitors and enemy
without frightened by that liberation movement, they are outnum-
bered. The whole population of Baku rejoices and follows the
events in excitement. Azerbaijan’s attention focuses on Tabriz.
‘Molla Nasraddin” magazine writes, ‘There is a vehement battle
between opression and justice on in Iran today. Religion, honour,
right, Motherland of the great nation are at stake.’

Turning his pen into a sword and dedicates a poem to Sat-
tarkhan’s revolution. Those fiery lines are very popular:

— Afarinim himmeati-valayi — Seftarxanadir.
ingilab oglu, hinar kani, igid, mardanadir.

I A national hero of South Azerbaijan, a pivotal figure in the South
Azerbaijanian Constitutional Revolution
One of the holiest cities for Shia Muslims after Mecca and Medina



GUn bu xidmeatlar azizim bil, Azarbaycanadir,
Afarinim hUmmeati-valayi — Settarxanadir!..!

When the light and the dark clash swords, all the people,
poor, rich, workers, scientists, come together as one to fight with
Saftarkhan. This is a dream of Mirza Jalil, a dream of all
outstanding personalities loving their Motherland — Mirza Alakbar
Sabir, Alibey Huseynzade, Huseyn Javid, Mir Jalal.

Mukhammad Khadi has an immortal line, ‘Freedom needs
wings to fly!" Everyone wants to show material and moral support
to Sattarkhan’s revolution. This is national unity, our road to salva-
tion that we have always dreamt of, the great solidarity making
Azerbaijan an independent state.

A good title of a good work is a code that elucidates its idea
and purpose. ‘Where Are We Going?’, the title of the novel by the
great writer and thinker Mir Jalal, who made an invaluable contri-
bution to establishing the foundation of statehood of the democ-
rafic independent Azerbaijan, to the field of raising a new citizen
through his literary work and educational activity, sounds like a
question and the answer to that question is searched for in the co-
urse of the novel. The plotlines of the novel related to Sattarkhan’s
movement are the final chords that give us that answer:

OUR ROAD IS GOING THROUGH CIVIC SOLIDARITY AND
NATIONAL UNITY TO NORTH AND SOUTH AZERBAIJAN BROUGHT
TOGETHER!

I I praise the powerful Sattarkhan./The son of revolution is coura-
geous, brave, and valiant./For all this service, my dear, is for Azer-
baijan,/ I praise the powerful Sattarkhan!..
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ARMENIAN ISSUE IN MIR JALAL'S NOVELS

Freedom of a creative person is indispensable wealth. This
freedom is display and grateful praise fo inimitable beauty, divine
love, freedom of conscience, endless pure dreams, radiant
wishes.

A man lives two lives; one is given by the great God and the
other is reality, life in society. In this mutual process, people as if
‘build” history line by line, and history counts people in the society,
in the beehive, and ‘creates’ over again. A writer is not a director
remaining off-screen. He has a pen in his hands, he leaves his
reader facing the reality. Everyone, regardless of who they are, has
a civil prohibition, a ‘taboo’ not to distort history.

Distortion of history by a creative person is a double betrays
of the Creator, of oneself, of one’s people and mankind in general.

Living and writing during the tyranny of the Communist
regime, the famous Azerbaijani writer Mir Jalal cast away allego-
ric meanings in his artistic work and scientific activity and ref-
reshed our memory bravely, turning us to the roots of our national
tragedies again and again. The grandeur of the writer, who has
always been faithful to the truth of life, is not his following or de-
fying the course of the described events but his writing with the
voice of his soul and heart, following a line of his own. Life in the
novel ‘Resurrection Man’ finished in 1935 is depicted so accurately
that we live it again, thereby reviving our history with all its good
and bad sides.

Chaos is a source of betrayal.

Events of the novel cover the beginning of the 20th century.



Transcaucasia reminded a boiling cauldron, the balance is lost,
and the Armenian nationalists, taking advantage of the cir-
cumstances skillfully, keep on changing their colours, becoming
leaders of the Bolshevist movement, shaking the foundation of our
national government and having it their own way. Iravan becomes
Yerevan, we lose Goyche... A fictitious Armenian state is estab-
lished on our occupied lands. Their hungry eyes are insatiable, they
break into our country, into our homes, to our table, and into our
families if necessary, together with their daughters and wives, put-
ting them on sale.

Naturally, it was not only a figment of writer’s imagination
but a manifestation of troubled time, epoch, contradicting the Azer-
baijani reality.

Such worthy authors as Mir Jalal repeatedly go back to
those bitter indisputable, yet forbidden facts despite the pressure
of the Soviet censorship system. Another enchanting aspect of the
writer's work is his unique democratic style; there is no visible pres-
sure of writer’s ego in his works, he always demonstrates high le-
vel of citizenship, deep knowledge but presents different points of
view on the same issues. The writer, who highly appreciates the
mastery of realism, is at the same time a participant of the des-
cribed events; both protagonists and supporting characters, both
positive and negative characters are parts of the living life, and the
reader feels for their fate. Sometimes you cannot understand,
whom the writer sympathizes with, whom he prefers, whom he
sees as a negative character. Separating the good from the bad
is up to the reader.

At first sight, the novel seems to be based on a very simple
plotline. Bebir bey has an eye on Gumru, the beautiful wife of the
poor Gadir, who hardly earns his piece of bread. The violent bey
wants to get the woman at any cost. But it is not so easy to
achieve that goal, for Gumru guards her honour and all the peo-
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ple would see it as a dishonour. Bebir bey will lose everyone’s res-
pect and still he does not hesitate to resort to lies, slander and
other mean methods. First he has to get rid of Gumru’s husband,
after which the plot is split and confinues in two directions: the
bitter vagabond life of the nave Azerbaijani peasant Gadir sepa-
rated from his family and homeland, and the suffering and struggle
of the poor abandoned Gumru, who was left with her baby
daughter under a ramshackle roof but would not sell her own ho-
nour.

Politics is a rich soil for lie and betrayal.

We can never deny that we and the Armenians lived as
‘close friends’ from time to time. The ending was the same every
time, our eternal enemies betrayed us at the first opportunity. The
novel shows us the discord, seething and clashing political inte-
rests in Baku. Armenian nationalists, as farsighted as unruly, used
the chaos to hide their plunder, murder and rob innocent people,
waiting for a critical moment, a critical situation to strangle the
Azerbaijan Republic and achieve their aim. Bebir bey creeps on
the service of the Russian tsar Nikolai at that confused time and
then tries to serve the new government. Having no other aim than
hunger for ranks, fitles and wealth, he sends Gadir on errand to
get Gumru into his web. The tragedy of Gadir and Gumru is the
poverty of the Azerbaijani people in that period, the hard life of
peasants, who work on fertile rich lands day and night, without
straightening their backs, but still unable to feed their children fo
satiety. And in a hopeless situation, a man surely follows anyone,
anyone who shows at least a little understanding, waiting for help,
salvation, like a drowning man catching at a straw.

Both the poor and the rich see the Armenian threat, see the
tragic outcome of the Dashnak frenzy, but there is no national unity
in them to prevent that threat. A small dialogue makes this tense
situation clear.

I Infidel, non-Muslim



‘Gadir?’

‘What, killed?

Yes, killed!

‘By giaour?"

‘Giaours, fellows!

‘On the mountain?

‘No, on the road. We caught three Armenians in Jarchi va-
lley. One of them had Gadir's passport in his pocket. They mustve
robbed and killed him when he was going up the mountain... Don't
you worry, your brother avenged his blood.’

Here we are reminded that we are a people with an enemy,
that hatred of the Armenians never subsides, and they always use
the same weapon, our forgetfulness and know us better than we
know ourselves.

The Armenian poison got into our flesh, blood and bones,
not only does the treacherous enemy live in the neighbourhood,
next to us, but they are among us and strike at every opportunity,
they rat, they slander, they plunder, murder and seize our lands.
Are those seventy years forgotten? We close our eyes and walk by.
But whom should we blame in the recurrent Armenian treachery
and aggression that keeps Azerbaijan in their claws?

The writer shows comprehensively the roots of the tragedy
that arose due fo the public friability, and sees its cause in the gaps
of our national consciousness, as he does in his other works. The
way to salvation is in civil solidarity and national unity. Fat beys,
cruel sotniks, village elders with lashes in their hands, hypocritical
clergy cannot see an inch before their pockets. Mir Jalal depicted
this regrettable situation through the following phrase, ‘As strange
and new that conversation might be, it could not interest Bebir bey,
for he was lost in thoughts, drunk with the fear of late and moldy
‘love.

Poverty in the country took the poor by the throat; no one can
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cross the threshold of their house, leave the boundaries of their vil-
lage or their greediness and personal interests and unite with the
compatriots, build a new world, a new state.

The national bourgeoise is foo weak yet, like a toddler, and
cannot lead the people. The Armenians and Bolshevist forces use
that fault; they find out our weak points and strike, just as a snake
knows where to bite. This bitter historical truth is reflected in the no-
vel as follows, The agsaqal' walked next to Gadir, lecturing him,
There are dangerous roads ahead, son, the Armenians can‘t
keep sfill. Hide you things in the load. You don't need to come ac-
ross bad people. If that happens, we can get hurt, foo.’

The scene depicting robbery of the Azerbaijani fravelers by
Armenian bandits is small but Mir Jalal made many historical facts
relevant again. Gadir and his companion walk in terror and anxi-
ety.

‘Night was coming. No one was to be seen. Silence fed the
fear in their hearts. Mule keepers were even afraid of breathing.
As they were walking down deeper into the valley, the pupils of
their eyes dilated, everything went dark and seemed suspicious.’

Those phrases reflected the hard terrible situation in Azer-
baijan then, for tension reigned in the region; the Armenians
were getting ready to atftack, as at any opportunity they had. And
we would lie if we said that they had not always been far ahead
of us in this ‘courage’.

Enterprising bandits are armed to the teeth. They rob Azer-
baijani travelers, insult and threaten him. We see another sign of
Armenian hypocrisy; they are cowards and slaves before the
strong, but those who are weak and defenseless cannot escape
their violence.

! Agsaqal in Turkic languages literally means "white beard", and
metaphorically refers to the male elders, the old and wise of the
community



The bandits were wearing rock-coloured clothes so as not
fo be different from the stones.’

The writer's sharp pen opens our eyes, our insidious ene-
mies hide behind their mean deeds and become invisible,
changing their faces like chameleon.

The threats of the bandits were mixed with some words that
the travelers could not understand. Some of them were speaking
Azerbaijani.’

In these two sentences, Mir Jalal described our today’s
grief. It has been so throughout our whole history. Rootless Arme-
nians hankered after our lands. They learned our customs, tried to
steal our music, cuisine, learned our language to get close to us
and continue their crafty designs with the least possible waste of
energy. We are a peaceful nation and do not know how to be ene-
mies. The Armenians are not so naive, not so impulsive as our
people; they act according to plans. The writer shows and proves
that they realize that the establishment of the Azerbaijani state is
a great menace; so they are particularly cruel to the defenders of
the Azerbaijani state because they are afraid to be defeated by
those defenders some day.

’...a dark-haired red-cheeked robber suspected Gadir.
When Gadir looked at him, he almost shook with fury.

‘How dare you?V

Gadir did not know what to say. He remembered about the
rifle hidden under the sheepskin coat. He thought that everything
would be revealed. They'll realize that I'm on errand and will cut
me into pieces...’

Our people got rid of the tsarist oppression and established
their national state. Many already realized that the savage Arme-
nians must be shown their place for the sake of saving the new
government. As the bey said, ‘What else do they need? Azerbai-
jan is our state, Islam is in its hands, and our prophet’s Sharia will
scatter the Armenians’ ashes in the wind.’
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The liberating Turkish army, our brave sons broke the back
of the Armenian occupants in the heart of Azerbaijan, in the an-
cient Ganja. The Armenians have broken hearts, they are burning
with thirst for vengeance and want to wipe everything related to
Ganija off the face of the earth.

The bandit believed the old man. He shook his finger and
said furiously, ‘l didn‘t hurt you only because you're not from Gan-
ja. Just wait till we catch them!’

This small episode shows us again the irreconcilability of our
worst enemies. Mir Jalal was very farsighted and convincing in his
demonstration of the bitter fate of our lands that languish under
the Armenian yoke.

Tents reached the very road at this time of year every year.
After the encounters began, only few came to the mountains. It
was not quiet in the dugouts either. There was still much time left
fill moving cattle to summer pastures. The government was either
frightened by the possible loss of the valley or a possible attack of
the Armenians, and they put up tents and opened an office here.’

Any comment turns any work of art into an essay. The art of
a writer actually is in emphasizing big truths, which are insepar-
able from us and our environment and are the life that we live it-
self, in small periods.

Truth is the air we breathe, the road we walk, the word we
say, the secrets we hid even from ourselves. It was like that in the
beginning of the twentieth century, and the roads to the flowering
meadows closed in the beginning of the twenty-first century; ruts
and holes loom instead of dugouts and huts like empty eye
sockets; yellow mountain flowers press themselves into the gro-
und under the enemy’s feet. What we feared happened; our lands
passed into the enemy’s hands. Poor people were confused; they

- were struggling like wounded birds to save themselves from the
mm  danger, not finding salvation and knocking on every open door.



Unfortunately, many of those doors were a trap; they did not no-
tice what betrayal, what tragedy was lurking behind them. Even
though it all looked as a mechanism of chaos on the outside, in
most cases, it was prepared and launched by organized forces
pursuing political inferests.

In Mir Jalal's novel ‘Manifesto of a Young Man’ finished in
1939, we see that the Armenian syndrome already blended with
the two-faced English politics, assumed the form of contagious Bol-
shevist epidemic; it appears and disappears again like a drown-
ing man, but it is really a insidious plan, which is put into practice
deliberately and successfully.

The Armenian Suren comes for Merdan to the village and
pulls the young man into the web of Bolshevism, taking advan-
tage of the hard situation. He looks and acts like a true and very
sincere friend, just like our Armenian “friends’ and we were as thick
as thieves for seventy years, building Communism together. And
who knows if Suren was not one of specially frained members of
the Dashnak party?

The Azerbaijani woman Sona keeps the document of ‘bro-
therhood’ between her son Merdan and Suren close to her heart.
And the poor Bakhar is ready to give his life away for some piece
of paper. This ‘brotherhood’ cannot save the innocent child’s life,
for this is the real outcome of hollow expectations of the forgetful
people waiting for salvation and freedom from the hypocritical
chauvinistic Russian Bolshevism, the people seeing the insidious
Armenian neighbours as friends and protectors. This outcome re-
peats itself century by century but we never really wake up. This
truth is expressed by Meshadi Museib.

‘Who is Uncle Suren? Uncle Suren is an Armenian from the
mountain, who survived the punishment from our valiant soldiers!
An Armenian skunk that became a Bolshevik! Do you know that
our enemies are acting on the quiet now? Yagub did not steal
your prisoner of his own accord. Someone made him bold to do
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that. Uncle Suren would not visit a Muslim village nowadays! He
has a purpose. Someone sent him here. He has an important thing
to do. Most likely...’

How could Merdan know that those events would repeat
themselves in a hundred years, at the end of the 20th century, that
the descendants of Bolshevist surens would sit down at the table
with the friendly hospitable descendants of merdans and then
seize their homeland? Merdans did not know anything, and we
close our eyes on the recurring tragedies, believing that they will
spare us.

The Soviet empire collapsed. The countries of the former
USSR took advantage of the situation and gained independence.
The old aggressive scenario of the Armenians was launched in
new versions, with new intentions and new energy. Karabakh,
Zangazur were lost.

THE NATIONAL DIGNITY EXCEEDS THE NATIONAL EGO.

THE ARMENIAN CHAQS IS THE LOWER LAYER OF THE VISIBLE,
AND TREACHERY IS ITS PART THAT CAN BE SEEN DURING EBBS, OR
IT HIDES DEEP AND WAITS FOR ITS CHANCE TO COME.

THE ARMENIAN CHAOS IS THE INSIDIOUS ESSENCE OF THE
HIDDEN THAT WAITS FOR ITS CHANCE; IT WILL BECOME VISIBLE LIKE
AN ICEBERG DURING AN EBB AND SPREAD OVER OUR HOMELAND.

Mir Jalal's works devoted to the eternal confrontation
between the good and the evil call us not to pass the fate of the
people to other hands. We believe that justice will be restored, that
the Azerbaijani nation that gained independence will restore its
historical borders. All of our lands will be united, and Azerbaijan
will come together as one.

However, first of all we must wipe the hateful footsteps of
the Armenian hangmen off the ancient Turkic lands. We must res-
tore the fallen pillars and reconstruct the crushed walls.
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60000011

Kecmokuili pacnopadok, nokazwléawuuil KAxXO0My e2o0
Mecmo.

Jlecnom, He no3eonAawwull 6ulilmu 3a e2o npeoevl U epa-
HUYbL.

Kusno — Menosenue.

Bucenuya, na komopoii mut pacnamel. Heéo3mosxno omop-
6ambCA.

Hukmo ne nposxueaem uysxyro >KU3Hb.

KU3Hb — Henpoxooumoe npoCMpanHcmeo, 3anepmdai
miopsma.

Snauum [NAMATH O BEYHOCTHU. Bom umo omopeéano
Hac om HadexHwvix pyk Teopya u npugeno 6 mMup, nooapuso Jio-
606b K KU3HU, NPUBHECSO CMBICA 6 HAUE CYUeCMBO8aAHUe.

Kuzue — uckpa, oma ceemumca. Imo — packpwvimue
mpemve2o oka. Ecmy noou, kak 6e3omeemusie eonpocwl. Ilpuw-
AU 6 MUP CAENbIMU U YXOOAM CJLENbIMUL.

Jlamna 6e3 macna He daem oeHA.

Tom, kmo Oenumca namamvio 0 Beunocmu c uenoge-
YeCmeEOM U NPespawiaemca U3 UCKpsl 6 C8em, AGAACMCA
600l AuuHOCMbIo, 2eHuem. Takue nw0du npoxkuearm He
MOJILKO COOCMEEHHYIO KU3Hb, HO CAUBAIOMCA C HAPOOOM, HAYU-
ell, 3eMyiell U 0eNAMCA CEOUM CEEMOM C COMBOPEHHbIM, A MAK-
JKe Oepym Ha ceba epy3 ceema.

Beunaa namame oenumca, oonoénsem, IPUHUMAA HO-
BbBIE DHEPI'HHU, so3épawaroumueca K Hell.
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Menoeenue — sxueem ¢ Beunocmu
Beunocmo sxueem ¢ Menoeenuu.

Te, kmo 00CMOUHO NPOKUBAEM CEOK) MEOPUECKYIO CYObDY,
HAYUOHANILHYIO UCMOPUIO HAPOOd U NAMAMb, CHAHO8AMCA
beccmepmubiMU, KaK 6blOAIOUUICA CblH A3ePOAi0XAHCKO20 HA-
pooa, nucamenb — 2PAKOAHUH, MAJIAHMIUBHLIL YYEHbI U neoa-
202 Mup Txanan Ilawaes.

Mup [xanan 2oeopun, umo xomen 6b. 6Hecmu U CE0H0
Jaienmy 6 cyovoul uenogeuecmed. OH NPOKUL MAkK, 4mMo noOapu.
He 6Meuaryueca 6 PamK XU3HU YeHHble NPOU3GeOeHUA Haulell
Jumepamype, Hayke.

Buicoxue 2opwvi 6 omoanenuu kaxxymca euge 6eauHecmeeH-
Hee.

T'oséopam, uenosex posxkoaemca 3aH080, K020a €20 6CNO-
MUHAIOM.

Haw napoo, nukozoa He 3abviéarowuii c60Ux CbiHO8, OM-
MEMUNL HA MUPOBOM YPOSHEe cmojemue co OHA poskoeHua Mup
Jbxanana. Obviuro 6 200 wbUNeA WOULAPOE MHO20 6CNOMUHA-
0M, NPOBOOAMCA MEPONPUAMUA, O HUX NUULYM CINAMbU, NPOU3-
eedenud, oonako Mup [Ixanan, komopozo u 6e3 wbunesa ece
3HAIOM KAK 00OPOOYUWHO20, CKPOMHO20, NOPAOOHHO20 4el06eKd,
— nucameJsiv, CMOAWULL 6HE 6PEMEHU, NUCAMENb, KOMOPO20 6Ce2-
0a 6CROMUHAIOM C ygaskeHuem u aboevio. Heeacumwiii ouae, Ha
ybe MenJjio Mol COOUPAEMCA.

Hooxooum k konyy 2008-oit 200, ymuxaem robuneinas
20pAUKA, HO A He Mo2y cobpamb mpu cmamvi, KOMopsie Haua-
na nucams ¢ 2007-20 200a. A ynpexaio ceba: nouemy uenosex,
¢ NOOPOCMKOG020 03pacma pabomarwwuii 6 npecce, XypHa-
JUCM NO npogeccuut, AOOAWUTL TUHHOCMb U MEopuecmeo Mup
Ikanana, kak ceoit Kpail pOOHOU, CIMAJ NAEHHUKOM DMUX cma-
meii? Imo KypHAAUCCKULL HeNPOheCCUOHANUIM UMY Hemephe-
aueocmy nosma?l? A moxem, uy6Cmeo OMEEMCMEEHHOCMU U
cmpaxa?

la, 6orocw! bBoroce, umo kozda ebicmpoio u 3anuuty Ha be-
JIOCHE3KHblEe JIUCbL C60U Ccepoeunble caoea u uyecmea o Mup
Ilxanane, 200amu Konawuecsa ¢ moem cepoye, omeepoesuiue,
KaK CAOU 3eMHOI KOpbl, NPO3payHvle, Kak OeckpaiiHee 201yb60e

104 Hebo, OHU OCMmMblHYm, 3anymaromcA, nomepAont C6exxecmeao.

B monooocmu a xuna u pabomana ¢ Cymeaume, Oviaa



YUACMHUYeN U OOHUM U3 OP2AHU3AMOPOE OONbUUHCINEA MePO-
NpUAMUL, gcmpey ¢ NUCAMENAMU U nosmamu. A mosxe vicmy-
nanra Ha ecmpeue ¢ Mup Ixanarom 6 1978-om 200y 6
YEeHMPAIbHOU 20pOOCKOIL bubIUOmeKe, NOMHIO, Mo20a CKa3did,
Umo e20 NPou3eedeHUA CJLO8HO HANUCAHyL 0 Hawux kpaax. Cka-
Ky u menepo, npouseedenua Mup [[>kanana nanucansl o ...Ka-
pabaxe, Haxuvieane, 3aneesype, baky, I'¢iiue, I’ anoxe.

Hanucanot 06 Apoebune, 20e on poounca, o Kybaonwi, 20e
poounace A, 0 pameHHom cepoye — Hauem Tebpuse, npu uvem
HA36AHUU MPECKAMCA HAU 2yObl — HANUCAHbL 000 cem Azep-
baiioxare.

OHU HANUCAHbL O 20PECMAX, BOCXOOAWUX K GeUHOCU 34~
GEMHBIX YAAHUAX KAKO020 U3 HAC, 6CEX HAC U UPAOM HA MOH-
KUx cmpyHax mocku no Pooure.

Mup xanan He asnsemca nucamenem Kakou-iubo 00-
HOIl OepesHU UMY Pe2UOHA, OH CblH 6Ce20 a3epOailOKancKo20 Ha-
pooa, ecezo mipkcko2o mupa om epbernma 0o Tebpu3sa.

OH Hawa HeycuinHas cO8ecmb, HECMOAKACMbLIL 21AC UC-
muHnwl. Pexa Xexkepu caueaemcea ¢ Apazom. Llapcmeennwiii Apas,
Kak cmanogoill xpebem A3epbailoxkand, 0epKum Hawu pyKu, Ha
mou u smoi cmopoue. Bcé paeno boe naceniaem ceoumu cosoa-
HUAMU POOHbLE UM KPAA, 6036pAWAent 2U2AHIMCKUE PEKU € PYyC-
aa. Mot éepremca na nawu 3emau!!! U mozoa é nawux cepoyax,
Kak u ceiiuac, 6yoem eeurnas, ceemada namams o Mup [xana-
Jle, npuHecwas ¢ mozo bepeaa HA DMOM UCKPY JH006U.

Tocka no omuemy Kparw, HAXO00AUEMYCA NOO APMAHCKOU
OKKynayueti, mak 3anymajia Mo Xu3mb, 4mo A He MO2y paAcny-
mams KaAybok. A pedakmuposana cmamvy 6 ulecmu 6apuanmax,
NPOCMAMPUEANa HANUCAHHOE U GbIOUPATA CAMbIE YEHHblE NPEO-
JIOKEHUA, 080€ COKPAMULA HANUCAHHOE, HE YCNENU GbiCOXHYNb
YepHUIA, KaK NOCACOHAA cmamyA cmana nucemom. Kozoa a co-
NOCMAsUNa Nepeviil 6apuUannm ¢ NOCAeOHUM, PasHuya Oviaa ma-
Kol, 6yomo pa3Hsle JHOOU HANUCANU WECHb Ccmamell HA OOHY
memy.

A ouenv Hemepneauga ¢ mom, umo kacaemca nucoma. Iu-
Uty PKCNPOMMOM, MO eCchmb HA OOHOM OblXaHuu, 0yOb MO He-
b6oabUOe cmMUXomgopenue Ui 6yosb 3mo poMaH, OCMAOMmcA
JUUb mUnozpagpckue npasku, Ho MHe He yYOdedaoch cobpams
mpu cmamvy U OnYOAUKOEAMb UX OaKe 6 npecce, NOPMUICA
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OUCK, CIampl He 00X00UIU 00 NeKMPOHHbIX noum. A bunace 6
cemax HeOopazymeHull. B koHye KOHY08, MOU 0o4epu CnpoCUIU
y MeHA: «Mama, novemy mol He MOXKeUulb 3A8ePULUMb MU
mekcmot? CKobko MOKHO pabomamy? CKOJKO ke Yy meba mep-
neHu...»

Dmu éonpocwl cmanu omeemom Ha 6cro nymaruyy. A no-
HANA: XApU3MA, C6eMAAA, MEopuecKkaa 3Hepeus auuHocmu Mup
Ikanana naeHuna u He omnyckaem u3 nOJAA C60€20 NPUMANRe-
HUA Moe nepo.

OKA3BIBAETCA, 9TO OBPAILIAJIO MEHA BOKPYI
MOHUX TPE3, KAK IIJIAHETHl — CIIYTHHUHKH OBPA-
HJAIOTCA 3EMJIN.

Cmampa 6vina auwws noeooom. U3 meopuecmea Mup
Jkanana manymca HesuOumble HUMU 6 HAWU OywiU, OyMbl
Hapooa, OHu npuodpemarom 00w ecmMeeHHbLl XapaxKmep u
CMAHO8AMCA HAWUMU HAYUOHANbHO-0YXO0GHbIMU YEHHOCMA-
MU.

CnedyAa 3a HUMU, A 6EPHYJIACH 60 NUCAHHBLIL 8 MOe CepO-
ye caedamu 0po3oa U KOCYAu NAXHYWUIL 1abpeyom omuuil Kpat,
K c6oemy pooy, K C60UM KOPHAM. A He Moena omopeamvca om
NpespamuBUUXCA 6 MACCUBHbLE CKAJbL KPYMbIX MPONUHOK, He
CMOMPAUUX HA MO€ CMYWEHHOE JIUYO 3ACHEKEHHbIX NACmOuLy
3aneesypa, obuxennoli 2opvl 3uapem, uvA Meaa U MYMAaH npe-
BPAMUNUCH 8 KPYNUYbL JIbOA MAK Ke, KaK U CJle3bl Had MOUX uje-
Kax.

Meznoeenue — Cmepmeo. Jlebeounaa necus. Kpysxamca
6 6030yXxe nyxoesie nepvi — OHU He CMAHYM NOOYUWKOU NOO
HAWUMU 207106AMU.

Tounocms, Jlakonuunocmo — Jlozuka.

Teéopuecmeo — nemnsa euceauys. 3amazueaemcsa no
Mepe mozo, Kak Ovewsca 6 Hell.

Touka. Imo eduncmeeHnHbslil nepexod u3 MzHo6eHUA 6
Beunocme. IIposkums ¢ 2mom mupe He cocmaenaem mpyod.
Bbeccmepmue — ucnsimanue épemenem, oyeHka Hapooa noc-
Jle cmepmu.

Bom ucmopus cozdanus mpex cmameii, HQanUCaAHHBLX
3a noamopa 2ooa!

Maxupa A60yana



PUJIOCODPUA I'YMAHU3ZMA
B POMAHE MUP JUKAJIAJTA
«MAHUDECT MOJIOAOI'O YEJIOBEKA»

B yem cexper nucarensckoro 6eccmeptus? Kaxblii
OCHOBBIBAETCSl Ha MPEAIOI0KEHUAX, OJHAKO BO BCE BpeMEHa
peanbHOCTb BBIABUTAETCS HA MEPEAHUM IJ1aH.

Ha camom oene, ecnu mo, umo umenyemcsa Peanv-
HOCMbI0, NPOHUKHEM 6 HUJICHUE CII0U 6UOUMOCEll, MO Cma-
Hem ACHO, YMO OHA Cama Mojice He CHmOJb peanbHa, KaK
Kadicemcs.

BUJIMMOCTD, sBastomasics BHEIIHAM ciioeM Peasib-
HOCTH MPOXOAs CKBO3b BocmpusiTue, HaXOAUT CBOE OTOOpake-
HUE B HIKHHUX IUIacTaX CO3HAaHMs, 3aHOBO BO3BpAIAETCS B
BEPXHUH CIION — KPYT B3aUMOOTPAXKECHHSI, HAIIPABIIAETCS OT I1a3
K MO3TY, 53bIKY, 1€TEIbHOCTH, OT IOHUMAHHUS K CaMOBBIpaske-
Hut0. Bo Bpems pacnpeneneHuss CTaakUBarOTCs HE WHAMBU-
JTYYMBI, @ BOCIIPHHSATBIE PEaTbHOCTH, IPOUCXOIUT B3aUMOOOMEH
MOHATHI UCTUHBI U UX (JOPMUPOBAHUE B XY/I0’)KECTBEHHBIX 00-
pazax, MpeACTaBICHUAX BO BPEMEHHBIX U IPOCTPAHCTBEHHBIX
OTpe3Kax MPAaKTUUECKUX U ONbITHBIX 3HaueHuil. [locne 3toro
OCTaeTCs MOJIHOTA COACPIKAHUS J1aXe MIPU U3MEHEHUU (OPMBI.

Coxpanennoe Coaep:kaHue eCTh UCTUHHAsA PeallbHOCTD.

Ilposaenawuiueca 6 pearbHocmu OpUUHAILHBIM 00pa-
30M HeuzMeHHble, 0002auiarouiueca npou3eedenus, KOmopble
NPONRUMBIEAIOMCA 3EMHBIMU U KOCMUYECKUMU 3HAHUAMU,
ecmo I'odycmanckuil 3ano8eoHuK.

Pomansl TananiinBoro azepoaiiykaHckoro nucaresist Mup
Jl>xanana MOXXHO OJTHOBPEMEHHO BKJIIOYUTh B UCTOPUUYECKUE,
IICUXOJIOTUYECKHE, OBITOBBIE Pa3/ieiibl, BCE PABHO OHU 3aHSIU
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Obl TOCTONHOE MECTO Ha BCEX ypOBHAX. Paznensbl omsTh xe
OyayT oTHOcUTeNnbHBIMU, H00 McTHHA Henonpakaema, coBep-
LIIEHHA ¥ 3aKOHYEHA, KaK CaMO COTBOPEHHE, B OCHOBE XY/I0KECT-
BEHHOI'0 TBOPYECTBA, MEe1arOrMueCcKoil e TeIbHOCTH MacTepa
CJIOBa JIeKaT >KU3HEHHbIE PEalbHOCTH M (umiocodpus ryma-
HU3Ma, 00beTUHSIONIAs B ce0e BCE MOTOKUTENbHBIE YeTI0BEYEC-
KHe KadecTBa. Elle B HIKOJIbHBIE TOJBI 51 3a4UTHIBATIACH STUMHU
MPOU3BEACHHUSIMHU, B 0COOCHHOCTH, OHUM U3 JIFOOMMBIX 00pa30B
MoOUX 0€33a00THBIX JIeTCKUX JieT 6bu1 baxap u3 pomana «Manu-
¢dect MoI0AOrO uenoBeKa». 310poBas ICUXOJOTus, o0pas
YKU3HU CEJIbCKOTO peOeHKa, ero CBETIOe Cep/lle, Ha KOTOPOe He
MOTIIM OpOCHUTh TeHb HU HYXKJa, HU MOJUTHKA, €r0 YyBCTBA
OBLIM 3HAKOMBI U OJTU3KH BCEM HaM.

Tak kak 110J00HbIE BBICIINE YyBCTBA U YastHUS ObLIM IPU-
CyIIH 00JIaal0NIEMy CO3HaHUEM YeTIOBEKY C MOMEHTA €r0 BO3-
HUKHOBEHHS, OHM COCTABMJIM 3aKBACKY YCTHOI'O HapOJHOIO
TBOPYECTBA, & BIIOCJIECCTBUU U MUCbMEHHOU JIUTEPATyphl, HO B
peanbHOM KU3HU OBbLIIM IPOAHAIN3UPOBAHBI C PA3JIMUHBIX TOUEK
3penust. [1o mepe pa3BUTHS U CTPYKTYpHU3ALIUN YEIOBEYECKOTO
o011ecTBa HJIeu T'yMaHH3Ma OXBAaTHIIN BCE OOIIIECTBEHHOE MHE-
Hue, c(hopMUPOBAIKNCH B BUAE GHIOCOPCKUX KOHIEMIIIHH, 3a-
LIMIIAIOLIIUX B pa3jn4yHblEe MEPUOJbl MHTEPECHI OTIEIbHBIX
CJIOEB, KJIACCOB U OOIIECTB.

dunocodus rymanu3ma Obl1a OCHOBHOW TEMOI 00111ecT-
BEHHOIO MHEHMs B mepuoj Bo3pokneHus, nocTumia nuka
cBoero pasButus B mepuop pedopmaruu. [Ix. Bokkauuo,
@. Ilerpapka, Padasns, Mupangona, Mukemnanmkeno B Ura-
muu, Hlekcriup, @. bokon B Aurimuu, M. Montens, @. Pabie Bo
®pannuu, M. CepBantec B Mcnanuu, a Takxke Apyrue reHualb-
HBI€ JIMYHOCTHU 00OTaTHIIM UEI0 BCECTOPOHHETO Pa3BUTHS Ue-
JOBEKa B BHJI€ KOHIIENI[MH, YCOBEPIIEHCTBOBAaHHON B
nanpHemem ¢unocodckoii koo Kanra.

Kak BuaHo, pasButue ¢unocopuu rymaHu3Ma Bceria
YHCIMIOCH 3a €BPONENCKUMU rocynapctBamMu. OHAKO HENb3s
OTpHULATh Ty UCTUHY, YTO €€ KOPHH CBsA3aHbI C IpeBHUM BocTo-



KOM, a TAKX€e C TIOPKCKOM UCTOPUEN U KyIbTypoil. ['yMaHu3m —
¢unocodus yenoseka — B AzepOaiikaHe BIOXHOBIISUICS YCT-
HBIM HapOJIHBIM TBOPYECTBOM, JI€XkaJl B OCHOBE TBopyecTBa Hu-
3amu, Ouzynu, Hacumu, I'. xaBuna, M. Xanu, 10.B. Uemense-
MUHIH, A. I'yceliH3aie U Apyrux reHueB.

Mapkcu3M-JICHUHU3M HHA4€ MPOJETAPCKUUA T'yMaHU3M,
ONUPABUIMICS B COBETCKYIO 3II0XYy HAa MaTEpUAIUCTHUYECKYIO
JMAJIEKTUKY ¥ OTBEPIaBIIMi BCE CYIIECTBOBABILUE 10 HETO Te-
3UCHI, OOBEIUHAI B ce0e BCE AIEMEHTHI, IPUBOALINE K «aTpo-
¢bum» JINYHOCTH U yMaJIsi 4eJIoBeKa, MOJTHOCThIO OTPhIBAJ OT
JYXOBHOTO MHpa M CBALICHHOW >KM3HHU. XOTS YHUYTOKEHUE
YaCTHOW COOCTBEHHOCTU M BCEOOLINH mepexoa K KOJUIEKTH-
BHU3MY OTHOCHWJICS] K COLMAJIBHOMY ITOJIOKEHUIO, SKOHOMUYECKON
CUTYyalllH, OH B UTOT'€ HAMPaBJISJICS HA COKPYIIEHUE COOCTBEH-
HOTO «S]» 4enoBeKa 1 JaBaJl CBOU PEaIbHbIE PE3YIIbTaThI.

ConumanucTuyeckuii ryMaHu3M, CTaBLUINI HEOTheMIEMON
YacThIO UIICOJIOTUH TpaBsIIEi MapTHH, TPOHUKAI BO BCe chepbl
COBETCKOM KU3HM, U3 PHIOCOPCKON KOHIEMIUU MPEBPATUIICST
B YHUUTOXXAIOIIYIO JIFO/IEH, COTPSCAIONITYIO HAIlMOHATLHBINA MEH-
TaJIUTET UJCOJIOTHIO U Ha4aJl CIIYKHUTh HOBOMY COLIMAJINCTHYEC-
KOMY CTpOX0. BeICTynaromue npoTuB aHTUTYMAaHUCTHYECKOTO
coLlMaIN3Ma YHHUYTOKAIUCH II0J UMEHEM Bparos Hapoza. Ilo
CYTH, COLIMAJIUCTUYECKUI T'yMaHU3M BBICTYIIAJ IPOTHB TapMo-
HUM )KU3HU U CITYXKHIJT OTJEJICHHIO JIIOACH OT Cpeibl, ChOopMUPO-
BaBIIEM MX KakK IIOJHOLEHHBIX JIMYHOCTEH, U TEM CaMbIM
YHUUYTOKEHHIO B HUX 4yBCTBa JI0OBU K cBoel Poaune, k cBoeit
HalWH.

boz — Teopey éeuen, cosepuienen, mozyujecmeenen,
comeopennoe ecmv e20 CAMOBBIPAZKEHUE, u smo oapum
COM6EOPEHHOMY UY6CME0 Deccmepmus.

Oxpy>xarouii MUp, 3¢MHOH 11ap, rajlakTuka — GOopMbI
Martepuun. Ham oM, romamHuii odar, pogHoi Kpail — Toxe ee
¢dopmbl. XOTs XKHU3Hb U TBOpUECTBO Mup [[xanana npuxoasrcs
Ha COBETCKMH NEPUOJ, €r0 AAJEKHE OT KJIACCOBOTO ATOM3Ma Mpo-
U3BEJICHUS CO3JaHbl HA OCHOBE TAKUX ITPEKPACHBIX, IPUBHOCS-
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IIMX CMBICTI B HaIlle CyIIIECTBOBAHUE U1€aJI0B, KaK JI000Bb, BEp-
HOCTh, MIJIOCEP/IUE, JIFOO0BB K CEMbE U POAHOMY Kparo. [Iuca-
TeJb BOIUIOTUI 00pa3 baxapa B Takux TOHKHX, YO€AUTEIbHBIX
gyepTax, 4To MepaaH u apyrue oOpasbl ocTaloTcs B TeHH. Hu-
30CTH, C KOTOPBIMH Ha Ka)kJIOM IIIary BCTpedaeTcsi peOeHoK, He
MOTyT OPOCHUTBH TE€Hb Ha €r0 BHYTPEHHUI MUp, HA000POT, OHU
OoTHLTU(OBBIBAIOT €r0 CBETIIOE CEP/IIle, YNCTOE U OE3rpeIIHoe,
KakK Jy4 cBeTa B TeMHOM 1apctse. C 3Tol Touku 3peHusi, baxap
CTOMT B Psi/ly CaMbIX BIEUATIISIONINX, HHTEPECHBIX IETCKUX 00-
pa30B B azepOaiiPKaHCKOH JTuTeparype.

B poMaHe BbIKa3aHO r'yMaHUCTHYECKOE OTHOILIEHUE KO
BCEMY YEJIOBEYECTBY, B OCOOCHHOCTH, K HEBHHHBIM JIIOMISIM,
JETSIM, KEHILMHAM, cTapukaM. baxap *uBeT B cepale Kaxa0ro
azepOaiiHKaHCKOTo peOeHKa, 51 Obl1a peOEHKOM, KOTTIa «y3HaJla
€ro, s MOB3pOCJyeia, U OH Iepeexan co MHOU U3 JepeBHU B
TOpOJl, TPEMET ero paHUMOIl Ty, ObIomIencs: Kak 6ecroMoln-
Hasl ITHLIA, BCE BpeMs MpeciieyeT MEHs Ha y3KUX YIUIax 60Jib-
LI0TO TOPOJa.

Baxap nmoB3pociien co MHOW BMECTE CO BCEMU CBOMMHU Oe-
JlaMU U TOPECTSIMHU, a 51 HaBEYHO ocTasach pebenkom ¢ baxapom.
S crana MaTeppro, HECKOHYAEMbIE CTPAJAHNUs MAJIEHBKOTO IO-
O0uBaeMoro, oCKopOIsIeMOro, BEYHO TOJOJHOTO MajbdyraHa,
OCTAaBIIETOCS] CHPOTOM, 3aKIFOYMIIA MOIO AYIIY B OKOBBI MYK.

Memnsunocs Bpems, TBopuecTBO Mup Jl>kanana Bo3BbIIIA-
JIOCh Ha CTYIIEHAX UCTOPUU, KOTOpAs IPOCEBAET BCE U BCS U M0~
Ka3bIBa€T BCE B UCTUHHOM OOJINYNU, OOPETAI0 HOBBIE 3HAUCHN,
OOGHOBIISLIIOCH, 000TaIIANIOCh IO MEPE TOT0, KaK 0CBEXKAaJIOCh JIbl-
xaHue BpeMmeHu. Cekper 3Toro 6eccMepTusi B MOCTHKEHUU Be-
nukoro bora BceM HalIMM CyIIECTBOM, HAIIUMU MOHATHSMHU.

Jna kaxncoozo uz nac Hemuna — smo pacnaoarowjuecs
Ha ¢popmol Bewyecmeennocmu.

Mpl, kak HeoTheMiieMble yacTu 3toro LIEJIOI'O ycBau-
BaeM (OpMbI B IPOLIECCE CO3HAHUS UX pa3/ie]IeHneM Ha 4acTH,
a TaK)Ke JENMMCS C HUM CBOEH DHEPTUEH, 3HAHUEM U OIIBITOM.

XoTs npu notepe GOpMBI coepKkaHne 00peTaeT HHYIO



CTPYKTYpY ¥ CTAHOBUTCS JIJISl HAC YYXK/IbIM, HA CAMOM JIeJIe OHO
OCTaeTCsl HBU3MEHHBIM B CBOEH IMOJIHOTE.

BEUHASA TIAMATH ECTb TO, UTO OCTAETCHA
HEW3MEHHBIM.

Cekpert Benmmuust Mup [[)xaiana B TOM, 4TO OH HE BTOpTa-
eTCsl TpyOBbIM 00pa3oM B JKHU3Hb.

BTOP/KEHHUE noxoxce na nonblmky omkycums 3y-
Oamu Kycok cKaibl; 6 KOHUe KOHU08, c/loMaeulsb 3y0ol.

XyI0’KECTBEHHOE TBOPYECTBO CTPALTHBINA MPOLIECC, OHO
TOXO0JKe Ha JIbBA, B JIIOOYIO CEKYHIy TOTOBOTO pacTep3aTh Teos,
€CJIM IPOUTPAEIIIb — HE BBIMICIITH 32 IPE/IEIBI CBOSH CTPAHMIIBI,
€CITM BBIUTPACIb — HE OylIeT IMMPOKOHN JTUTepaTypHON apeHBbl,
COCTSI3aHUI, PUCKA, a3apTa, TBOPUECKOH OEPKUMOCTH.

Ocmaemcsa nocneonuii nyms, mul He 00J14CeH PA306au-
eamucs, 0012iceH 0OHAMb €20, NPOHUKHYMb 6 €20 CYU|eCneéo,
oyuty, ovims /lea 6 O0nom.

Bvimo kak Coboit, max u camoii Kusznwio.

Hekotopsle «ynpTpacoBpeMeHHbIE» MHUCATETN ISl TOTO,
YTOOBI OCTAThCS HAa BHUILY, TOBOPAT O ceOe Kak O PEBOIIOIIMOHE-
pax, naxe pedopmMaropax U HCKaKaroT, JaKe OTPUIAIOT MTPOIII-
noe. TeMm HE MeHee, Hallle «PEBOIIONMOHHOEY MPOILIOE, XOTUM
MBI TOTO WJIM HET, OBLIO MPOXXKUTO, OCTAIOCH B HAPOJHON MaMsATH
CO BCEMH CBOWMH TOPECTSIMU M TOYYUTEITBHBIMU yPOKaMH.
Vnep:kaTh TeUeHHUE UCTOPUU TaK K€ HEBO3MOXKHO, KaKk  Iepe-
[IarHyTh U3 JIETCTBA B CTAPOCTh, BEPHYTHCS U3 CTAPOCTH B MJIa-
JICHYECTBO.

Beow scusnb ne nauunaemca mam, 20e nozacia opy2asn
HCU3ZHB; COMHU, MBICAYUU HCUZHEU NPOOOTIHCAIOMCA 6 OOHUX U
mex jce 11001X, 8 paznvlx Kpackax. 1990-vie oI TOXKE OBLITH
IPOKUTHI B HHOM (hopMaTte, YHECTH HAIId 3eMIIH, Pa3lydnin
JIETeH OT TEIUIBIX MAaTEPUHCKUX OOBATUN, OTIYUYMIH BIIIOOJICH-
HBIX. Pa3zpymmnum gqoma, OnycTomuIn poHble Kpasi.

Kenanue nosepuymo meuenue epemenu 6cnamo 3agep-
uiaemca U3MeHeHuem camozo 4eno8eKka; IMmu NOUCKU HO6-
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uiecme, pegropm He npoxooam 6€3001e3HeHHO, He 00X00AmcA
0e3 nomepeo.

B pomane m3o0paxaeTcst ciokHas 00IeCTBEHHO-TIOIH-
TUYeCKas cUTyanusi B AzepOaiipkaHe HaKaHyHE OOJBIINX U3-
MeHeHu XX Beka. Eciu oOpaTuTh B3I HAa UCTOPUIO, TO
MOKHO YBUJIETb, YTO BCE PEBOJIOIUU — IPOTECT MPOTUB HAJH-
YECTBYIOIUX OOIIECTB, COUAIBHO-IIOTUTHYECKUX CTPOEB, JKe-
JIaHU€ YTBEPANUTH CBOU B3IVISIbl, UHTEPECHI, CTPEMIICHHSI BMECTO
CTapbIX.

IMEPEXO/] OT XEJIAHUSA K TIOIIBITKE ITOPOX-
JAET HACUJIHE.

Poman Mup /Incanana «Manugecm monooozo ueno-
6€Ka» 6ce20a HOG CBOCIL CIOMHCEMHOIL TUHUEH U 00pa3zamu, uoo
ABNIACMCA HEUSMEHHOU HCUZHEHH O PealbHOCMbI0, KOMOopas
NOBMOPAEMCA 60 6Ce 6PEMEHA U NPEnooaem 20pbKue ypoKu.

T'oBopst 06 06pase baxapa, s BCmoMHUHAI0 HECKOJIBKO CBSI-
3aHHBIX C PA3IMYHBIMU PEBOIOIUSAMU JIETCKUX 00pa30B, 3HA-
KOMBIX MHE M3 MHUPOBOH JuTepaTypsl. Bee mrodsaT [aBpora u3
pomana «OTBepKEHHBIE) TeHUATBHOTO (PPAHILY3CKOTO MUCATENS
Buxkropa ['foro u3-3a ero 4ucToi Aymu, KOTOPYIO HE CMOIvIa 3a-
MATHATH YAUYHAS KU3Hb. [Incarens 06001 B 3ToM 06pase po-
MaHTHYECKYI0, 0€3)KaIOCTHYIO0, XaOTUYHYIO CyTh (PPaHIy3CKOM
peBomonuu 1832-ro roga. B otnyne ot HauBHOTO, 00€3/10J1€H-
Horo baxapa, Hy>1a, X010/ U TOJIOA He JIOMAroT l'aBpoiia, oH
HaXOJUT BBIXOJl U3 CaMbIX O€3BBIXO/IHBIX OJIOKEHUH Onarofaps
YyBCTBY IOMOpa M JaK€ IOMOTaeT APYTUM JIIO/ISIM, TOMABIIUM
B 3aTpy/IHEHHUS.

PeBomronus 111 6€3710MHOTO, HE UIMEIOLIETO CEMbH, HO HU
Ha CEKyHIy HE TEpAIEero ONTHMH3Ma OTBEPKEHHOIO
«IPUHIAY 0YEPETHOE NPUKITIOYEHHE, B TO K€ BpEeMs OHA — I1Ia-
MEHHBIN JyX UAYIIMX Ha CMEPTh PEBOJIIOIMOHEPOB, BOCCTAB-
mux Ha Oappukanbl ¢ TpeboBaHueM cBoOoabl. ['aBpon,
pacneBasi IECHU, UTPAET B MPSATKUA CO CBUCTAIIUMU IMYISIMU, U
’KU3Hb €T0 OKA3bIBAETCA TaKOU K€ KPATKOM, KaK PEBOJIIOIIUH.

Pesontoyuu, 60itnvl — 0eno 63pocvix, OHU He pa3eéeue-



Hue u pomanmuka, kak cuumaem I'agpowt, a mpazeous mex,
KMo nomepsan de33zadomuoe 0emcmaeo.

OnvHAKOBBIM Tparu4HbIN UCXo[ *ku3Hel ['aBpomra u ba-
Xapa — MpeACTaBUTENeH pa3TUYHbIX HAI[UI — TOMY JI0Ka3aTellb-
ctBo. Henb3s 3a0biBaTh OAHY BaXXHYIO Bellb: MpaBsIias
COBETCKasl MJI€0JIOTUs BCET/la MCII0Ib30Bajla IETeH B CBOMX TEM-
HBIX, rpsa3HbIX Lesix. B Coserckom Coroze He ObLIIO HUKOTO,
KTO OBI HE 3HAJ TNIABHOTO MHoHepa cTpanbl [laBmka Mopo3osa,
BOIUIOLIAIONIET0 KOMMYHUCTUYECKHI AaTPUOTU3M, BEPHOCTh
naptur. O HeM MUCANNUCh TPOU3BEACHHUS, CTaThH, IETCKUE yU-
pEeXACHUS Ha3bIBAIMCh €0 UMEHEM, KOTOPOE HE CXOAMJIO CO
CTpaHHUII ra3eT U )KypHAJIOB, PaIuo3(pUpOB, TeneskpaHoB. O HeM
naxe cHsu priibM. CoBeTckuM Jronsm [1aBmuk ObLT IpeacTas-
JieH crieayoummM oopazom: [TaBnuk, co3gaBimuii mepBblil MHO-
HepcKuil oTpsz B nepeBHe [ epacumoBka CBepAIOBCKoil obmactu
AKTUBHO MOMOTAE€T KOMMYHHUCTaM B CTPOUTEIHCTBE KOJIX03a.
OTBaXHBIN, IPUHLUIIAATIBHBIA MHOHEP CIyYalHO Y3HABIIUN O
IUIaHE KYJIaKOB, JKEJAIOLIUX YHUYTOXKHUTH 3amachl 3epHa, Co-
o01aeT 00 3TOM B TOCYJapCTBEHHbIE OPTaHbl, U 1aXKe 00IMYaeT
OTLa — KyJlaKa, HaXOJAIIEerocs B psAIy BparoB peBOJIOLUU. 3a
MPEIaTeNIbCTBO KYJIaku (pOIMHOM nem, 6a0yIKka u A1) ¢ 0CO00M
KECTOKOCThIO yOouBatoT [1aBiuka u ero miasiiero Opara B Jecy.
HempbicnuMmas ®eCTOKOCTh HaJl HEBUHHBIMH JIETbMH MOTPSICAET
Bech Coserckuil Coro3, mpeBpaTuBIIniics B jgereHny [laBnuk
Mopo30B CTaHOBUTCS AJIs1 HOAPACTAIOIIET0 MOJIOIOTO MTOKOJIE-
HUs OJIMCTAONIUM HJ€aJIOM FOTOBOTO MOCTYIHUTHCS KU3HBIO U
ceMbell Ooplia 3a KOMMYHH3M, O0pIla, HEMPUMUPUMOTO U Oe3-
KAJIOCTHOTIO C BparaMu.

B T0 Bpemsi 0CHOBHOW COCTaBHOM YaCThIO CTAIIMHCKOM 10-
JUTUKYU ObLIO OTJEIEHNUE U OTJAJICHUE MOJIOAOT0 MOKOJISHHS OT
TaKMX BBICOKMX HPAaBCTBEHHBIX HOPM, KaK CEMEUHBIH, JpyKec-
KW, TOBapHUILECKUH JIONIT, U MIpeBpalleHue B paboB MapTUHHBIX
UHTEPECOB, a €CJIM NPUAETCS — MPUHYXKIEHHE UX K O0JTMUEHUIO
CBOMX POJHBIX U OJU3KHX, TaXKe K MOAMMCAHUIO UM CMEPTHOTO
npuroBopa. OOIMYeHIE «HAPOAHBIX BPAaroBy HaMpaBIsJIOCh Ha
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COTPSICEHUE TAaKUX OCHOB, KaK HAIlUOHAJIbHO-1yXOBHbIE LIEHHOC-
TH 00LIeCTBa, MPUHLUIIBI TYMaHU3Ma U MPEeBpaIlagoch B Mac-
COBBIM IICMX03, OIPABABIBAIUCH PENPECCUHU, IOJOKHUBIINE
KOHELl MUJIJIMOHAM YeJIOBEYECKUX KM3HeH. [leno pouuio 1o
Toro, 4To B 1935-36-b1€ TOMBI [1OMUTOIOPO HECKOIBKO pa3 MmojI-
HUMaJIo BoNpoc 00 ycTaHOBIeHNH namsaTHHKa [TaBnnky Mopo-
30By Ha Kpachoii [Inomanu. MHorue BuiHbIE TIPEJCTABUTENN
COBETCKOM HMHTEJUTMTECHIIMH OB TMpPEBpAIICHbl B HECYLIYIO
CUILy 3TOH JIOKHOU, BpeaHOHN nonutuku. [Iponerapckuit nuca-
tesib Makcum [opbkuii nucan: «Ero namsts 1omkHa ObITh yBe-
KOBEUE€Ha — 3TOT MaJICHbKUI repoll 3aciIy’KUBaeT MaMsITHUKA,
BEPIO, YTO ITOT MaMATHHUK OyJIeT MOCTaBICHY.

OTH UI€0JIOTUYECKU TPA3HBIE, IOJIUTUYECKHE AUBEPCUN
HE CMOIVIM OMPAYMTh JyX TAKMX COBECTIIMBBIX MaCTEPOB CJIOBA,
kak Mup Jlxanan, jnydiive ero MPOU3BEACHUS HANKCAHbI
MMEHHO B TI'OIbl CTAJIMHCKUX penpeccuil. 'yMaHu3m — MUpOBO3-
3peHue, KOTOpoe MpU3HAET U0 CBOOOABI M cyacThs JUIs Ona-
TOJICHCTBUA YEJIOBEKAa KaK JIMYHOCTH, €ro MpaBO HUCIBITATH,
IPOIEMOHCTPUPOBATH HA MMPAKTUKE CBOM YMEHUS U CIIOCOOHOC-
Tu. Henp3s oTpunars, uto poman «MaHu(pECT MOIOIOTO YeTo-
BEKa», YYUTBHIBas €ro Ha3BaHUE, IIOCBALIEH MOJIOAOMY
azepOaiimxanily Mepaany, He UMEIOIIeMY HUKaKUX HaJeX 1 Ha
CYacTh€ B JKM3HHM M YUYaCTBYIOLIEMY B PEBOIIOLIMOHHOM MPO-
1iecce oT Oe3BBIXOIHOCTH, a HE MOJIUTHYECKON 3PEIOCTH.

Ilpou3seedenue makiice UHMEPECHO C MOYKU 3PEHUA
PACKPbIMUA NCUXON02UU MACC, OMOEICHHBLX OM NPUEGLILHO20
YKA0a HCUIHU U3-30 2HEMA MANCETbIX HCUIHEHHBIX YCT108UTL
U 6UBUIUXCA 8 OpY20oe PYCIIO.

B Azepbaiixane BoccTaHUE TPOTUB POIUTEINICH PUPAB-
HUBAeETCs K BoccTaHuio npotus bora. [louemy peBomtonnoHHas
oaurenbHOCTh [TaBmrka MopozoBa Tak pazayBanacsk? Ha camom
nerne, ee 0ojee ycTpalaroniei, mpoTUBopeyarnieil yenoBey-
HOCTH CYTbIO TOH MpOoO6IeMbl ObIJIO BOCIIUTAHUE MOJIOJICKU B
JlyXe aHTUT'YMaHHW3Ma Ha YPOBHE MOJIUTUKH [TAPTUH, IPUBIICYE-
HUE K JIBHOKCHMIO KOJIJIEKTHBU3MA, IIPEBPALLCHUE €€ B BEPHYIO,



JUCHUTUTMHUPOBAHHYIO, 3pEIYI0 C TOJUTHYECKOM TOUKH 3pEHUS
cuiny. Korna Beck coBeTCKUI HAPOJT TOPKECTBEHHO oT™Mevan S0-
JIeTUE CO JIHS CMEepTH MuoHepa— repos npodeccop Kanudop-
HUNCKOTO YHUBEpPCUTETA, IucaTenb-3MUrpanT tOpuit Ipyx-
HUKOB TPOJIIJI CBET Ha 3TH COMHEHUsI CBOeH oOnuyaromieii cra-
JIMHCKYIO NOJIMTUKY KHUTOM «JloHOCumk HOMep 001, ninm BO3-
Hecenue [TaBnuka Mopo3oBay, TOUHEE, OH, BBI3BAB OOJIBIION
NOJIUTUYECKUHN CKaHJall, 03ByYMJI TO, YTO MHOTHE 3HAJIU, HO
00sUTUCH CKa3aTh.

Ilonumuxa — usHanKa IKOHOMUKU.

['maBHOI 11€71b10 Hapoa OBLIO BO3BpAIICHUE B3PAIIEHHBIX
TPYIOJIOOMBBIMHU PYKaMU XHU3HEHHBIX JapOB CBOEMY CO3/a-
TEJII0, TO €CTh CaMOMY HapoAdy. DToro TpeboBaia U cripaBeyIn-
BOCTbh. ECTECTBEHHO, BO BCEX NPUBJICUYEHHBIX K PEBOJIIOLUU
OBIBIIMX COBETCKHMX PeCHyOIMKax Tak *ke, Kak u B AzepOaii-
JoKaHe, TPYASIIMEcs MpU KaXKI0M UCKpe Tpeanoiaraiy, 4To 3a-
cusieT aken HaexKAbl, 1 Opocanch B OE370HHBIE MPOTACTH
paau HOBOM KU3HU. DTH JIIOH, TIEPECTABIINE HANAEATHCI Ha
MIPEKHUIN CTPOM, MMOTHSIUCH HAa 0OpHOY BO MMS TIpaBa Ha )KU3Hb
Y MaTepHalIbHbBIX OJar. Eciiu Obl OHUM 3HAJIM, YTO UAYT HA YHUY-
TOXKEHHE YaCTHOW COOCTBEHHOCTH, O KOTOPOI MEUTaIN BEKAMH,
TO HU 32 YTO HE MOILUIH OBl 110 3TOMY IyTH. YK€ B IIEPBbIE T'O/IbI
COBETCKOHM BJAacTH HAuyallUCh HEIOBOJIbCTBA, KOTNA THICSYHU
JIOZIeH y3HaIM, 4TO 00MaHyTHI. JJOCTaTOYHO yKa3aTh JUIIb TOT
¢axt, uto B 1928-32-p1e rozsl 12 MULIHOHOB XKUTEIIEH Cell U Jie-
pEBEHB 10 BCE cTpaHe yoexxanu OT KOJJICKTUBU3ALIUY U TIepe-
cenuwuch B ropoaa. Ha mecrax napunu Oosibliive BOJIHEHMS,
BO3HHMKAIM Oecropsaku. [ocynapcTBo JOMKHO OBLIO Tpen-
MPUHATH CEPHE3HBIE MEPHI MO UX MPEJOTBPALLCHUIO. YKaCHas
CMEPTb MHUMOTO I'eposi U €ro Miajiiero opara, paciieHeHHas
KaK aHTUPEBOJIIOLIMOHHBIN TepakT ObLIa TAHHBIM 3a/IaHUEM, KO-
TOPO€ XJAJHOKPOBHO BBIMOJHUIIM MMOCIAHHBIE TOCYapCTBOM
CHENAreHThI IS yCTPAIICHHs YPaIbCKO-CHOUPCKOTO Hacele-
HUs1, HE IPUHUMAIOIIETO KoJuleKTuBHu3anuio. [Tanauu, ycnemxo
OCYIIECTBUBIIINE 3Ty KPOBaBYIO MUCCHIO (Tela ieTeil ObLIn mpo-
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KOJIOTHI LITHIKaMH YOHiill, KOTOpBIE J1aXke HE clie3alu C KOHEH,
YTOOBI HE OCTABIISATH CIIEIOB), OBUIH YIOCTOCHBI BEICOKOTO J0-
BEpHsI M HarpaJ cCo CTOPOHBI TOCY/IapCcTBa U MapTHUH.

[Tocrne aToro B cTpane Havdanach OOMNbIIasi MAHHUKA, JTFOIH
cTanu 00sAThCs 3a ceds, 3a OMm3KuX. Jlsmiasicst romamMu Kamria-
Hus «CmepTtsb youiinam [1aBnrka Mopo3oBa» mocirykuiia 0CHO-
BaHUEM [T YHUUYTO)XKEHUSI COTEH THICSY HU B YEM HE MTOBUHHBIX
nroneit. Jloxs nmepeBenrBaa npasry, 3TOT YKACHBIH (akT ObLI
HACTOJIBKO Pa3AyT, YTO 1aXe B EPUOJ «AEMOKPATHYECKOW» I1e-
pecTpoiiku, koraa 6p11M 00HAPOI0BaHbl (DAKTHI B CBSI3U CO CTa-
JUHCKUMH PENpEeCcCUsiMU, MapTUUHBIE JIUJAEPHhl MPUHSIU
cepbe3Hble MephI MO akleHTyanuuu npodnemsl [1aBiarka Mopo-
30Ba, KOTOpasi pacKpblBajia UCTUHHOE 00JIMYUE aHTUT'YMaHHOTO
coLMaIn3Ma.

Hcmopus, 6 Konye KOHY08, 60CCMANABIUGAEH CRPABED-
JIUBOCMb MAK Jice, KAK 0eHb CMEHAEem HOUb.

[Mucarens Opwuit pyXHUKOB OONMHYUT B CBOCH KHHTE
MIPECTYITHYIO CTAJIUHCKYIO MOJIUTHUKY, IPOTHBOPEYAIIYIO YEIIO-
BEUYECKUM HJeasam, U MokKa3aja BceMy Mupy, uto B cene Cepa-
(¢uMoBKa BOOOIIEe HE OBUIO MUOHEPCKOW OpraHU3AIMH, YTO
[TaBnuka 3Banu [lamika, 4To ero oTer — ObIBIIMIA KPACHBIN Tap-
TU3aH — ObUI IpE/ICEaTeNIeEM CEIbCOBETA, @ HE KYJaKOM U 4YTO
noHecT Ha oTia [laBnuka 3acTaBuiia MaTh, peBHOBaBIIAs My»Ka
K JIpYTOH JKEHIUHE.

Ha npomsascenuu ucmopuu maxue 6blCOKUe NPUH-
Yunbsl, KAK pAEHCME0, c60600a, O0OCMOUHCMEO, OPANUCH 6 Ka-
yecmee HOPM, PEyTUPYIOUUX OMHOULEHUS MeNHCOY TH00bMU 8
oowecmee, oonaxko Kommynucmuueckan napmus ¢ 1920-70-
ble 200bl 0OHO3HAYHO PACCMAMPUBAA OCHICKYIO TUmMEPamypy,
KaK HeoOmvemaemyr, 6a3CHYI0 Yacmp NAPMUNHOU NOTUMUKY
U npenodHocuna ee, KAK 60CRUMAHUE HOBO20 Uel106eKd.

[Tapruitasie muneps! JI. Tpoukwuit u H. Kpynckas nanu-
CaJlu CTaThH, I1e 00INYaId HEMBICIHMBIE B COBETCKHUX PeaTix
MIPUKITIOUEHUS TIIYTBIX JETCKUX FepOEB, OTAAISIONINE MOJIOIOE
NIOKOJICHHE OT LeJell M 00s3aHHOCTEeH ToCylapcTBa, Kak



adCmpaKmuvlil 2yMaAHU3M, 1 CEpbEe3HO KPUTUKOBAIIN MHCaTe-
TeH, co3maronux Takue oOpasbl. 3a OOBUHEHUSIMU CIIEOBAIIN
MpUTECHEHMs ¥ Haka3zaHus, nostomy K. Uykosckuii, C. Mapiak
U IpyTHe IeTCKHUE MUCcaTeIN CTall OCTOPOXKHBIMU, TaKHe MMHUCa-
tenu, kak /. Xapmc, }0. Onema He cunTanuce ¢ 3arperamu U
CO37aJIM CMEJbIe IPOU3BEACHUS, HE BMENIAIOIIUECS B MapTUI-
Hble Gopmatbl. CoBeTCKas IIEeH3ypHasi CUCTEMa He MOIvla 0CTa-
BaThCsl 0€3pa3IMYHON K TAKOMY «CBOEBOJIMIO», «BPEIHBIE» C
WJICOJIOTUYECKOM TOUKU 3PEHUS POU3BEICHUS HEMEIJIEHHO TT0-
TaJIv MOJT 3aIpeT.

B 1940-oMm rony Obuta nznana nosects Apkaaus ["aimapa
«Tumyp u ero komaHga». B mpon3BeneHuN pacckas3biBanoch 00
o0pa3oBoM nuoHepe Tumype U ero KoMaHjae, COCTOALIEH U3
BBINOJHAKIIMX NpHKa3bl THUMypa MajleHbKHX MOMOIIHUKOB.
Tumyp u ero xomaHaa OKa3bBIM 0E3BO3ME3THYIO MOMOIID
CEMbSIM COJIJIaT, KOTOpbIe cpaxkainuck B KpacHolt apmuu, oguHo-
KHUM CTapuKaM, 3aHUMaJiuch OnaroyctpoiictBoM. He ycmena
YTUXHYTh 3MHUAEMUS «IIEPBOTO MHOHEPA CTPAHBDY KaK pa3oml-
nack «ropsiuka Tumypa». Bee 310 He ObIIIO OOBIYHOM JETCKON
Ipyk00i1 1 Urpol, TUCUUIUTMHUPOBaHHAS, IEHCTBYIOIIAs B CO-
BETCKOM JIyX€ KOMaHJa Haka3blBajla M Ja)k€ apecTOBbIBAJIA
JIETEMN, KOTOPBIE HE NOAYUHSIIACH COLUATUCTUIECKOMY MOPSIIKY
u 0o0pa3y xu3Hu. ['ymMaHHCTHUYECKHE JTO3YHTH, Oe3rpaHnyHas
«1o6pota» TuMypa U ero KOMaH Ibl, OTpaXKarolast HACUJILCTBEH-
HYIO COBETCKYIO PEaIbHOCTh, OXBAaTHJIA BCIO CTPaHy. DTO ObLIO
BTOPBIM 3TAllOM COLMAIIUCTUYECKON IE€TCKOM BOCIUTATENBHOM
CHUCTEMBbI, TO €CTh MOJIOJIO€ IOKOJIEHHE, C BOOJYIIEBICHHUEM
MIPUHSBIIEE YYACTHUE B YTBEPIKICHUH PEBOJIIOIMK OOJIBIIIEBU-
KOB, YK€ CTajJl0 aKTUBHBIM YYaCTHHUKOM CTPOUTEIBCTBA COBET-
CKOM cucTeMbl. B cTpaHe cranu co3aBaTbCsi «TUMYPCKHE»
KOMaH/Ibl.

Omoenums meopueckozo uenoeexka om ceoeil Inoxu,
C60€20 6peMeHnU — 3HAYUM PA3AYy4Ums €20 On UCMUHDIL.

XoTsl Takue ciry’Kalliue NapTUHHOW UE0IOTUH TTPOU3Be-
nenus, kak «[laBmuk Mopo3osy, «Tumyp u ero komana» ObLTH
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Hanbosee YUTAeMBbIMU U 00paA3LIOBBIMHU MPOU3BEICHUSIMHU BO
BpeMsl )KU3HU U TBopuecTBa Mup /[xanana, ¢panbIIuBbIid KOM-
MYHHUCTUYECKUN T'YMaHU3M ObUT Uy>X]T TyIlIe TuTepaTopa. XyJ1o-
KECTBEHHOE TBOPUYECTBO U INeAaroruyeckas AesiTeIbHOCTh
mUcaresis, KOTOpbIi ObUT XOPOIIIO 3HAKOM C COLIPEATU3MOM U CO-
BETCKOM JIETCKOM JUTEepaTypoH, He MONaIH IO KOJIECO COBET-
CKOM MAaIlIMHBI MPOMarau/sl, BHIIUIM U3 3TOTO MpakKa, Kak Jy4
CBETa BMECTE€ C TaKMMU HHTEpPECHbIMH o0Opa3amu, Kak
M.A. Cabup, A. T'yceitnzane, Jx. Mamenkynuzane, CoHa,
I'ympy, IM'agup. Poman «Manudect Moo10ro ueinoBekay Hamu-
CaH BO BpeMsl Y>KECTOUEHHUSI COBETCKOM THUpPAaHUH, HO OH OXBa-
THIBA€T MPEALIECTBOBABIIMI OOJBIIEBUCTCKON PEBOJIIOIUU
MIEpUOJI, U IOITOMY BCE T€ MOUIOCTH HE MOT'YT OPOCUTH T€Hb Ha
paHuMoe, yrcToe cepaue oopasa baxap. CmepTs poauBsierocs
B AzepOaiipkaHe, HYKJIalOIIEerocs JIUIIb B POIUTEIBCKOM, 00-
IIeCTBEHHOH 3a00Te ci1aboro, paHUMOro pedeHka Hermocpen-
creenno I[IEPEJ] PEBOJIIOLIMEN, IIEPEJ] ITOBEJOM
«OCBOBOJUTEJIBHOI'O» BOJIBITEBU3MA 6b11a storny-
HBIM OTpUIlaHueM JikH o [1aBnrke Mopo3oBe, OTBpaTUTENbHOM
akTUBHOCTH TuMypa u ero KOMaH bl HaJ3Uparesnei.

Ecan yuects, uTo poman 3aBepuieH B 1940-oMm rony,
MOYKHO CKa3aTb, B TOT € IEPUOJ], YTO U BbIILICHa3BaHHbIE ITPO-
U3Be/ICHUS, TO 00pa3 baxapa cBoelt €CTECTBEHHOCThIO M YUCTO-
TOW emie OoJblie BO3BBICUTCS B Hamux Ia3zax. Hu omun
NAapTUWHBIN JIO3YyHI, HU OJIHA IOJUTHYECKas KaMIIaHUS He
CMOIVIa NIPEB30OWUTH JII000Bb K POJHOMY Kparo, Hapoxy, IO4nTa-
HUE POJUTENIEH U CTapIINUX, CBIHOBHIOIO JIFOOOBb, YBaXKEHUE K
POAHBIM U OJM3KUM, TaKHE BBICIINE YYBCTBA, KAK YECTh U J0C-
TOMHCTBO — BCE, YTO CTAJIO CMBICIIOM, CYTBIO KU3HU U JEATEIb-
HOCTH, HAy4YHO-XYIOXXECTBEHHOTO TBOPYECTBA MHCATENS —
naTpuora.

Mecrto, TA€ €cTh HaCWIINE, 3aKPBITO IS COCTPadaHus U
MujIocepaus, J00BU U BepHOCTH. Y baxapa cBsizaHbl pyku
nepea 3TUM 0e30TBETCTBEHHBIM BbIOOpOM. OH HEBHHHAs
JKEpTBA, a y4acTb KEPTBbl — HEU30EKHAs TPAarenus U CMEPTh.



BUH/ITUMOE u3menunoce, COKPBITOE ocmaemcsn
npejcuum.

Takue panumsle oy, kak baxap, He CIOCOOHBI CJIOMUTH
COMPOTHUBJICHHE KHUIISAIINX PEBOJIIOLHUOHHBIX CTPACTEH, THHUIO-
MIUX U3HYTPU, OPOIALIUX NOJUTHUECKUX CYIIHOCTEH U Iepe-
IIaTHYTh Ha HOBBIA ypoBeHb. CmaceHuss TaKUM HET, OHU
0o0peueHbI OCTAThCS 10T HOTaMU U OBITh pacTep3aHHBIMHU.

CBOBO/IA omnocumenvna, OHa GbICWIUIL YPOBEHD
CAMOKOHTPO.JIAL.

Boraras croxeTHast TUHHSI pOMaHa MIOCTPOSHA Ha MEPHOJIe
nepexosia K OOJBIIEBUCTCKOW PEeBOIIONUU B A3epOaiikaHe.
IIncarenp MOKa3bIBAET, YTO B 3TO BpeMs TEPAECTCS yCTOUYH-
BOCTb, paBHOBecHe. /{151 Takux, kak beObup Oelt, cBoboma — oHH
CaMH, BOBMOXXHOCTb U BJIaCTh CBEPTrHYTh, YHUUTOXKHUTH JIFOOOTO.

Hemmennsist BecHa «Jocenie HEBUJAHHAsE BECHa», OHA
JOJDKHA ObLIa CTaTh BECHOM, MOBECTBYIOIIEH 00 MHOM KU3HU,
WHOM Me4Te, THOM MUPE; BECHOMU, MPOOYKTAFOIICH YasTHHSI MUJI-
TuoHOB ceprel. «O6maunoe HeOO OUIIOCH, KaK TOCKYIOIIEee
cepille, HU Ha CEKyHJy HE OCTaBaJloCh B MPEXHEM BHUJE.
CounHIle TO 3aropanochk, Kak JIaMI1a, 3a TUIBIBYIIIMMH Ha 0T TIECT-
peIMH OOJaKaMu pa3HOW (OpMBI, Pa3HOTO PUCYHKA, TO racio,
KaK YIoJib, TO JKEJITEJI0, KaK SIHTapb WU CUSIIO0, KaK MepaamMmyTp».

Kak BuHO, y>ke B IPOJIOTe MPOU3BENCHUS JaHbl YEThIPEe
OpPUTHHAJILHBIX CPAaBHEHHUS BECEHHET0 COJIHIIA. Takue mpekpac-
HbIE OMUCAHUS MPHUPO/BI, MEPEIIETAsACh C 00pa3aMu U COOBI-
TUSIMHU, OCBOOOXKJIAIOT COJIEPIKaHUE OT JIMTEPATypPHOCTH, KaK U
TIOCTOSTHHO MEHSIOIITHECS IICUX0JIOTHYECKHUE COCTOSTHHS, U 000-
raimaroT ero.

Henoemopumocmp, npumsazamenbHocms 00OHUX U mex
JHce moueK 6peMeHH020 Kpy2a cOCHOum UMEHHO U3 MAaKux
CUAHUIL U MeYMAHUIL.

B Takue MunyThI X0ueTcs 3akpuyarh: «O, mup!» Bee Hac-
TPOCHHE, UJIes pOMaHa aKKyMYJIUPOBAHBI B 3TOM IPOJIOTE, KaK
COJIHEUHBIN Jy4, yMECTUBIIUMCA B Kamie pocsl. CripaBeniu-
BOCTh TpeOyeT, 4ToObI Japbl MPUPOALI IPUHAIICKATH THO0s-
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eMy 1 B3pacTtuBieMy ux. K coxanenuro, 3To Bpemst TOT/ia eiie
HE HACTYIIJIO, IS 3TOT0 HaJ10 ObLJIO MPONTH HEMAJIO Iy Te, Ie-
pexuTh HeMaso Tpareaui. HeciyuaitHo nepBasi riiaBa Ha3bl-
Baetcsi «OckopOsieHre» — OCKOpPOJICHHE, KOTOPOE TO/IaBIISIET,
JQYIIUT YE€JTI0BEYECKYIO Y1y, MOPAIbHO U (PU3NUECKU YHHUUTO-
xaeT ero. PebeHnka OeHsAKa OCKOPOIISIOT, PyraioT, H301BalOT,
YHUKAIOT M3-32 TMOMUHAJIBHOTO TYTOBHUKA, PACTyIIEro Ha
YJIUIIE, TOJIBKO TIOTOMY, YTO Y€JIOBEK JOKEH OBITh CHIILHBIM B
TOM OOIIIECTBE, B KOTOPOM KUBET. Cpe/ia BCeraa CTPEMHUTCS TTO/I-
YUHHUTH ce0e >KUBYIIHUX, IPEBPATUTh UX B CBOIO COCTaBHYIO
4acTh, HETIOKOPHBIE BEIOPACHIBAIOTCS HAPYKY.

ITonuTuka urpa aJist B3pocibix, k baxapy oHa OTHOIIEHUS
HE MMEET, OH HEe YYacTBYET B OOJBIIMHCTBE 3TUX COOBITHIA, HO
COOBITHSI TIOAABIISAIOT €T0, OTIAYYAIOT OT MAaTEPUHCKHUX OOBATUI
Y 3aCTaBJIAIOT CTy4arbcs B uyxue asepu. OH peOeHOK, HO BCE
PaBHO MOHUMAET HECTPABEIJINBOCT, MBITAETCS OKa3aTh €i Co-
npotuBieHue. CYUTACT, YTO UMEET NMPABO HACBITUTHCS TUIOJIAMHU
NOMUHAJILHOTO TYTOBHHMKA, KOTOPHIM HUKOMY HE MPUHAJIEKUT.
OH TpeboBal CBOETo IpaBa, HO B UTOT€ €ro 00pyrayiu, N30uUiu,
1 aXke ocTaBuiu 0e3 ofexipl. Mark CoHa B HEIOyMEHUHU CMOT-
puT Ha cBoero cbiHa: «B ueM ero Buna? Benb OH TOXXe peOCHOK,
TOK€ YEJIOBEK, MOMUHAIHHBIM TYTOBHUK MOCAXXEH Ha CaMOM
Jiee JUIs HeTo, JUJISl CHPOT, JUIS TOJIOHBIX, BEb Y ChIHA Xa KK
JTOTDKHA OBITH XOTSI ObI KPYTIHIIA COBECTH.

Kto cTepnut Takyro HecnpaBeIIMBOCTb?»

BuHoBar moOuBaemslIii, ynasmiwii. baxap B ouepenHoi pa3
MOHSUI, YTO YIOPCTBOBATh OH HE CMOXKET, MOHSJ 3Ty TOPbKYIO
MIpaB1y CBOMM JIETCKMM YMOM, €r0 BHHA JIUIIb B OeHOCTH. Ero
Opar Mepnan Toxke He yBUen BUHY B Aramemkuae. Ckaszadn,
YTO WX BUHA B TOM, YTO OHU O€IHBI. «YMpHU, HO OETHBIM HE
Oyab!»

1100 nebom u nao 3emneir Cnpagediusocmsy — UCMUHA
bocza.

! Xa/oKu — MyCyJIbMaHHWH COBEPIIHUBIINN TAIOMHHYECTBO B MEKKY.



[1noap1 MOMUHATBHOTO TYTOBHHKA IOJIATAIOTCS CUPOTE,
HO 3aKOHBI YeJIOBEUECKOTO OOIECTBA MUY TCS CHIIbHBIMH MHpPa
Cero, MpaB/ia Ha KX CTOPOHE, XOTS ChIH Xa/KU AraMeKH]I elle
pebeHOK, OH TBEPIO BBIZyOpUII ATOT ypok. OH 3HAET, IUIIECHUS
He onpaBabIBalOT baxapa, To, 4TO eMy 1mosaraeTcsi, MOXeT ObITh
OTHSTO CHUJIBHBIMHU, y HETO OTHHMAIOT JaXX€ IOCIETHIOI0
oK.

Topectu cMyTHOTO BpEMEHH OZJHH M TE XK€, KaK B JICPEBHE,
Tak u B ropoje. [1o BeIpakKeHHUIO MUCATENS, «KAXKIbIH KaMeHb
NPUXOIUTCS HA TOJOBY KpecThsiHUHAY». B baky Toxke «mpaBsT
OCKM J1a XaHbl, Kakasi pa3HUIa?»

ViKe ¢ MepBbhIX I1aB BUAHO, YTO KEPTBAMH HACWIIUS CTa-
HOBSITCs OOJbIIIe BCEro ciiabple, paHUMBIE CIOM 00IIecTBa —
KEHIIWHBI U JeTU. barpak, MO30IHCTRIMU pyKaM# JOOBIBAIO-
IIHMH CBOM YECTHBIN XJ1e0, HE OTIMYAIOIIMICS [IBETOM JIMIA OT
He(TH 1 Ma3yTa pabouuii, KOTOPHI HE MOXKET PAaCHPSIMUTH OT
TSOKEJION paboThI CIUHY, TIPO’KUBAIOT OJTHY U TY )K€ y4acTh, HC-
OBITHIBAIOT OJUHAKOBBIE MYYEHHS B TO BpeMs, KOTJa pasro-
paroTcs CTPACTH, CTANKHBAIOTCS UHTEPECHI.

CxoxecTh cyaed nepenoyHseT Jyaiy TepreHus 00e30-
JIEHHBIX W HAMpaBJIsSIeT MO0 OJHOMY TeueHuto. [IpoTuBHas cto-
poHa, Oyaydd HE B COCTOSHUH TMPEJOTBPATUTH 3TOT MOTOK,
Y)KECTOYaeT THeT U ycuiuBaeT puszndeckoe gasiaeHue. O6e cro-
POHBI B 3aMEINIATENIbCTBE MBITAIOTCS YIEeP)KaTh COIIMATLHOE PaB-
HOBECHE, TaK KaK BCE HPABCTBCHHBIC IIEHHOCTH B CTpaHE
PYXHYIH.

TBopuecTBO MHcaTeNs — KUBAsSI )KU3Hb, UCXOSIIAS OT €TO
cepaua, ero ayumu. B 3Tom mpousBeneHun xapakTepHas s
TBOpuecTBa Mup [[)xamana cunbpHas TMHAMHKA SICHO BUJHA B
OMHCAaHMIX TPUPObl. KpacoTel BECHBI — IBETYIIETO BPEMEHHU
ro/ia 9acTO COIMOCTABIISIOTCS C TOPHKOM Cyap00N MajbdMKa 1o
uMeHn baxap! u 0XHBISIOT, oOoramaroT conepxanue. Tombko
YTO 3aKOHUYMIIACh 3UMa. baxap macer sSrHIT Ha JIyTY, TOKPBITOM

! Bahar — (a3ep6.) BecHa.
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3eJIEHBIMH, OapXaTHBIMH TPaBaMU. 3Hasl, YTO TaKOE TOJIO, CTa-
paetcsi, uTo0 ATHATa HaeTuch JockiTa. OH B cCBOeM 0€33a00THOM
MHpE, PaCTEPSBIINCH OT O€3rPaHUYHOMN PaJ0CTH, MPIKUMAET K
rpyau nmoiMaHHy!o Kyponatky. OH CMOTPHT B «OONbIINE MUH-
JlaJIeBUIHBIE, KpAacUBBIe, Oy/ITO HACypbMJICHHBIE IN1a3a» Kypo-
MaTKW U MEYTAET, YTO MaTh MPUJIET YBUAETh MTHUILY, YTO KYIIUT
JUIsl Hee KJIETKY, U y KYpONaTKu MOSBSTCSA MTEHLbI, U YTO OH
Oy/leT KOPMUTH €€ KOJIOChSIMHU.

[Ituna ymaym mokuaaeT TOro, KOMYy HE BE3€T B 3TOHU
xu3Hu. [Tucarens cnemyrommm 00pazoM H300pakaeT TKEI0e
rope baxapa, KOTOpBIM HEYAsTHHO BBIMYCTWUJI MTHUIY U3 PYK:
«MecTo ero sICHBIX, HOBBIX U MPUATHBIX MEUTAHUH 3aHST BCET-
JAIIHUI 3aHaBEC TSHKEJIOr0, MPAuHOT0, TOCKJIMBOTO CHPOTCTBAY.
Ecayn, cxBatuBmmii 1 Bosodanuii baxapa, kak OB€4Ky YHOCUT
€ro, 4ToOBI Y3HAaTh MECTO, I7Ie CKpbIBaeTcsi MepaaH. benHblii pe-
OEHOK KPUUYHUT OT CTpaxa, MPOCUT MOMOIIH, HO BCe OE3MOJIBHO
MPOXOJST MUMO, HE TOMOTAlOT eMy. [Ipoxoxue npokInHAIOT
ecayJia, HO HUKTO He XO4€eT IONacTh MO/ TUIETKY, OHU HE BOJIbHbI
NIOMOYb JaKe MPHU JKEJIaHUH, 3HAIOT, YTO MX ITOBOJIOKYT, KaK CKOT,
BMecTe ¢ baxapom K HOram COTHHUKA.

Cryckarommuecs ¢ Top OypIsiiiye MOTOK! OBICTPO HAXOJISAT
CBOE TEUEHHE, CMETAIOT BCE HA CBOEM IyTH. bosnbpmeBucTckas
JUHUSA — BTOPOM CTepkeHb poMaHa. boiblieBU3M 3apas3ui
JozieH, kKak snuieMusi. Ero CTOpOHHUKYA HAYMHAIOT FPYIIIUPO-
BaTbcs. A3epOaiikaH mpeBpalieH B moiauroH. [lomutuzamms
HaIlUU MIPOABUTAETCS C TPyAoM. JKU3Hb B IepeBHE CTOJb IJI0Xa,
YTO HE HAaXOALIUX KycKa Xjieba OeTHIKOB MOXKHO HAIIPaBUTh B
nr00y1o cTopoHy. Yaia TeprieHus nepenojHeHa, HO HEeT eAUH-
CTBa, 3TO IOHUMAIOT M Oeku. Jlaxke Takol necroT Kak Mibsic Oeit
COBETYET IMPOSBIATH OCTOPOKHOCTD, HE TPOBOIIUPOBATH JIFOJEH
HACWJIMEM U MOJKOTaMU, CPEIH €r0 OKPYKEHHsI HaXOASTCS BbIC-
TYTNAOIIKeE IPOTUB 3TOTO COBETA, HO B UTOTE BCE COIIAILIAIOTCS.
OTKpbIBaeTCA MIUPOKOE TMOJIE IS apMSHCKUX KO3HEU, ApyT
Mepnana apmsinuH CypeH «JIbeT BOJy Ha MEJIbHUILY» OOJbllie-
BUKOB, OBIBIIMK MOM MEHSET O[]y, YTOOBI €ro He y3Halu.



CraBmue MycCyabMaHaMHM Ha MATb-AECATh AHEH MOCTPOAT C
HaMM COBETCKYIO BJIACTh U OYyIlyT cpequ Tex, k1o B 1937-oM romy
paccTpensietr Mymdura.

Wx netu BMecTe ¢ pyCCKUMHU 3aXBaTYMKaMH PACCTPEIISIOT
MUPHBIX XKUTEIEH XOIKaIbI.

Imo moirice Hawia ucmopus, He6O3MONCHO ee He Yeu-
oemb, He8O3MOMNHCHO om Hee ompeubcs, uoo OHA — 3TO MbI
CAMMU.

Mup [>xanan oKUBISET TSHKENYIO, TOJIHYIO CTpaJaHui
KU3Hb MaJICHBKOT'O Ieposi, CTAJIKUBAsL €€ C KpACOTOM; Belb TaM,
rJe ecTb O0eqHOTa, HET MEeCTa MeUTaM, UX MECTO 3aHUMAaroT
CTpax royiojia, Tocka Mo Kycky xjeba. TamaHTiuBbIi Mpo3ank
000CTpSIET 3TUMHU KOHTPACTAMU CIOKETHYIO JIMHUIO, TIOCTOSTHHO
JEPKUT YyuTaTels B HanpsbkeHuu. JKuByIiue cpey Hapoja, 3a-
JIBIXAIOIIMECS B TUCKAX I0J10/1a, TPEMELLyIUE B KOI'TAX TUPAHUU
JIIO1M, Harpumep BaoBas MaTh baxapa CoHa, ero HenprKassHHbIN
Opat Mepaan, HaBpsI U MOTYT YBHIETh O0KECTBEHHYIO Kpa-
COTY ATUX paicKuX MecT. MajieHbKUH JKelpaH, KOTOpOro Mmoii-
mau1 baxap — ero nocnenHss cBs3b ¢ pogHOM aepeBHel. CHadana
OH TepsieT eAUHCTBEHHYIO o1opy, Opara MepaaHa, a 3aTeMm Jto-
O6uMoro, 00JIaCKaHHOTO JKepaHa.

baxap uner no ux mytu. [Iucarens coznarenbHO U30upaet
3TOT MyTh — MOCJEIHEE MPUCTAHUIIIE KaXJI0ro YeloBeka, Oec-
KOHEYHBIM HENPOXOJUMBIH MyTh HAPOJA, KOTOPBIA HE 3HAECT K
KOMY 00paTHUThCS 3a MOMOIIIBI0. HeoCBeIeHHBIH, CyKatomuiCs
nyTh. [1yTh, Beaymuii Kk HaiexkK e, a MOXKET, K HOTHOeIH.

C yxonom Opara baxap Tepsier nocienHiow0 Hagexy. Ot
LIAPCKOT'0 THETA, OT TeX, KTO [0J1 3HAaMEHEM UJiel OoJbIIeBU3Ma
3aKJIF0YAET HU Ha YTO HE HAJICIOLIUXCSI JIFOZEH B HOBBIE TIOPHMBI,
OT aHIVIMYaH, XKeJaIInX co3aTh B A3epOaiipkaHe CBOO KOJIO-
HUIO, OT MECTHBIX OEKOB M XaHOB IIOMOIIH HET.

baxap cupoTa, y HEero HeT 3aCTyIMHUKOB. Tak ObLIO Bcera.
OTBETCTBEHHOCTb, KOTOPYIO JOJKHBI HECTH B3pOCIIbIE, KaK Tpa-
BUWJIO, JIOXKUTCS Ha IJIEYW HEBUHHBIX AeTed. M3-3a Mepaana
HUKTO B POJHOMU JepeBHE He OepeT ero Ha paboTy. 3a Kycok
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xJyie0a OH HAYMHAET OaTpavyuTh B IPyroi nepesHe. Tpyaurcs Ha
TSDKEITBIX, HE TTOJIararoIuXcs eMy Mo BO3pacTy padoTax, TacKaeT
rpy3, YKpEIUIAET IUIOTUHBI, MACET CKOT, MalleT COXOM, OT ycTa-
JIOCTH MAJAET MO HOYaM KaK MEPTBBIi.

«OH cruban HOIOIIUE KOJICHU, HATSATHBAI Ha ce0s apxa-
JyK!, KJaJ 1oJj rojoBy METIy U Majall, Kak MOMoHa». JTO TOU-
HO€ WU300paX€HHWE ero TparudHou JEepPEeBEHCKOW >KU3HU
HCIIETIEIAET YUTATENbCKOE CEPALIE.

[Taxora — cymuii an juia baxapa. B netHuii 3H0# B 60cbIe
HOTH U JlaXke 1ol HOrTu baxapa BnuBaroTcst MeJIKue KaMHH, HO
OCTaHaBJIMBATHCS €MY HEJIb3s1, OH JIOJKEH MJITH 3a BOJIAMH, I10Ka
COJIOMa HE TMPEBpATUTCA B MAKUHY. ManeHbKUl crnadblii Malib-
YUK, B OTJIMYKE OT BOJIOB, HE MOXET BBIHECTHU TOJION U OECCOH-
Hully. bexxut g0 Tex mop, moka He 3aKpy>KUTCS TOJI0Ba,
XBaTaeTCsl 32 XBOCT ObIKa, YTOOBI HE yIacTh. B ero riazax tem-
HEET, U OH BUJIUT OKPY’KAIOILKE €T0, HO HEAOCITraeMble BKYCHOC-
TH. DX, UTPaTh OBl €My B IBETYIIHX Cajax, 3€JICHbIX JIyraX, ObITh
OBl HAa MECTe CUYACTIIMBEIX OEMCKHX JETeH, neTeil Ooradeii, ens-
KX XJIeO CO MaciIoM.

ITonnas crpananuii *xu3Hb baxapa onuchiBaeTcs B poMaHe
cienyromumM obpazom: «OHU HH B 4YeM HE HYXKAArOTCs. SluMeH-
HBIH XJ1e0 HE CBOIUT UX ¢ yMa. MX yiiia He 00BETpUBAIOTCSI TIO]
najsiuM conHueM. He 6oaT rm1a3a oT xapbl, He HOIOT KOJIEHH,
OHM HE 3abIXAI0TCs OT NI0TA, HE JIEXKAT B JIUXOPAJIKE.

Ku3zne npexpacna ona mozo, Kmo cmompum Ha Hee
CUACIMIIUGHIMU 211A3AMU.

Brinaromuiicst MacTep puCyeT, Kak XyJIOXKHUK, CKa304HbIE
KapTHHBL. DTa IpeKpacHas Mpupoja, «0necTsias CJIOBHO KOCa»
peka, mapsimue B HeOe JIaCTOUKH, Cajibl, OJIaroyXaroInue CBOJIsI-
[IMM C yMa apOMAaTOM LIBETOB ...BCE 3TO MPUHAIJICKUT APYTUM,
baxapy Huuero He nosnaraercsi. EMy gake He MO3BOJICHO TIpe-
JIaThCs CIIAJIKUM Tpe3aM. B MedTax OH OTIpaBiseTCs B AEPEBHIO.

1 apxaJyK — CTaprHHAas MY»XCKas OIeK/Ia.



CHoBa npuIuIa BeCHa, BOT OH MMAaceT CKOT B TOPax, HO HE 3a0bl-
BaeT coOMpaTh OYKETHI I[BETOB. ..

bor MoXeT moiapuTh pajiocTh U CUPOTE, HO 3TO HEJIOJITO-
BeuHO. JlepeBeHCKHE OCNHSIKUA CTaperoT YK€ B MOJOIOCTH,
HUKTO HE MEPEXOIUT U3 IETCTBA B IOHOCTD, BCE MOPOCTKH Oat-
pauar, 3aHUMaroTCs X03sUcTBOM. CTpasaHusl He TPUTYIUIAIOT
yyTKOoe JAeTcKoe cepaie. [IpekpacHble nei3axu paayoT Iyury
peOeHKa, BBI3BIBAIOT B Hell ymMuiienue. HaiiieHHbIi UM MaJieHb-
KU JpKelpaH 0CYaCcTIMBIMBAET HA BpeMsi HEBUHHOE CO3/IaHUE,
OJTHAKO >KECTOKOCEpAbIE JIFOAN CYMTAIOT STOT MaJIEHbKHI 1oj1a-
pok bora ciuiikoM 60JBIIUM JUTsl HETO. XOTAT MOAAPUTH JIKEH-
paHa «BOK3aJbHOMY» aHINIMYaHUHY. beccoBeCTHBIE X035€Ba
baxapa magatot HUII Iepes bABOJIAMHU, TPUILIEAIIUMHU BIKATh
710 TIOCJIEZIHETO COKH POAHOM 3EMIIH, «Pa3AesioT» PaloCTh Ma-
neHbkoro pedenka. CoObITHSI N300paxeHbl MeTKO: «CoHa SICHO
ollyniajga B CBOEH KU3HU TpareAuu CBOEH POIMHBI U HAPOJA.
KTo 1 xorga mporoHUT ¢ HaIIMX POJHBIX 3€MEINb STUX AITYHBIX
BOJIKOB, KpaayIIMX pajoCTh Jaxe Yy MaJleHbKOro pebOeHka?
Korna, xorga xe?..»

Ha stom He 3akanumBatoTcs crpaganus baxapa, ucnsitan-
HbIE UM B JIEPEBHE, OH Pa3JIydyaeTcsi C MaTepblo, KaK OCTaB-
IIUANCA CUPOTON MalleHbKUH Jxelipan. Ero ropojckas Ku3Hb
HHTEPECHEW, BIICYATIUTEIbHEN U TIOYUYUTEIbHEN, YEM PEBOJIIO-
IMOHHAS IeATenbHOCTh Mepnana. «Ot Opara BecTel He ObLIO,
Y HUKTO HE MOCHLIAT BECTOUKY O HEM €ro Marepu». Pexymmii
Kak Meu OaKMHCKUN HOPJ] THAJI 3TO MaJIeHbKOE, UCTOIIEHHOE CY-
HIECTBO OT OJHOM JIBEPH K APYTOM, U OH HE MOT HUTJIE YKPBIThCS.
CMmepThb yKe CTOsJIa HaJ €ro TOJO0BOM, OH B3bIBAJ K MUJIOCEP-
JIUI0, HO BMECTO TIOMOIIIM CJIBIIIAN JUIIb ockopOnenus. [luca-
TeJIb MOKa3aj MacliTad Tpareauu, B KOTOPYIO Tomnan peObeHOK,
B OYEHb JCHUCTBEHHBIX CIIEHaX. JTOT ropoj T'Hajl OJAMHOKHUX,
CHPOT Ha YIUIBI, [TOJ] JOXK/Ib U CHET. DTO He ObLI0 Kapoii Hebec,
9Ta 6e/1a NCXOauIIa OT JIFONIEH, KHUBYIIIMX C HUIM Ha OJTHOU 3eMIIe,
JBIIIAIINX TEM K€ BO3yXOM, 4TO U OH.

Cuna B aeHbrax u unHax. Mup JDxanan numer o6 3Ton
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ropbKOii Mpas/e craeayromuM odpasom: «Kapa neba Hudero He
MOTIJIa clienarh U He caenana ¢ netbMu Conbl. [la u He Ob110 y
Hebec Takoi kapbl. Ho ncxonsiiye ot 3eMiIM U MPOH3AIONIHE
Heb0o OencTBusa yHUYTOXanmu pedeHka COHBI — TaKHX, Kak
baxap».

baxap 3amep3aer B 3uMHIOO cTYyXy. Jlymaeums, o boxe,
HEY’KeJIU B TAKOM OOJIBIIIOM FOpOJie HE HAllNIOCh HU OJJTHOTO MU-
JIOCEPAHOTO YeJIOBEKa, KOTOPbI MOT Obl TOMOYbL OETHOMY Ma-
JeHbKoMy pebeHky? Inme ke KajlocTb, COCTpaJaHue
TOCTEIPUUMHOIO HApOJa, PACKPBIBILIETO JIBEPU CEPALIA IIOBU-
HUCTaM apMsHaM, pycCKuM, aHrudanam? [Ipuxoauib B yxkac
OT peajbHOCTU COOBITUH, paccTaeubes ¢ HecyacTHbBIM baxapom
B OoJb10M nedanu u Tpeore. [lono6HbIe aeTckue 00passl mpo-
Oy>KIaroT B YMTATEJIE TAKUE TYMaHUCTUYECKUE YYBCTBA, KaK JIF0-
00Bb, MUJIOCEpANE, COCTPaJaHue. JTa KOHI[OBKA OCTABIISET B
TEHU TOP>KECTBEHHYIO 1100ey OOJBIIEBUCTCKON PEBOIIOLNH,
CJIOBHO TyT M 3aBEpLIAETCs IPOU3BEICHHUE.

IIpoxoasaT mecsibl, roAbl, CTOJIETHS, OT TAKUX MPOC-
TBIX YeJ10Be4yecKux o0pa3os, kak baxap, Cona, I'ympy T1H-
HYTc OecKkOHeYHble HHUTH K HalIUM cepauaM, K
HAIHOHAJIbHOMY I'OpPIO, TPareJnu TAKUX NMEePCOHAKeH, KaK
Baxap, oOperaior o01ecTBeHHOe U3MEpPEeHUEe U CTAHOBATCS
HAIIMMH HAIHOHAJILHO-TYXOBHBIMH II€HHOCTSIMH.

baxap He mor Obl ocTaThcs B XKUBBIX. Ero merckas
KU3HB 000pBaack BOBpeMsi. Briepeu ObLIM HOBBINM STall
COBETCKOW THUpaHHUH, O€3KaJIOCTHbIE PENPECCUU, TPAreIUH
B ['€itue, Kapabaxe, 3aHresype, BIMCaHHbIE B HAIIly UCTO-
pHUI0, KaK YEpHbIE CTPaHUIbl, U BCIIYTHYBUIUE THICSIUY
ocuporesmux baxap.



ITPOBJIEMA HAITMOHAJIBHOI'O
CO3HAHMA U COIIMTJAPHOCTH
B POMAHE MHUP JIKAJTAJIA
«KYIA JEPXHUM IIVTH?»

B nocnenHee BpeMsl CTalo MOIHO OCYXIaTh KJIACCUKOB,
9TO HE UCCIIE[IOBAHUE, HE AHAIN3, & «pacllpaBa Hajl TCHUAMM».

Kak 10 Hac goxomdr Oyprdinue HeuccsKaeMmble POIHU-
KM, UCXOASIIME M3 INyOMH BpEMEH, BIUTABILMECS B HAIIU
cepaua U KpoBb, NMpoOyXpawoliue Hauy 3abiyaiive Iy,
napsuiMe Ha KpbUlbAX Haiuero jayxa? — Yepes XuBylux Jio-
Aeil, MyIpbIX Jenyliek 1 6alyiiek, HEeM3MEHHBI, HeycTapeBa-
IOLLWI, HE TEPSAIOLINN CBOEM BECKOCTH UM HE BMELIAIOLIUINCI B
HOJIUTHYECKHE paMKU U opMbl posbKiiop, obeperaemsie Hc-
TOPUYECKNE UCTOYHUKHM M XPOHMKH, NEPEXOILINE U3 BeKa B
BeK, KaK OecClieHHble COKPOBHIIA, HAIly KJIACCUYECKYIO JIUTe-
paTypy, OCHOBAHHYI0O Ha 3TOM (PyHIAMEHTE U IOJYYUBILIYIO
6eccMeprtue Omarogapsi CBI3U ¢ HAPOAHBIMU TPATULIMSIMH.

JIuteparypa, co BceMU CBOUMU TEYEHUAMM U HallpasJie-
HUSMH SIBJISIOLIASCS MUCbMEHHOMN JIETOINUCHIO, JOJIKHA OBITh
HallUCaHa M YCBOEHA JIMIIb B MCTOPUYECKOU IIOCIIEN0Ba-
TEJIBHOCTH.

Hacrosmas nureparypa, npexiae NOHATHI U 3HAHUH
0 MHpe, ecTh nonbiTKa 3aH0BO coTBoputh CYIIIEE.

Kaxnapiil ecTh mOKa3arejab TOr0 YyPOBHHA, HA KOTOPOM
3TO Y Hero Iojxy4aercs.

XyNOXEeCTBEHHOE TBOPUYECTBO €CTh HE 4YTO MHOE, KaK
OXUBJICHHE IOTOBOI XU3HU KaXIblil pa3 CBOUMM KpacKaMu U
CBOMMH IIPEICTABICHUIMHU.

C 3T0ii TOUKM 3pEeHUs, BbIIAIOUINIICS YyYEHBIH-IUTEPATY-
posen Mup IIxanan CTOUT B psijly F€HUAIbHBIX JTUYHOCTEH,
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W3YyYaBIIMX, IPENOJABaBIINX, CO30aBABIINX, OXUBIISBIIUX UC-
TOPUYECKYI0 9HUUKJIONENUIO, JIUTEPATYypHOE Hacleue asep-
OaiimxaHckoro Hapopa. Bce ero mpousBeieHus — apeHa
O0pbOBbI, IIe cpaxaloTcs He TOJIBKO JMTepaTypHble repou, HO
U caMo OOIIecTBO, KJIacChl, COLUATIbHBIE CIIOH, UjleH, yoexie-
HU4. B 3TuX npousBeneHuax nepom O0IbIIOro MacTepa BbIIU-
CaHbl KapTUHBI XKHMBOU XW3HM; KaXIblii BBICTYIAET CO CBOEH
UCTUHOM, UHTEPECOM U IO3ULIUEH.

TBopuectBo Mup Hdxamana — Gonblinas mKosia, K KOTo-
POl MBI IOCTOSIHHO OoOpaiaemcs, ero 6oraroe JUTEpaTypHOE
Hacjeaue BCerja COBPEMEHHO M aKTyalbHO, Jaxe I0 IIpo-
LIECTBUN BEKOB HE IOTEPSeT CBOEH 3HAYMMOCTH U CBEXECTH,
C KaXJou 31moxoi OyneT HecTn B ceOe HOBble OTTEHKH W 3Ha-
YeHUs.

Bce nepeBbd, Kak 0b1 OHH HU CTPEMIWINCH K OeIbIM 00-
JIaKaM, BBICOKHM HeDecaM, yXOIAT KOPHAMH B 3eMJIIO.

3acHeKeHHbIe BBICOKHE TOPbI, YbH BePXYILIKH CONPH-
Kacalwrcs ¢ 00JaKaMH, TOKe MOKOATCSA B JIOHe 3eMJIH.

Yem ri1y6:Ke 3T KOPHH, TeM Bblllle, BBIHOCIMBEH U Ha-
JAeKHel TBOpYeCKas BepIIHHA.

JluteparypHoe Hacienre TaKuX KJIacCHKOB, Kak Mup
Hxanan, sBlgeTcd UMEHHO TaKOH ONOPOM, OCHOBBIBAdCh Ha
HUX, MBI BCTa€M Ha HOI'HU, Bo3BbIIaeMcs. He cexper, 4to B noc-
JIEHEE BPEMS HEMAIO «IIHCATENIEH» «IIPOMBIIIIAIONINX>» JIUTE-
parypoi, He UMEKIIUX 3a CIIMHOM CEPBhE3HBIX NPOU3BENCHUN
U TOTOMY 3aMOJIHSIOUIMX 3TOT MpoOen OecCMBICIEHHON Muca-
HUHOM, Nojpaxaroimux obpasiam MUpPOBOi uTepaTypsl. TBop-
4ecTBO OOJIBIIMX TAIAaHTOB, YbU IEPhsl OTTOYEHBI HA IPOOHOM
KaMHe JINTeparypsbl, OIMCTAeT, HO MOIBITKA BBIIVIAETh OPHUIHU-
HAJIBHBIM 34 CYET 3allyTaHHBIX CIOXKETOB, XEJlaHWEe JOKa3aTh
CBOI0 CMEJIOCTh NONMPAHUEM HALMOHAIBHBIX LIEHHOCTEW, B
KOHIIE KOHIIOB, YXOIAT BIIyCTYIO.

ITocne npoureHus Takux MPOU3BENEHUN JyMaellb O TOM,
4To Xe Tebe 3allOMHUIOCh. BUIMIb, YyTO BCe JIOMHYJO, KaK
MBUIBHBIH Iy3bIpb, HUYTO TE€OS HE 3aJIe/10, HE 3aCTaBUJIO 3aj1y-



MaTbCsd, HUYEMY He Haydyusio. ToJpKO Xajieelb O IMOTpaveH-
HOM BPEMEHU.

[Mucarens — peanucT Bcerga pyKOBOACTBOBAICS OJHUM
KpUTEpHeM: eclu MpeHeOpedb XOTd Obl OAHUM 3BEHOM B IIETIH,
00pa30BaHHOI M3 KOJIel] BpEMEHH U MPOCTPAHCTBA, TO 3TO B
UTOre MpUBEJeT K OTYMAaHUBAIOIUM CO3HaHHE, COMBAIOLIIM C
MIPaBUJIBHOTO IIYTH UCKaXEHUSIM.

Ilo cyru, Benukas nurepaTypa, CO3MaHHAs OTAEIbHBIMU
JIIOZIBMM, HOCHUT TaKXe U OOILIecTBeHHOe 3HaueHue. YesaoBek
oOpeueH NMpOXUTh AapoBaHHYI0 eMy Borom Xu3Hb cpeau Jo-
aeii, B 00IIecTBe U MOAYUHATHCS €r0 MHOTOYUCJIEHHBIM 3aKO-
HaM. Mbl He m00uM, He NPUHHUMAEM COBETCKYIO 3IIOXY,
KoTopylo ceituac kputukyem, n6o CCCP — TioppMa HapogoB —
HaHeC TaXellelllue, He3aXUBaIIIUe paHbl HalleMy Hapouy,
Ponune. Mbl He MOXeM MepeuyepKHYTb U 3a0bITh BTY SIBIISIO-
LIyIOCS CyAbOOH, yUacTbi0 MUJUTMOHOB JIIOJEH BII0XY, OXBAThI-
BAIOIIYI0 CEMUACCATWIETHUN NEepUoJ Hallleil HUCTOpHUH,
BBIKPABUIYI0 CEMBAECAT JIET Hallell XU3HM, Halle NETCTBO,
foHOCTh, Ham [€itue, Kapabax, 3anre3yp. Hukto He mepe-
IIPBITHYJI Yyepe3 Hee, Bce ee npoxwin. OTpulaHue Ipyrux 3a
9TO B UTOre IPUBEAET K CAMOOTPULIAHUIO.

Hamemy napony, oTHOCAIIEMYCd C IIOYTEHUEM K BEIIH-
KMM U yOeJIeHHBbIM CEIMHOM, He CBOMCTBEHHA «pacIpaBa» Hal
TeHUSIMH, 3TO MOXO0XE Ha PaclpaBy Haj COOCTBEHHBIMU POJIU-
TEJIAMH.

OmnpeneneHHoe BIUSHUE I'€HUAIBHBIX JIMYHOCTEN HA UC-
TOpHI0 — OecCrOpHBIi (hakT, OMHAKO OHU HE CIOCOOHBI OCTa-
HOBUTbH €€ JIBUKEHHE, TIOBEPHYTh Kosleco BeraTb. Mup Jxaman
XU ¥ TBOPUJI MIMEHHO B TaKO€ CJIOXHOE BpeMsi, HO OH ObLI
XOPOILO 3HAKOM C UCTOPUYECKO OOBEKTUBHOCTBIO, €My Yyia-
BAJIOCh MPOILYCKaTh €€ CKBO3b (PUIIBTPHI LIEH3Yphl. B ero mpo-
U3BEICHUSAX XHU3Hb COCTOUT HE TOJIBKO U3 YEPHBIX CTPaHULI,
ropecrteil u 6ei1, Ha CTpPaHMLIAX HAIUIOCh MECTO U Ui pajgoc-
TEeH W Ul CYaCTIIMBBIX MrHOBeHUi. IIrcaresnb, KOTOpBIN B KaxX-
IO CUTyalluu yMeJl OTJIMYaTh 4YepHoe OT Oesoro, xopotiee ot
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IUIOXOI0, COXPaHsl BEPHOCTh COBECTU IpaXjaHUHA B TO Bpe-
M, KOIIa MeU CHCTeMbl LIEH3ypbl pyOMJI BCe Ha CBOEM IIyTH,
1yOOKO aHalu3Upys TBOPYECTBO BIIIOOJEHHBIX B CBOOOIY
Mup3a Aneknepa Cabupa, Anubes I'yceitnzane, Jxanuna Ma-
MEIKy/au3aje, 3aKJeHMEHHbIX II0J MMEHEM BparoB Hapoja
KepTB pernpeccuu, YbM NMPOM3BeeHUs] ObUIN 3allpelleHsbl, 3a-
HUMaJI [TOJTHOCTBIO IMPOTPECCUBHYIO MMO3ULIUIO, ITPEICTABIII CBOU
LIEHHbIE HayYHbIE 3HAHUS, B3IVISABl U [IPOU3BEICHMUS.

B Goratom TBOpuecTBe Mup [Ixanmama xaHp pomaHa,
TpeOyroLMii GOJIBIIOrO JTUTEPaTYPHOIO MAcTepCTBa, 3aHUMAeT
OCHOBHOE MecTo. X0oTsl poMaH «Kyna gepxuM myTtb?» ObUT CO3-
nad B 1935-om roay, Korga OymeBaiu XecTOKHE MpeciieoBa-
HUS 3aKpbITOIO COBETCKOIO CTpOS, OH HamucaH 0e3
BMEIIATENNbCTBA B XKU3HEHHYIO PEAIbHOCTb, BBIHECTU CYXIEHUE
nepeioBepeHo yuratesnto. KoHeyHo, COBETCKUI YUTaTeNb, XKH-
BYIIUN B HOCTAIbIUU [0 «IJIaAKOMY, POBHOMY, JaJIEKOMY OT
TSKEJIBIX JKU3HEHHBIX YCJIOBUI 3010TOMY IIPOLIUIOMY, KOIIa BCe
ObLIO O6ECIUIaTHO», MOXHO CKa3aTh, HE PUHUMAaJ 3TUX UCTHH.

PoMaHn HamucaH o TakOM HENpPOCTOM Mepuoje, 4YTo JUld
€ro oxBaTa HyXHO ObUIO 00sajaTh HE TOJIBKO IHUCATEIbCKOMN
CHOPOBKOU, HO U OCTPOH CMETIIMBOCTHIO, IITyOOKUMHU TOTHTH-
4YeCKMMU 3HaHUSAMU. B Takue MmomeHntel Mup [Ixanan He npu-
JEepXUBAICS OINUCATENIbHON TEXHHKH, OH JIEMOHCTPHPOBAI
Oorareiiniye sHUUKIONEIUYECKHE TO3HAHUS B 00JIaCTH HCTO-
puu, ¢unocodun, Turepatyposenenus. Jlummp obnamaomuit
COBOKYITHOCTBIO TaKMX BBICOKMX Ka4yeCTB IMCaTelb MOI CO3-
JaTh LIEHHBIE TPOU3BE/ICHHS.

B nedranom Baky, rie muia xectokas kjiaccoBasd 6opb0a
U BCEM 3alpaBisuid 3apyOeXHble CTpaHbl, yXe HyJ1 BeTep
OonplieBU3Ma, HeC HOBblE pernipeccuu u3 Poccuu, cchUIkd B
Cubupp, KaHIAbl, pa3Kurajl anneTuT apMSHCKUX JalllHaKOoB,
KOTOPBbIM YJIAIOCh NPUIOAHATH T'OJIOBY IOJ CalloroM CIacu-
TEJIBHOM TYpPEeLUKOH apMHUM K a3epOailkaHCKUM 3eMiIsIM. DTa
cnabocTp, 6ECIOMOIIHOCTh TPEBOXWIA MHTEIUIMICHIIMIO, BCe-
o01muit 6ecnpesieN1 HaKaIsT UIEOTOTHUECKUe IPOTUBOCTOSHUSL.



Mup [xanan, 3aHUMAOLIUICS UCCIENOBAHUEM HaLIEH
KJIACCUYECKON JINTepaTyphbl, OCBATUBILUN XU3Hb €€ IMpora-
raijie, cojgepxareJbHO U300pa3uil B CBOEM pOMaHe JIuTepaTyp-
HBII MUp A3sepOaiiikaHa Hayasia JBaJLaToOro Beka. ['oBops o
JUTEPATypPHBIX TEUCHUSX, TUCATENb CTATKUBAI UX, KaK BBIHY-
Thie U3 HOXEH MEYM, U OCTaBIIUI YUTATeNs Ha JIUTepaTypHOl
apeHe HaeaMHe co CBOMMHU reposMu. CII0BHO IOTHUMAaeTCs 3a-
HaBEC, CMajalT YepHbIe MOKPhIBATIA, CTAHOBITCS BUIHBI HIEH
U UCTUHHOE JIUIO Kaxaoro. UnraTesnb cIMBaeTCs ¢ UHBIMH MU-
paMu, He cliefyeT Oe3IyMHO 3a reposMHU, a MPOHUKAETCS UX
MHUPOBO33PEHHEM U XU3HBIO.

[maBHBIM TepoeM 3TOro rIy0OKOro MCHXOJOTHYECKOTrO
poMaHa, MONMABIIEro MylTbC CBOEGTO BpPEMEHH M HUKOIIA He
TepsIBIIETO CBOEH aKTYyalIbHOCTH, SIBIISIETCS OecCMEepTHBII MO3T
— catupuk Mup3a Aneknep Cabup, npo3peBaBIIMil «IBa MU-
pa, CcTosIMe B 9TOT UCTOPUYECKUN MEPUO JIUIOM K JIUILY»,
MOHUMABIIUNA HEOOXOIUMOCTh MOTPEOHOCTH «dTOH MHUPOBOU
60pb0BI B cogaTax mepa, B JIIOISX, NMPEBPAIAIIINX CJIOBO B
OpYXH€E, OCBELIAIOUINX YMBbD».

B pomane ybenutenpHO M BIEUATISIONIE TOKA3aHbI TTPH-
TECHeHUs, 0e3XaTOCTHbIe MpPEec/e0BaHus, OCKOpOIeHus, KO-
TOpPBIM TIOABEprajcs IOCTOMHBI MacTep cJoBa 3a CBOIO
cmenoctb. [IpecnenoBarenu nosrta, He MOTYIIHE YKPOTUTH €r0
CBOOOMOMIOOMBRIN TyX, TMPUOEraloT KO BCeM CpPEICTBaM, Tpe-
CITeIOBAaHMSM U OCKOPOJIEHUSM, TIBITAIOTCS TPUTECHUTD €ro Ma-
TepUATbHBIMU TPYAHOCTSIMH U clioMath. Ero «ObIT B ymagke»,
CeMbsl TIOJBEPraeTcsl HUCHBITAHUSIM TOJOJOM U HYXJIOH.
HecuacTHeiii oTenr He MOXET MOIHSTH TOJOBY U B3IJISIHYTH B
JIUIIO CBOUM JIETSIM.

Ha npoTsxeHun Bcell UICTOPUM BO BCEX CTpaHax cyanOa,
npeJHauYepTaHue TBOPUYECKUX JIOJe, roBopsmx, Kak Mup3a
Anexniep Cabup, UIIb MpaBy, SBISIONINXCS [71aCOM HapoJa,
JKHBYIIUX ¥ TBOPSIIIIUX COMIACHO BEJIEHUSIM CBOEU COBECTH Obl-
Jla OIMHAKOBa — HEION U TBopuecKoe beccmeprue. bor He Mo-
XeT mojaputh OeccMepTHe TeM, KTO BbIOpalm MUMOJIETHbIE

Maxupa A60yana. Beunocms. Menosenue

131
it



Maxupa A6oyana. Beunocms. Menoeenue

132
LI

’KM3HEHHble OJara, JIMYHOE CYacThe, MO0 BeTUKas JIUTepary-
Pa, HCKYCCTBO 04YeHb PEBHHUBO, HE TEPIHT ABOMCTBEHHOIO OT-
HOLUECHM, IPU3HAET JIMIIb eIHMHOBIACTHE.

Croxet npousBeieHus odoraiiaercsd Tem, uto Mup Ixa-
Jlal TPUBOIUT K MECTy IPUMEpBl U3 CTUXOTBOPEHUH I03TA.
ITucaTteny BrIpaxaeT ropbKylo [OJII0, TSIXKEJbIE YCIOBUS CY-
IIECTBOBAHMS 103TA €r0 COOCTBEHHBIMU CTPOKaMHU:

— Arizi gomlar alinden liroyim sismis idi,
Zonn edordim edoacokdir, ona ¢are liroyim,
Boxti menhusemo bax, men bu tomennada iken
Basladi sismoye indi iizli qare ciyorim!!

Bceerna coxpassionuii BEpHOCTh UCTOPUUYECKOM IeHCTBU-
TEJIPHOCTH W OCHOBBIBAIOINMICS Ha (haKTax y4eHblid MoapoO-
HbIM KOMMEHTHpOBaHMeM TBopuecTBa Mup3a Aunekiepa
Cabupa ocTaBu LIEHHBIH cliel B cabMpoBeeHUuU. DTU UccIe-
JOBaHMS LIEHHBI MIOTOMY, YTO HE pPacCMaTpUBAIOTCS BHE UCTO-
pUYECKOl cpelbl, BpeMeHU, OOBEKTUBHBIX M CYOBEKTHBHBIX
thakTOopoB. UnTarenb MoaydaeT BO3MOXHOCTh OOCTOSTEIHHOTO
3HAKOMCTBA C TOTHAIIHUM COLUAIFHO-TIOTUTUYECKUM KJIHMa-
TOM, TPAAULUIMU U OObIYAsIMH, OOTaThIM JTUTEPATyPHBIM MHU-
poM oOmnafaroomiero IpeBHel HucTopueill azepOaiiiKaHCKOro
ropona Lllamaxa, roe Xui ¥ TBOPWI M0aT. TeM cambiM uped
poMaHa CTaHOBHTCSl Oonee sicHOM, OrecTsiei, InyHas Tpare-
1M TeBla cBOOOJBI, Ube cepille MbLiaio 100080 K Ponune,
BO3BbILIAETCS 70 OOprOBI 32 CBOOOAY, KOTOPYIO BelleT Hapo[,
JKeJTaUIMii 0CBOOOANUTHCA U3-110J] THeTa padCTBa, CIUTh CBOM
rojIoC C roJI0COM IEepeIOBbIX HAPOJOB MUPA U YBUJIETh ceOs B
ux psiy.

[ToaTel — HEyTOMUMO OblolMecs cepala Hanuu. Mup3a
Anekniep Cabup ¢ 9yTKOCTBIO U TaTbHOBHIHOCTBIO, TIPUCYIIH-

! Or mocnenoBaBIIMX TMedalieil 3aHbUI0 cepaile Moe, / S c4en, 4To Mo-
MOXET eMy Moe cepjiie, / HeyjadHa JoJisi MOs, Bellb KOrua s Tak
mpearnosnarai, / HecyacTHas Mod TedeHb Toxe 3abonena!



MH BCEM TaJlaHTaM, OTMpejessieT CyAbOOHOCHBIE, pelIarolue
MOMEHTBI [UIsl CBOETO Hapojaa, OpocaeTcsi KaK MOTBUIEK JYIION
U TEJIOM B IIaMd, KaXIblil pa3 JOCTOWHO, TOPIO U HEKoJeOu-
MO BBIXOOUT M3 TSXEJIBIX MCIBITAHUN, TOPbKUX CTpajaHUil,
XecToKux mnpecinenoBaHuil. [loat, yxe He BMelaOIIUNCI B
crasuryo TioppMoii [llamaxy, peetcs Ha 6onee MUPOKYIO ape-
Hy 60pbOBI — B OYIIYIOIIYIO XH3Hb, KOTOPas KaXIyl0 CeKyHIY
rOTOBa B30PBAThCH, KaK MOpPoxoBas 6ouka, B baky — ropox pe-
BOJIIOLIMH, BETpPOB, cTpacteil. Ilucarens cnemyiomum obpasom
n3zo0paxaer Te JHU B ropoje 6oraTrbix U OelHbIX: «3BYKH a3a-
Ha, KOJIOKOJIBHOTO 3BOHA B LIEPKBAX, 00 4acoB IpecienoBain
ApYr Apyra, U Kax/Iblil 3BaJl B Pa3HYI0 CTOPOHY».

Mertanus u tpygHoctd M.A. Cabupa, ocyiiecTBUBILIETO
camyro OonblIyl0 MeuTy U npuexasuiero B baky, ycrpousiie-
rocs Ha paboTy B Mejipece B KauecTBe YUUTess, He 3aKaH4HBa-
I0TCS TIOCJIE 3TOrO, AyIla TEP3alolIerocss HapoAHbBIMU MyKaMH
103Ta, MaJAoLIEero Bce miydxe B MPONACTh, HAXOAUT YCIIOKO-
enue quib B XypHaie «Moina Hacpennun». baky, koroporo
OH TaK Xaxnal, ociabmiserT ero 310pOBbe, OJHAKO €ro mepo
CTAHOBUTCS gpKuUM (pakenom. Becy BocTok 3aumThiBaeTcCs
«Xon-xon HaMme». Ero ctuxu nepexomar u3 pyk B pyKH, BOJI-
HYIOT CepJilla, HE CXOMAT C YCT Hapoja, CTAHOBSATCS JIO3YHIOM
peBoIoNNU, TTporpaMMoii 60psObI. TToaT cTeHaeT: «He yOymeT
MpaK TEMHHLbI».

[Mucarenp, MOAPOOHO MOBECTBYIOLINI B pOMaHe O Jes-
TEJIBHOCTH XypHalla «Mosuia Hacpeminn», nmokasbiBaer, 4To
HEBO3MOXHO mpeactaButh «Mosuty Hacpeminna» 6e3 «Xomn-
Xomn Hame» u «XoI-Xon Hame» 6e3 «Motsl Hacpemiunar.
Bennsaxu, Heumyie O61arogaps 3TOMY XypHaTy HaXOAAT yTe-
IIIEHUE, ChIThIe, OTEPSBIINE COBECTh LIAPCKHE YNHOBHUKH, Oe-
KM, XaHbl, MOJUIBI, KaJUKUM Ha3bIBAlOT IYOJIMKYIOUIMXCS B
XypHajle aBTOPOB «IbSBOJIbCKMUM HAaBaXICHUEM>».

B poMaHe HemMalO0 aBTOHOMHBIX CIOXETHBIX JIMHUM.
[IIymHpIe CLEHBI PEBONIOLMHU CJIOBHO WUIPAalOT pOJIb HEKO-
pauuii. OnMH U3 UHTEPECHBIX MOMEHTOB — BCTpEYa Ha JIMTe-
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paTypHOil U MOJIUTUYECKON apeHe IMepelOBbIX JIUTEPATyPHBIX
IIKOJI, MOTYIECTBEHHBIX MACTepOB Tepa, ObIOLINXCS paayu Ha-
pola W CHPaBeTUBOCTH, MIAYIIMX MapaieTbHbIMU MYTIMH K
enuHoi e — Mup3a Aneknepa Cabupa, cniocoOOHOTO 3aHSTh
JOCTOMHOE MECTO B MUPOBOM caTHpe, U TOJYYUBIIEro OJ1ecTs-
niee obpazoBaHue 3apyOexoM IJIaBHOTO peaakTopa Ta3eThl
«Kacnmii» u xypHana «Dyitysar» Anubes I'yceitHzane, cbiHa
MycTus 3akaBkasbsd. Y HUX oaHa Lenb: «CBobomal», HO, TeM
HE MEHee, OHM MPUIEPKUBATCI AUAMETPAIBHO Pa3IMYHBIX
no3unmii. Hu oqHOrO W3 HUX HEBO3MOXHO COUTH CO CBOETO ITy-
TH, CBOUX YOEXIEHHIA.

B Hapozpe B Takux ciydasx roopdr: «Haiia koca Ha
KaMeHb». B 0COOEHHOCTH, OHU PEIINTENbHO HE MPUHUMAIOT
OpYT JIpyra B Onpeie/leHHbIX MPUHIUIHATIBHBIX Boripocax. 0b6a
MBICTUTEIIS TOHUMAIOT, YTO PEBOJIIOIIMOHHBIE YCJIOBUS yXXe Ha-
3penu. EcTh cXoXecTh 1eneil — nocTpoeHue 1eMOKpaTudecKo-
ro, HE3aBUCUMOTO a3epOalxKaHCKOTr0 ToCyJapcTBa, OJHAKO
HUMEIOTCSl CEPbE3HOE PACXOXAEHHE BO MHEHMSX IO MOBOJY TO-
ro, KTO $SIBJISIETCS PEBOJIIOIMOHHON CUJIOH W KaKUM JOJIKEH
OBITh DTOT TOCYAAPCTBEHHBIN CTPOIA.

Benukuii Mactep caTUpbl BUAWT IITYpBal PEBOJIIOLUU B
pyKax NpPHUTECHEHHBIX — pabOYUX U KPECThSIH, MPHU3BIBAET
MyTeM CHJIbI YHUUYTOXUTh KJIACC «IKCIUIyaTaTOPOB», «My4YHTe-
Jiel», cOo31aTh CBOE HALIMOHAIBHOE TOCYIapCTBO:

— Haqq xalqa bildirib defi zelalet etmali,
Giin kimi taban edib pamali-ziilmat etmsali,
Nabaca bu islarin define geyrot etmali...
Ey siixendanan, bu giinler bir hidayat veqtidir,
Ulfatii iinsiyyete dair xitabet veqtidir! !

! HyXHO HOSICHUTh UCTHHY HApOLy W YHHYTOXHUTH THeT, / BoccusTs,
KaK COJIHIIC W MPOTHATh TbMYy, / [IposiBIATH MyXecTBO B GOphbe ¢
STUMH HEYMECTHBIMHU JiesiaMH.../ O BITIOGICHHbBIE B CJIOBO, 9TH THH —
BpeMs IPaBUIILHOTO TyTH, / Bpems Bo33BaHMs K 100poMy OOLIEHUO!



Anubeii I'yceitHzane, npuaepXuBaIuics 110epanbHO-
IO MUPOBO33PEHUS], KATETOPHUYECKH HE ITPUHUMAET KJIACCOBOM
60pb0BI, TPENNOYNTaeT IPOCBETUTEIHCKOE HaIpaBlIeHue,
BBICTYIIa€T IPOTUB JaBJIEHUs, HACUIMS, HAlMOHAIbHON PO3HU
U MOJIHOCTBIO YBEPEH, UTO DKCIIOPT PEBOJIIOLMY U3 3arpaHULBbI,
B OCOOCHHOCTH, M3 IIOBUHHUCTCKOH, mpoapMsiHcKoil Poccumn
npuHeceT KaracTpody. BceM cBouMm cyliecTBoM OH Hajeercs,
4TO MoOeaUT «OucTarInas cBo0o1a» KaxmyIied peBooLUN
apMUU 3aBOEBABLIMX BJIACTh «MOJIOJIBIX TIOPKOB», «EOUHOU U
IIPOCBEILEHHOW» MapTHH, 4TO Benukasd OcMaHCKas UMIIEpHs
obpeteT cebs MOJ 3€JeHbIM UCIAMCKUM (h1arom.

M.A. Cabup HemajHO KPUTUKOBAI CaMy PEJTUTUIO U3-3a
ee ciyxureneid. OH He NPUMUPSIICA C PEIUTHO3HBIMHM JJOTMa-
MM, BBICTYIJl IPOTHB HEBEXKECTBA!

— Konil ta var alinde cami-mey tosbiho ol vurmal..
Coahannam qapisin agdirma, vaizden xaber sorma!!

[TnameHHBI TIpOMAaraHIUCT W IIyOOKMM 3HATOK HIel
TIOPKCKOTO U McjaMcKoro enxuHceTBa A. ['yceiiH3aze He TepnuT
UCKaXEHHUs! U OCKOPOJIEHHUS UCIaMCKOM PEIUIUU, PeLIUTEIbHO
OTBEpraeT paguKajbHble OTHOLIEHHS U XKelaeT, YTOOBI
TIOPKCKas Halug Oblla TaKXke M «MCIaMCKOH Haiueil». B To
K€ BpeMs OH BBIIBUIAET UIECI0 CBETCKOIO IEMOKPATUYECKOIO
roCyIapcTBa, PelIUrueil Koroporo OpuT Ol UCIaM, XOPOIIO TO-
HUMAET, YTO HalIM Bparu 4epe3 paclpoCTPAHEHUE YyXKUX pe-
JIUTUU ¥ COBpaIlleHUe HAIero Hapoga C MyTH COOCTBEHHOU
PEJIUIUU CTapaloTCd IMOLIATHYTh HAILy TOCYAapCTBEHHOCTD.

Cnosa bora npuspiBaloT 4e10Be4€CTBO K UCTUHE U CIIpa-
BEUIMBOCTH, y4aT 4eJI0BEKa XUThb IIPABUIIbHO. DTa MOJIUTHYEC-

! Jlyma mosl, ToKa B pyKe TBOEH yaia ¢ BUHOM He IpHKacaiics K 4eT-
kam!../He pmemaii Tak, 4T00 OTKPBUINCH ABEPH ajla, HU O YeM He
CIIPABIIANCS y MPOIOBEIHUKA!
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Kad JaJIbHOBUAHOCTb BUIHOIO MBICIIUTENS OCYILECTBIIACH CTO
JIET CILyCTS, Mbl B OYEpPEIIHON pa3 IOHSIM, YTO MCYE3HOBEHHE
LIECHHOCTEN MCJIAMCKON PEJIMIMU U3 XKU3HU U OyLId Hapoja —
CTpalllHas yrpo3a, pacliaThlBalOLas Hally HPAaBCTBEHHOCTD,
CUMBOJI HAlllel PEJIUTUU — 3€JIEHBIN LBET CTal OJHUM U3 LIBE-
TOB Haluero driara.

Tparegus 1ByX BEJIMKMX MacTepOB, HE HAXOAIIUX yCIIO-
KOEHHs U MMOHMMaHMd Ha cBoeil PonuHe, Obuta Tparenueii Ha-
UK, OBIOMIEICS B CETIX MPOTHBOpeunid ctonetus. Hu onun u3
HUX HE TOHSJICS 3a CJIaBOM, HE OyMall O JIMYHBIX MHTEpecax,
Omarononmyunu, GorarctBe. TyT yMECTHO MPUBECTH MPOLUTH-
poBanHylo Mup dxananom mbicaib MoHTecKbe: «4TO MOXET
OBITh MpeKpacHel Tpyda BO MMSI CUACThsI JIIOAei ! »

EcTp moroBopka — mjadymuii o Hapoay ocraercs 6e3
r1a3. Yuensiii-rpaxnanud Anubeit I'yceitnzazne, oOnagaromuit
OONBIINM YBaXEHHUEM U aBTOPUTETOM, CTOSLIMI BO IVlaBe
(hpoHTa NpUBEPXKEHLIEB UIESIM TIOPKCKOTO €IMHCTBA, CTOPOH-
HUK CaMOU IOCJIEJIHEH U NPOrpeCCUBHON MHPOBOU pEIUruu
uciaMa, 3ajaeixajicsa B poqHoM baky cpenu peakuuonepos. OH
TBEPAO BEepwWJl, 4TO B TypLMM CYIIECTBYIOT BCECTOPOHHHUE YyC-
JIOBUS IJISl «IIOJIMTUYECKOTO ABUKEHUS M MOILHU IEpa».

Tem He MeHee, XOTS IUIOIIAAb AEATEIbHOCTH B CTOJIULIE
Oparckoii Typuuu, rjie ero Bcerjga BCTpedald C yBaXeHHEM U
IIOHMMAaHUEM, pacuIMpuiach, OH TocKoBal 1o Ponune; curya-
1y OblTa TaKoBa, YTO MPEBpaTUBIINE CBOM cepiia B (hakesn
O0pIIbI 32 CBOOOY HUTJE HE MOIJIM HAWTH YCTIOKOCHHS.

Mup3sa Aneknep Cabup axe He MOMBIIUISLIT O TOM, 4TO-
Obl MOKMHYTh PonMHy, OH 10 KOHLA cxXuran ceOs B IUIaMEHH
CBOOOMIBI, MCIIETIENST CBOE HEYTOMUMOe Teslo U aymry. Ha mpo-
TSKEHUM Bcero pomMaHa Mup JIxanan B o4eHb yOeIuTeIbHbIX
CLEHaxX IOKAa3blBAET dTy TPArefivi0 B Pa3IM4YHBIX IUIAHAX — B
ceMbe, MPeroiaBaTeIbCKoi e TeTbHOCTH 103Ta, 00ILIEeCTBe U
TEM CaMbIM B OYEPEIHOM Pa3 3HAKOMMT M BIIOOJISET YUTATENd
B cBoero reposi. Cxoxasi cyapba TalaHTIMBBIX MacTepoB Iepa



o0o011aeTcs B MPOU3BEICHUM B3ITOW B KauyecTBe anurpaca
mbiciibio H. Hekpacosa: «bpartest — nucarenu! B Hameit cyanoe
YTO-TO JIEXUT POKOBOE».

Jlymaenb, XOpolo, YTO BEJIUKHIA I103T HE YBUAE yCTa-
HOBJICHUSI COBETCKOW BmacTu B A3zepOaiiikaHe, XOTS BCeM
cepaueM Bepuil B 1o0ely HapoIHON PEBOJIIOLUM, a TO CTall Obl
OJIHUM M3 IIEPBBIX XEPTB CTATMHCKOM penpeccuu, Ha KOTOPYIO
ONUPATUCH apMAHCKUE NALIHAKU.

Poman «Kyna nepxkum nytb?» HOKa3biBaeT HeHM3MeH-
HYI0 MYXKeCTBEHHYI0 NMO3MUMIO BbiAawomierocs ¢uiocoda
Mup /Ixanajna, KOTOPOH OH OCTAaBAJICA BEPEH 10 KOHLA B
BOIIPOCe, TNPEACTABIAKIIEM KPaWHIOK BaXHOCTh B Cy-
IeCTBOBAHNH OT/eJIbHO B34TOI He3aBHCHMOI HalMH, 1eMOK-
patudeckoro rocyaapctea — IOTO T'PAKIAHCKAS
COJINIAPHOCTD HAIIETO HAPOJA.

[Tucarenb, B COBETCKYI 310Xy OO1agaBUIMi TaKMMHU
IPOCTPAHHBIMU 3HAHUSAMM M JIaBIIMH CBEJEHHS O XHU3HH U
TBOopuecTBe Anubes I'yceiinzane, ero oOIIeCTBEHHO-MOJIUTHU-
4YecKOil JesTeNbHOCTH, HejocdaraeMoil Typuuu, MOJoAbIX pe-
BOJIIOLIMOHEPAX — TIOPKaX, XOPOIIO IOHUMAJI, YTO UIET TeM
caMbIM Ha OOJIBLION PUCK.

JleficCTBUTENPHO, HENb3d paccMaTpuBaTh KakK OOBIYHYIO
CLIeHy, KaK IUIOJ IHCaTeIbCKOro BOOOpaXeHus: BcTpeuy AJu-
6es ['yceiinzane nepen otbe3noM B Typuuio ¢ dxamunom Ma-
MeIKyau3ajie B pefakiuu XxypHaia «Mosuta Hacpennun», c
KOTOpbIM A. I'yceilH3a/ie peluuTeNbHO HE ColIallaicd 10 MHO-
TUM NPUHIMIIAAIBHBIM BOIIPOCaM, U 0OMEH MHEHUSIMU B ToJle-
paHTHOI aTrmocdepe. B pomaHe OueHb TOYHO BbIpPAaXEHbI
MPUHIUITHATBHBIE PACXOXIEHUS! «IBYX H3BECTHBIX MacTEpOB
nepa»: «Ammubeil cumrtan cuggamyl B Towmmcu my-
CYIbMAaHCKYI0 HHTEJUTUreHIuI0 crpaHHoii. A Mosia Hacpen-
AVH cYUTaN OaKHHCKYI0 TMOJJAKHBAWINYI0  XaJXKH
HHTE/UTUTEHIHIO MPOAaXKHOH. AnbGeid cUUTa] TOWIHCCKYIO
HWHTE/UIMTeHIINI0 CTOPOH- HUKOM 3arpanuubl, Momia Hac-
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PeIIMH CYHTA OAKMHCKYI0 MHTEUIMTEHLIMI0 CTOPOHHUKOM
MSCHUKOB, KYNIIOB, 0AaHKHUPOB. Ali0eil MPOBOIWI CBOIO pa-
00Ty ¢ «IIpOCBellleHHbIMI», 00pa3oBaHHbIMHU, 2 Mosuia Hac-
pelIMH ¢ HUIIHMHU OpaThsMH KpPecTbIHAMM...

AnnGeii MpoBo3raman TIOPKCKNE U UCIaMCKue Hem.
Monna Hacpeaaun oGpammasics K J101AM, FOBOpsA 0 Hapoje,
poauHe, TPyae».

SI3BIK HE TOJIPKO CPEACTBO KOMMYHUKAIIMU, OH caMo Obl-
THE Hapoja, ero AyX, CJagKue KOJblOeIbHbIe, YCIIbIIIaHHbIE OT
Marepu, reppas necHsi MiajaeHues. Korna BioOneHHbl B poji-
HO 3bIK M BeAyLuii 60ppOy 3a ero uucroty HIxanun Mamen-
KyJu3ajie, KPUTUKYET «BBIUYPHOIO», «HEIOHITHOIO» Hapomy
A. T'yceiinzazne, TO ®TOT IreHUH COINAIIAeTCd, IPU3HAET, YTO
«IHMcaTh IPOCTO VI HapoJa ToXe OOJIbIIOoe YMEHHEe».

Mup3sa [IXanun ocTaeTcs TOBOJIEH HCKPEHHUM IPHU3HA-
HHEM OOJIBILIOrO MBICIUTENS, K JUYHOCTH KOTOPOTO UCIHBITHI-
BaeT yBaxeHue: «[ocrmomuH Amnubeil, HE MOTy He CYecTh
a0COJIIOTHO Cephe3HBIMU 3TH CIIOBA TAKOIO TATAHTJIUBOIO aB-
TOpa, Kak Bbi».

Pa3ge MoxHO cuecTb 310 Bpaxnoi? CblHBI Hapoja,
UMEIOIINE CEPbe3HbIe PACXOXKAECHUS MO0 TAKMM BAaXHBIM BOIIPO-
caM, Kak KjaccoBas 60pb0a, peBOMIOLIMOHHBIE CHIIBI, «a30yKa,
S3bIK, XMIXKa0, 1IKOJIA, HE3aBUCUMOCTh» B JII0OBU K HApoay U
PonuHe o0beIMHSAIOTCS Ha €IMHOM (DpPOHTE.

I'my6oko0 M3y4yuBIIMI Hally KJIACCUYECKYIO JIUTEPATypy
Mup [Ixanan 3Hajl, 4TO YECTHIO, JOCTOMHCTBOM JUISl TIOPKCKO-
ro Hapoja siBndercd Juub PonuHa, BelIMKUE MacTepa clloBa
BCEra XM HAPOIHBIMU JyMaMH, ObUIH ero romocom. [as-
HBII repoii pomana Mup3a Anexknep Cabup Toxe u3dpan aTOT
MYXECTBEHHBIH ITyTb.

ITopimHHasg HayKa, HCKyCCTBO onHMpaercd TOJIBKO Ha
HCTHHY; UCTHHA XKe CKJIAIbIBaeTCsd U3 CHHTe3a Ha0JII0/leHHuI,
o0MeHa MHeHHMAMM, Pa3/IM4YHbIX B3I1A10B. Ee mpoOHbIii Ka-
MeHb — OPraHU3YyIoIasg, OTOMPAIOIAA PealbHOCTh UCTOPHS.

Cpok XHM3HM YelloBeKa OueHb Masl JUld BEYHOIO Bpeme-



HU; BEYHOCTb TBOPLLY JApPUT HAPOJA — 3TO HENperoXHas HUCTU-
Ha.

DTH BIIAIOIINECS aBTOPHI OCTABATUCH BEPHBI COOCTBEH-
HBIM YOeXIeHUIM, UX UIEU U TIPOU3BEICHUS, POIIEAIINE UC-
NbITAHME BpPEMEHEM U CTaBlIME KOJIOHHAMHU  Hamlei
JIUTEPATYpPbl, — HEOTHEMIIEMAs] COCTABHAS YaCTh HE3aBUCUMOC-
TH a3epOaifIKaHCKOro Hapojaa. DTo JOKa3aI0 caMo BpeMs, cam
HapoJl CO3Bal CBOUX MYXECTBEHHBIX CHIHOB IOl €MHBII rar.

CubHbIE BOJTHBI, OypH Bceraa O0HaXKaloT JHO M MOKa-
3bIBAlOT COKpPoBeHHOe. Tak o0CTOMT /€10 B IuTeparype, Ko-
TOpas ABJIAETCH 3€PKAJIOM JYXOBHOCTH, — BCE PeaJbHOCTH
B3BeIIIUBAIOTCS HA BecaxX UCTUHBI, IPOLIe;KMBAIOTCS, NTepedu-
parorcs.

Dra 6opnba Obl1a Takke OOpbOON JIUTEpPATypHBIX HaIl-
paBileHuil. B pomaHe MoOKa3aHO, YTO TaKWe I'€HUU CTOJIETHS,
Kak Mwup3a Aneknep Cabup, dxamun Mamenkynuzane, Anu-
6eii I'yceitnzane, Hapuman HapumanoB, HecMOTps Ha pasHO-
r1acvs B MUPOBO33PEHMSX, HAXOAAT ONOPY B TAaKOW BEYHOH,
CBALIEHHOHM TOYKe, KaK Hapoja U PonnHa, BIOXHOBISIOTCS €11-
HBIM HCTOYHHMKOM, CITyXaT OJIHOM LeNu — cBOOOIa, He3aBUCH-
MOCTB!

Hx Benuume B TOM, YTO OHU NPUIEPXKUBATCI Pa3iny-
HBIX YOEXIEHHI1, HO yBAXalOT JIPYT Apyra, He OTHOCSITCS K TeM,
KTO BEpeH Hapoay u PoauHe, Kak K Ipeaaressm.

BricoKOUMHTEIeKTyaIbHBIN, TPEOOBATEIbHBINA YEITOBEK
BEKa KOCMOCa, aTOMHOI ®HEpIuu, 3JEKTPOHUKH, KOMIIBIOTEp-
HBIX TEXHOJIOTHI He MOXO0X Ha YUTaTeld MPOLLIOro CTOJETHS;
OH XOpOLLIO 3HAKOM C MUPOBOU JIMTEPATYPOU, 3HAET UCTOPUIO
UMBWIM3ALUHN, YMEET OTJIMYaTh KAYECTBEHHOE OT HEKAYeCTBEH-
Horo. OH 3aHUMaeTcsd He TOJIbKO YTEHUEeM, HO TaKXe CTapaer-
Cd OTHECTHCh K TPOYUTAHHOMY C MHTEPHAUMOHAIbHOM
MO3WIINH, TIOHSITh KaKOW BKJIAJl OHO BHECJIO B OOIIleueoBeyec-
KYIO KYJIBTYpY.

Mup kanaj, 3aHUMAKIINNA JOCTOHHOE MECTO B PAILY
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BBIJAIOIIMXCA a3epOaiizKaHCKHX MPOCBeTUTeNIeH KakK IIy0o-
KMl 3HATOK MHPOBOM JIMTEPaTypbl, MPUHUMAT B CBOeil 00-
ratoil JIMTEPATYPHOH M MeJaroru4ecKod AedaTelIbHOCTH
HeH30eKHOCTh HMHTErpallid MHPOBBIX KYJIbTYp H OCY-
IIECTBJIA IUIO0TBOPHYIO PAadOTy B 3TOM HaIpPaBJIEeHUM.

Benukuii mucarens, Xenaomuid BUIETh HAIl CBOOOIO-
JIOOUBBIM HAPOI B PSLy APYTUX MEpPeloBbIX HAIHii, B pOMaHe
«Kyna nepxum myrb?» B ouepeqHON pa3 A0Ka3al Ha IpUMepe
HalllUX KJIACCHMKOB, a TAKX€ Ha CBOEM IPHUMEpPE, YTO a3ep-
OaifkaHcKad TUTepaTypa HaXOOUTCS HAa YPOBHE MUPOBBIX JIH-
teparyp. BoickaspiBanug Pusynu, M.A. Cabupa, B. I'oro,
H. Hekpacosa, U. Kpbuiona, JI. Toncroro, Monrteckne, A. Cax-
xata, H. YepHBIIIEBCKOrO JOMOJHAIOT WICK MPOU3BEACHUS,
000ramiamT ero Cloxer.

B coBpeMeHHyl0 HaMm 310Xy Inpoiecc rodalu3ainuu mo-
JIy4W1 IIMPOKOE PacHpOCTPaHEHUE; OAHAKO KaXJblil HayMHa-
€T TaM, IJIe€ OCTAaHOBUJICS, TO MPABWIbHBIN IyTh, «3aHSIBILIHI»
4yyX0€ MECTO paHO WJIM IMO3IHO TepsAET CBOK Mo3uLumwo. Yero-
BEeK He JOJKeH cOMBAThCd CO CBOErO MYTH, JOJXKEH COOT-
BETCTBOBAaTh caMoMy cebe, CBOUM HOCTHXEHHusiM. B pomane,
ChITpaBIIeM OOJBIIYI0 POJib B (POPMUPOBAHMH CAMOCO3HAHUS
Y MEHTAJIMTETA HALLEro Hapoia, AaH OTBET U Ha 3TOT BOIPOC.
OKoOHYaTENbHBI BBIBOJ TAaKOB — BpPEMs CIIOXHOE, CMYTHOE;
CTpaHa, IJe HET HApOIHOM, IPaXIaHCKON COJMMIAPHOCTH, I10-
X0Xa Ha JOM C TPECHYBLIEH KPBILIEH, TOKOCUBLIUMUCS IBEP-
SIMH M OKHaMH, OOBATMBUIMMUCS CTeHaMU — OyleT MmpoTeKarhb
BO BpeMd J0Xjsd. [IpOoroHWT omnemmuBmmx obuTarenei ¢ pom-
HBIX MECT, BBIHYIUT MCKaTh NPHUIOT y YYyXHUX, 3a4aXHYTb, MO-
TEPATH CBOIO MO3ULIUIO.

B »TOM npou3BeneHNN aHATTU3UPYIOTCS MPOOIEMBI CO3H-
JaHUA rOCYyAAPCTBEHHOCTH, IIPEACTABIISIOLIET0 KPaHIOW BaxX-
HOCTb B TO BpeMs; KOIjJa Hapol IOAHUMAETCS paau
orpezeneHns COOCTBEHHOW y4acTH, BbIIBUTAETCS PSJ LEHHBIX
HAay4HBIX TEOPUIL.



JIBa MOTy4HX TaJlaHTa CTOJIETUS BO BPEMS IMPOTUBOCTOS-
HUs ujgedl u yOeXIeHWil He ycTpauBaloT IPYr Hal Ipyrom
«pacmpaBy», He OCKOpPOJSIOT JMYHOCTh JAPYroro, HO MpH
HEOOXOIMMOCTU WJIYT Ha AMAlor, HO0 pacxoxKaeHus BO MHe-
HHSAX He NOJIKHBI IPUBOJUTDH K IPakJaHCKOMY pa3aopy, Ha-
LUOHAJILHOM PO3HU.

DTOT 1Aar MOXeT CTaTh MPUYMHOU OYeHb OONBIINX Ka-
TacTpo, MECTO HAILIUX COOTEYECTBEHHUKOB MOIYT 3aHATh W3-
MEHHUKM PonuHbl, Bparm Tak, KakK 3TO YXE CIy4yuIoCh B
HayaJle JBaJlaToro Beka.

[Mucarenp, He OrpaHUYMBAIOIIUIACS MPOCTHIM OOBICHE-
HUEM MPUHUUIHATIBHOIO MUPOBO33PEHHS CBOUX JIMTEPATYPHBIX
repoeB — NPEIIECTBEHHUKOB, HE OCTAE€TCA B CTOPOHE OT 3TUX
BAXHBIX BOIIPOCOB, II0 Mepe HEOOXOMMOCTH PACKPBIBAET CBOIO
rPaXIaHCKYI0 MO3ULHI0 U TEM CAMBIM BBIIIOJIHAET CBOUW IMHCA-
TenbcKuil onr. Mup IIxanan cMOTpuT B Oyayiee ¢ Bepow,
IIOTOMY 4YTO Hallla CTpaHa B3pacTU/Ia HEMAJIO IOJKOBOJLEB,
MbIcATENeH, mooammx Poauny u Haponx Oosbiie CBOEH Xu3-
HU, CYUTAIOIIUX UX CBOOOIY M HE3aBUCUMOCTD MPABBIM JIEIOM.
HecnydaiiHo 171aBHBIM repoeM poMaHa Mucarteib BhiOpas Moi-
MaBLIETO MYJIbC BPEMEHU BEJIMKOIO M03Ta — carupuka Mupsa
Aneknepa Cabupa, npeBpaTHBLIETO cBoe ObloIieecs JTH000BbIO
K cBoOOJIe cepale BO diar.

[TpuBepXeHHOCTh K CBOEMY Hapojy, oOpalieHue K Ta-
KUM BaXHBIM BOIIpOCaM, KaK COXpaHEHHUE JIMTEPATYPHOIO Hac-
Jeusd, U3y4eHHe XHU3HU M TBOPYECTBA HAIIMX KJIACCUKOB,
HYXJIAIOLIUXCS B CEPbE3HBIX UCCIENOBAHUAX B TO BPEM, KOI-
Ja CTAIMHCKUI PEXUM CMETal BCe Ha CBOEM IIyTH, a MeY CO-
BETCKOM IIeH3ypbl PyOWST HAMpaBO U HaJeBO, TOBOPUT O HEpy-
mMoi mo6Bu Mup [Ixxanana x cBoeit Ponune u Hapomy. Ha
MPOTSKEHUM BCET0 POMAaHAa HA NEPENHUI IUIaH BBUIBUIAOTCA
Nnpo6eMbl IPakIAHCKOI MO3UIIUH TBOPYECKOro 4Yei0BeKa,
MMOKa3bIBAIOTCA IYTH PELIEHUS HAa NpPUMEpe NEATENIbHOCTU Ta-
JIQHTJIMBBIX aBTOPOB, B ToM uucie U M.A. Cabupa.
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Llens ogHa — ycTaHOBIIEHHE HE3aBUCHUMOCTH, CO3[IaHUE
HapojHo# pecryoiauku. Mup3sa Aneknep CaGup Toxe npomoi-
xaresjib 3Toro mytu. HeciiydailHO 1O3T, CTONKHYBIIMICS JTU-
LIOM K JIUILY C TOJIO[IOM U CMEPThIO HE IPOJIAeT KHUTY «XaMce»,
craBuT Huzamu ['THIXeBM B KauecTBe CBETOYA U JyXOBHOIO
JOCTOSIHUSI HapoJia BbILLIE caMOro cedsl, CBOMX AeTei, XIyIuX
OT OTHa XJ1eba ¥ OIeXKIbl.

Bo Bpemsi CTOJIKHOBEHHS KJIACCOBBIX MPOTHBOPEYHH 1
0OpbOBI CTOPOH B 00IIECTBE IAPUT 0C00as KECTOKOCTh, CO3-
AAI0TCHA MCKYCCTBEHHBIE YCJIOBHSA MJIS 3aBeJOMOr0 HCKaxKe-
HHUSA UCTHHBI.

[Iepuon BpemeHnu, oxBarbiBaeMblii poMaHoM, Mup JIxa-
7a BeIOpaT He ciyvaitHo. [IpaBsiue Kimaccel B mensdx coOCT-
BEHHOM 3allUThl OCTAIOTCA 34 CLIEHOM M HAyCHhbKHUBAIOT ApPYyrue
cuibl. Peommoninio fenaet Hapod; OHU Xe IOJIb3YITCS 9TUM U
OpUXodT K BiaacTd. Mup Jlxanan oOBICHIET 3Ty XKeCTOKYIO
HCTUHY NepEeXOAHBIX MEPUOA0B CTPOKAMHU CaMOro I03Ta:

— Qarisiqdir halelik milletin istedadi —
Olenirse, safi bir yan, tozu bir yanliq olur!
Calxalandigca, bulandiqca zaman nehra kimi,
Yag1 yag iiste ¢ixir, ayrani ayranliq olur.!

CoBerckasd UueosIorud Hayajaa OCYIIECTBIIATbCA B A3sep-
OaitjkaHe — apeHe cTOJMKHOBeHMI Ha Kaskase. Bosnukiu yc-
JIOBUA I PEBOJIIOLIUN — «HU3bI HEC XOTAT XKHUTD IMO-IIPEKHEMY,
BEPXHU HEC MOIYT IIO-IIPEKHEMY ITPABUTDH>. Ycrasume ot HBOﬁ—
HOTO T'HeTa — Lernei nmopaboiieHus ceMbl POMaHOBBIX, oec-
YUHCTBYIOLIMX OEKOB, XaHOB, PEJTUTHO3HBIX CITyXHUTENeH, MyJLT,
KaIXHEB, AyIIallUuX POCTKHU IMPOCBCIICHUA B HEBCXKCECTBC, —
6€I[H$IKI/I, TPYAAIIUECA BBIIIJIM Ha IIOINagu C Tp€6OBaHI/ICM
CBOOOMBI U MOTHAINCH HAa OOpBOY 32 HE3aBUCUMOCTD.

1 Tanant Hapona moka HeonpezneseH -/ Eciau npocedrs, TO 3epHa OT-
JeNbHO, a 1ieBen otaenbHo! / [Toka Bpems maxraercs, MyTHTCS, Kak
Macio,/Macio MemmaeTcsl ¢ MacjoM, a aiipaH ¢ ailpaHOM.



Ectp Takoe noHsitue — «peBOJIIOLMOHHBIE YCJIOBUS». B
3TO BpeMsl B OOIIECTBE CO3Aal0Tcsd OaronpusiTHble BO3MOX-
HOCTH JUI Ka4eCTBEHHBIX U3MEeHEeHU. OIHUM U3 ero InpusHa-
KOB siBndercss HaOyxaHWe HapOOHBIX MacC U3HYTpH.
Pacumpusiiasgcd sHeprusd, He BMEIIAIOLIAACAd B CBOU PAMKHU,
JOJIKHA B30pBaThCA M IPOJIUTHCH, HAUTH CBOU TEYEHHUs, IIPO-
JIOXUTh HOBbIE pyclla. B Takue pelaomue MOMEHTEI
«MyXcKas JoOlecTb MOXET CBEpHYTh IOpbl», KaK TOBOPHII
M.A. Cabup.

«Crapoe» OTHbIHE pa3aApod/AeTcs M CTAHOBUTCHA COC-
TABHOH YaCTbI0 «<HOBOI'0»; OHAKO HapANy ¢ HaJeJIeHHeM 13-
MEHAIOLIEro CBOMMH KayeCcTBaMH NPH M3MEHEHHH M3MeHsAeT
U ero camoro. IlepexoauT B 1eJIOCTHYIO YacTh, HO MPHOOPe-
TaeT 0ojlee MHUPOKOE MPOCTPAHCTBO U MPOKUBAET CBOKO BTO-
PYIO KH3Hb.

CooTHomenne cTopoH — 1aBHbIN Noka3arteab Coxaep-
KaHud.

DTO XaOTUYHOE JIBUXKEHHE, KaK U B Hayaje BCEX PEBOJI-
touuii. [IpocBerureny, MBICIUTENIN HAUUK IIPUBIIEYEHBI K 9TO-
My Xaocy, HO He MOTYT IOBECTH Hapoj 3a co0oil, He MOryT
CTaTh €ro 3HaMEHOCLEM, BOXaeM, iaepoM. Hanporus, napoa-
HbIE MacChl, CJIOBHO IMOTOK, YBIIEKAIOT UX BMECTE C COOOII.

OnHoli U3 cUJjl, HANPABJIAIIINX Pa3po3HeHHbIe YHep-
THH B POAHOE PYCJIO0, ABJIAETCH AKTHBHOCTDH, HALIMOHAJILHAS
COJIMAAPHOCTh HCTOPHYECKHUX JIMYHOCTEH.

Ecnu motepsth B TaKOi OOXECTBEHHbII MUT CBOW IIIAHC,
TO UM BOCIIOJIb3yeTcs Apyroil. Hamr ucropuyeckuii maHc B Ha-
yajie ABaJILATOro BeKa ObUT MOTEepsSH 3a OTCYTCTBUEM HaIMO-
HIBbHOIO €JUHCTBA. PeBOMIONUSA, OCYIIECTBIEHHAsd HApOAOM,
€ro YasHUs OCTAIUCh B CEMHUIECATUIETHEM 10OPOBOIBHOM 3a-
KJo4eHud. Kimoyn OT 9TOil TIOPBMBI IOJ HA3BAHUEM COLIAA-
au3M  ObUTM JaHBl B PYKH HAIIUX BParoB, MacTEpPCKU
CMEHUBLIMX cBoe obiuuue. B TopbMe, OKHa KOTOpoW ObLIU
3aKpBITHl HA MUDP U HA MCTUHY, HEBO3MOXHO OBUIO HE TOJIBKO
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BCTYIIUTb B KOHTAaKT C APYTUMU MHPaMM, HO JaxXe MPaBUIbHO
ux cebe IpejCTaBUTh.

DTy XKMU3Hb MPOXWIN HAILU POAUTEHN, POLUTEIHN HAIIMX
pomMTeNel, a TaKXe Mbl caMH. BBIUEpPKHYTh €€ O3HadaeT OT-
BEPrHYTh 3Ty UCTUHY.

Kak xopomo, 4ro MHpP CyIIEeCTBYeT He3aBHCHMO OT
HAIlero yTBepPXKIeHHS U OTPHIAHMA.

Benukue I5MYHOCTM HUKOrZAa HE JKUBYT MEJIKUMH
crpactamu. OnepeauBIIni CBOXO 310Xy U Bpema Mup /Ixa-
Jlajl ujaeT BHepel M MOJHUMAaeT MpodieMy fABJAIONIelica Ha-
MM  JO0JIrOM YeCTH TEePPUTOPHAIBHOH ILE€JOCTHOCTH
MO/IeJIEHHOTO0 MeX/J1y PYCCKMMHM M NepPCHACKMMH 3aXBaT4H-
Kamu A3epoaiizkaHa, mpoosiemy, KIYIIYI0 CBOEro peleHus
B MeKIYHapPOJHOM MacIuTade JaKke CTOJIeTHe CIyCT.

AKIEHTHpPOBaHHE B 9TOM HaIPaBIEHHH BOIIpOCA HALMO-
HAJIbHOTO €UHCTBA JeHCTBUTEIBHO ObLUIO OOJBIINM COOBITHEM
s ureparypHoro mupa B anoxy CCCP, korga Xuwil U TBO-
PUJI MTHUCATEb.

S ponunacey B paitone KyGanisl 3aHre3ypckoro Kpas —
JIPEBHET0 TIOPKCKOrO Kpas, HbIHE HaXOAdIerocs IoX ap-
MSHCKOUW OKKyIamnuen. B cOBETCKyI0 310Xy He MO3BOJISIIOCh HE
TO 4T0OBI TOBOPHUTH 0 KOXHOM A3epOaiimkaHe, HO 1axe B3IJIs-
HYTb Ha JIpyroii 6eper peku BO BpeMsl MOE3IKH Ha oe3e BIOJIb
Apaza. B nmpurpannuHble pailoHbI JIOIyCKaIUCh JIMILIb T€, KTO
TaMm poauics. Bo Bpems noe3nok u3 baky B otumii kpaii 1 00-
paTHO S cama CTaHOBWIJIACH CBUJIETENIEM TOIO, KaK BOOPYXEH-
Hble aBTOMAaTaMM pPYCCKHE COJIIaThl IMPOBEPAIM HAlIU
JTOKYMEHTBI, OOXOIMIM BaroHel M, yrpoxas opyxuem, Tpebo-
BaJIU 3aJ€PHYTb 3aHABECKMU.

Hame rope — To Xke camoe rope CTOlETHEW IaBHOCTH.
Te ke cample HEMPOXOAUMbIE TPAHULIbI, 3aKPBITHIE ITyTH — HO-
poru. B pomane Mup dxanana «Kyna gepxum myts?» ocoboe
MeCTO OTBefieHO aBuxkeHuto CarrapxaHa, Hayasmemycd B FOx-
HoM AsepOaiinxane. [Tucatesns n3o0paxaer 3TH COOBITHS CII0-
Bamu Mup3za Aneknepa Cabupa:



«Cerognsa miomans Kepbena! — 3o miomaas naTpuo-
TH3Ma B A3epOaiiizkaHe. Bece, KTo nMeer B cepaue cBoeM XOTh
HEMHOTO Bepbl, YeCTH, JIIOOBU K POJAUHE, 10J2KeH 3a00TUTbCA
00 3ToM. Eciint ecTh y Hac KpoBb, KOTOPYIO MOXKeM MPOJIUTh,
JAeHbI'H, KOTOPbIE MOKeM M0KepTBOBaTh, U, KOTOPYIO MO-
JKeM pa3JaTh, TO IPUANTE — OTAAAUM BCe 3TO NpedbIBaloIie-
My B Tpaype A3epoaiilKaHy, HCIIETe/ISI0NeMy HaIIM cepanal
Bot 4ero or Hac TpeOyer Bpemsa. HbiHe HamBbicIee (jaro-
YyecTHe, HAUBBICIIAA PeJUIud U NMaTPHOTHU3M, HAaUBbICIIAA
00pb0a BO MMA HMCJIaMa — TO MOMOIIb A3epoaiizKaHy».

HenpenoxHelii pakT — 9TH €l10Ba BBILLIM U3-TIOJ IEpa
Mup [Ixanana 1 oTpaxaroT ero OTHOLIeHUe K JBrxkeHuto Car-
TapXaHa, MEYThl M LieJIb Halero Hapoga. B pomane yGenu-
TEIbHO TI0Ka3aHO, YTO XOTS Mbl HMMEeM HW3MEHHHKOB U
BHELIHUX BParoB, UCIYraBIIUXCS 3TOTO OCBOOOIUTENBHOIO JBU-
KEHMs, OHU COCTaBIII0T MEHBIIMHCTBO. Bece Hacenenune baky
pangyercs, ¢ BOJHEHHMEM CIIEAUT 3a coObITHSIMH. BHuUMaHue
Azepbaiimxana HanpasineHo Ha Te6pus. Kypuan «Mormna Hac-
peiun» numier: «CerogHss B MpaHe ujer oxecroyeHHas
60opbba MeXay THETOM U CIpaBeJIUBOCThIO. Penmurus, dects,
MpaBo, POJIMHA BEJIMKOW HAIMM HAXOOUTCS IO YTPO30ii».

Mup3a Anexnep Cabup mpeBpariaer cBoe Mepo B IITHIK
u nocpauaer CarrapXxaHCKON PeBONIIOLIMM CTUXOTBOPEHUE. DTH
IUIaMEHHBbIE CTPOKHU HE CXOIMT C YCT:

—  Aforinim hiimmeti-valayi — Settarxanadir.
Ingilab oglu, hiiner kani, igid, merdanadir.
Ciin bu xidmatler 8zizim bil, Azarbaycanadir,
Aforinim hiimmeti-valayi — Settarxanadir!.. !

I Kepbena — ropox B HMpake, B 100 xM Ha Ioro-3anax or Barmanma, crommna
nposuHInn Kepbena. [uutsl cunraror Kepbemy omHEM U3 CBOMX CaMBIX
CBSLIEHHBIX roposio nocie Mekku, Menunsl, Hepycanuma u DH-Hamxada,
noToMy 4To 31ech B xone Kepbenbckoit 6utsbl (680) comparamu SI3una n6H
Myauu 6b11 06€3rmaBieH uMaM XyceiH.

' Cnasnio 51 MoryuiectBeHHoro Carrapxatna./ CblH peBOIIOLMH OTBaXeH, Xpabp,
cmen./ 6o BcE aTo cimyxeHue, MOil oporoi, juis Asepbaiimkana,/ Ciasio
s MorywectBeHHoro CaTrapxaHal..
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B a1moxy cTONKHOBEHUS CBEeTa U ThMbI BeCh Hapoa — Oell-
HbIe, OoraTele, paboyue, yuyeHble, OObeAUHICTCS Ha (PPOHTE
Carrapxana. Dto Meutra Mup3sl [Ixanuina, MeuTa BCeX Bbl-
JAIUXcs JTMIHOCTeH, moosammx Poxuny — Mup3sl Anexre-
pa Cabupa, Amubes ['yceiinzane, ['yceiina JIxasuna, Mup Ixa-
Jana.

Y Myxammena Xanu ectb Takad OeccMepTHas CTpPOKa:
«Kpbutbsg cBOOOABI HYXHBI A1 TIosieTal». Bce XoTar okazaTh
MaTepPUAIbHYI0O U MOPAJIbHYIO MOMOoIIb peBomonnn Carrapxa-
Ha. DTO — HAUMOHAJIbHOE €IMHCTBO, HAIll CHACUTEJIbHBINA MyTh,
0 KOTOPOM MBI BCETla MEUYTAIM, BEIUKOE €IUHCTBO, ITPENCTaB-
nsromee AzepOaiiikaH KaK He3aBUCHUMOE rOCydapCTBO.

VYnaunoe Ha3BaHME XOPOLIETO NMPOU3BEACHUS — KOM, I10-
SICHSIOIIMM ero uzer u ueinb. Hazpanue pomana «Kyna aepxum
MyTh?» BEIMKOro nucareias U mpicnurens Mup xanana, 00-
JIANAOIIETO B CBOEM JIMTEPATYPHOM TBOPYECTBE W NEAArOru-
YEeCKOW JEeATEIbHOCTH HEOLUEHUMBIMHM 3aCJIyTaMd B CO3IaHUU
OCHOB TOCYJAPCTBEHHOCTH JEMOKPATUYECKOTO HE3aBUCHUMOIO
Azepbaiimxana, B cepe BOCIHTAHUS HOBOTO YEIIOBEKa, 3BY-
YUT, KaK BOIPOC M HA MPOTIKEHUU BCEro MPOU3BEIEHUS Be-
IYTCS TIOMCKHM OTBETA Ha HEro.

CroxeTHble JIMHUM pOMaHa, CBA3aHHbIE C JBUXKEHHEM
CarrapxaHa — MocjegHUe aKKOpAbl, 3Byyalllue B KadyecTBe
OTBeTa:

— HAIII IIYTH JIEXKHUT YEPE3 I'PAKIAHCKYIO
COJIMIJAPHOCT WU HAILIMOHAJIBHYIO CIIJIOYEH-
HOCTb K EMUHOMY A3EPBAUIKAHY!



APMSAHCKHI1 BOITPOC
B POMAHAX MUP JIKAJIAJIA

CBoOona TBOPYECKOIO YesIOBeKa — €ro He3aMEeHMMBIH
Kanurtaa. Drta cBoboma ecTh IposBIeHHe U OsaropapHoe
BOCXBaJIeHHE HENOBTOPHMBIX KPacoT, O0XECTBEHHOI J1100BH,
CBOOOJIBI COBECTH, HECKOHYAEMbBIX YMCTBIX MEUTAHUI, CBETJIBIX
XKeJlaHui.

Yenosek npoxusaer Ase Xu3HU; 2Ku3Hb, 1apOBaHHYIO
BesuKUM Borom, u PeanpHOCTh — XU3HB B oOiecTBe. B aToM
00O0I0HOM Tpoliecce g OyaTo Obl MOCTPOYHO «COCTaB-
JSI0T» UCTOPUIO, @ UCTOPUS TIEPECUUTHIBACT JII0fiel B o0lecTBe
— MYEJIMHOM YJIb€ — U «TBOPUT» 3aHOBO.

ITucarens — He pexuccep, OCTAIIIMNCA 32 KaIpOoM, B €0
pyKe Iepo, OH OCTaBJIET CBOErO 4YUTATENIS JIMLIOM K JIMIY C
UCTUHHOM JEUCTBUTEIIBHOCTBIO. Y KaX[I0ro, BHE 3aBUCUMOCTHU
OT TOTO, KEM OH SBIISETCS, €CTh IPAXIaHCKUU 3aIpeT, «Tady»
— HE UCKaxXaTb UCTOPHIO.

HckaxeHue HCTOPHH TBOPYECKUM 4YeJIOBEKOM SIBJISET-
csl IBOMHOM M3MeHOM Mo OTHOmeHHn0 K Tropiry, caMmomy ce-
0e, cBOEMY Hapoay U 4YeI0Be4eCTBY B 1I€JIOM.

XoTs u3BeCTHbIN azepOaiimkaHckuii mucarens Mup Ixa-
JIAJI KWJI U TBOPUJI BO BpeMsl TUPaHUU KOMMYHHCTUYECKOIO pe-
KUMa, B CBOEM XYHOXECTBEHHOM TBOPYECTBE U HAyYHOH
AEATeIbHOCTH OH OTOPOCHII HHOCKAa3aTeIbHbIE CMBICIIBI M CMe-
710 OOHOBMIT HAIIly TaMsTh, CHOBA M CHOBa oOparian Hac K KOp-
HAM HalluX HaLUOHAJIBHBIX Tpareauid. Bemuuue mnucarend,
A06MBLIETOCS BEPHOCTU XU3HEHHOH IpaBjie, B TOM, YTO OH He
1IeJ N0 WIM IPOTHB TEYEHUS ONMCHIBAEMBIX COOBITHH, a Iu-
casl ToJIOCOM CBOEM JyIIU M CepALa, PUIepKUBasCh COOCTBEH-
HOU snuHuu. KuszHp B pomaHe «Bockpecumii uenopek»,
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KoTopblid Mup Ixanan 3aBepmui B 1935-om roay, nzobpaxe-
Ha CTOJIb TOYHO, YTO MBI IPOXHBAEM €€ 3aHOBO, a 3HAYUT,
OXUBIIIEM Hallly UCTOPHUIO CO BCEMM €€ IUIICaMU U MUHYCa-
MHU.

becnopsaiok — UCTOYHUK U3MEHBI.

CoObITHS B pOMaHe OXBAaThIBAIOT HAYalloO ABAIIATOTO Be-
Ka. 3aKaBKa3be HAIlOMUHAJIO KMIISIIUNA KOTElN, IMOTEPSHO PaB-
HOBECUE, APMSAHCKUE HALMOHAIUCTBI, YMEJIO BOCIOJIb30-
BABIIUChH CJIOXUBIIUMUCS OOCTOSTETLCTBAMU, HEOTHOKPATHO
MEHSIIOT CBOM JIMUUHBI, CTAHOBITCS JIMAepaMu OOJIbIIEBUCTCKO-
IO IBUKEHUS, COTPSACAIOT OCHOBBI HALIETO HALIMOHAIBHOTO Ipa-
BUTEJIbCTBA U TEM CaMbIM JOOMBAIOTCS CBOETO.

Hpesan cranosutrca Epesanom, mbl tepseMm [€iive... Ha
HALIUX 3aXBAYEHHBIX 3EMIIAX CO3[JAETCd BBIMBILUIEHHOE ap-
MSHCKOe rocynapctso. Mx alyHble 1a3a HEHAChITHBI, OHU BPBI-
BAIOTCA B Hallly CTpPaHy — B HalllW JJOMa, K HalleMy CTOIy, a
€CJIM NIPUJETCS, B HallM CEMbU BMECTE€ CO CBOMMH IPOAAXK-
HBIMU JOYEPSIMHU U XKEHAMU.

EctectBeHHO, Bce 3T0 He ObLIO BCEro JIMIIb ILUI0A0M MU-
CaTeJIbCKOro BOOOpaxKeHus, 3T0 ObLIO NPOsABIeHNEM CMYTHO-
I0 BpeMeHH, 3MO0XH, NMPOTHBOPEYHUBBIX a3epoailzKaHCKHX
peanui.

Takue gocToiiHble JuTeparopsl, Kak Mup dxanai, He-
CMOTpSl Ha JABJICHUS COBETCKOHM LIEH3YPHOW CUCTEMBI, HEOJ-
HOKPAaTHO BO3BpAlllalOTCd K 3TUM TOPbKUM, HENPEPEKAEMBbIM,
OJIHAaKO 3alpeTHbIM (hakTam. B TBOpuecTBe nmpo3auka Hac Tak-
K€ 04YapOBBIBAET OPUTMHAJIBHBIN, IEMOKPATUYECKUH CTUIIb
IIICbMa, B €ro IIPOM3BEICHHUAX HE BUIHO HaBJICHHS IUCa-
TEJIBCKOIO 30, OH BCEraa JEMOHCTPHUPYET BBICOKYIO IPax-
JAaHCKYIO TIO3UIIMIO, ITyOOKHe 3HAHUS, HO TPEMOTHOCUT pa3HbIe
TOYKHU 3pEHMs Ha OJHU U Te Xe coObITus. [lucaTesnp, BEICOKO
LEHAIIUNA MacTEPCTBO peajiu3Ma, B TO XK€ BpeMs SBIIETCH
YYaCTHHKOM ONHCHIBAEMbIX COOBITHIA, KaK IJIaBHbIE, TAK U BTO-
POCTEIIEHHBIE €0 I'epOU, KaK IOJOXKUTEIbHbIE, TaK U OTPULIA-
TEJIbHbIE NIEPCOHAXM — YacCTh KUBOM XW3HU; YUTATENIb TOXE



MpOHMKaeTcsd ux cynp0oil. [lopoit He moHUMael b, KoMy Muca-
TEJIb CUMIIATU3UPYET, OTHAET IPENIIOYTEHUE, KOTO MOjpa3yMe-
BaeT B KauecTBe OTpHLATENbHOro reposd. OTAeInTh Xopollee
OT IJIOXOTO MEepPEeJOBEPEHO U YUTATENIO.

Ha nepBplii B3mIa1 KaxXeTcs, YTO pOMaH IOCTPOEH Ha
OYeHb MPOCTOM CIOXKeTHOH NuHuU. bebup Oeil monoxui rias
Ha ['ympy — npekpacHyto xeHy 6enusaka ['anqupa, ¢ Tpynom go-
ObIBAIOIETO JIEHBI'W Ha KycOK Xxjeba, OecuyrMHCTByOMNA Oeit
XOYeT 3alO0Jy4YUTh KEeHIIUHY 11000 1eHol. [JocThuyb 3TOH Lie-
JIM He TaK yX U npocro, ['ympy Oi1r0/1eT cBoe JOCTOMHCTBO, K
TOMY XK€ OKpYXalollue UX JIIoau OylayT CMOTPETh Ha 3TO KakK
Ha Oecuecthe M bebup Oeii morepser yBaxeHHe, HO OH IpU-
HUMAeT pa3iIMyHble Mepbl, He CTECHSETCs MPUOETHYTh KO JIXH,
KJIEBETE M JPYrUM NOMIBIM cpencTBaM. CHavana IMPUXOAUTCH
ycTpanuth Myxa ['ympy. [locre aToro croxer pasiBauBaeTcs U
IIPOJOJIKAETCS B JByX HAIIPaBIEHUSIX — IOpbKas, CKUTAlIbyec-
Kas XU3Hb HaUBHOTO asepOailkaHCKoro KpectbsiHuHa [amu-
pa, OTIIyYEHHOTO OT CEMBM, OT POIHOrO Kpas, U CTpalaHus,
MeTaHus OpOIeHHOM Ha Mpou3BoI cyabObl 6emanoi ['ympy, oc-
TaBLIEUCSA C MAIEHBKOU JOYEPhbI0 HAa PyKax I10J pa3BaIUBLICii-
s KpbIIIeld, HO HU 3a YTO He MpoJaoliell COOCTBEHHYIO YeCTb.

[TonuTrka — miogoponHasd Mmoysa A KU U U3MEHBIL.

Mpbl HUKOIZIa HE CMOXEM OTpULATh TO, YTO BpPeMs OT
BPEMEHM XWIU C apMIHaMH KakK «Oiu3Kue jipy3bsd». KoHI0B-
Ka Bceraa ObUta HeM3MEHHOM, HAIlli BEUHbIE Bparu Mpu Maliei-
el BO3MOXHOCTM IEepeXoimiIu K usMeHe. B pomane
n300pakeHbl CMyTa, KUIIEHUE U CTOJIKHOBEHUE MOJIMTHYECKUX
uHTepecoB B baky. ApMaHCKME HallMOHATUCTBI, CTOMb Xe Ipe-
AyCMOTPUTENbHBIE, CKOJIb HEOOYy31aHHbIE, BOCIOJIb30BABIIUCH
Xa0COM, 3aHUMAIOTCs pa300MHNYECTBOM, YOUBAIOT U IpabsT He-
BUHHBIX JIIOIEH, KIYT pelIaloliero MOMeHTa, MOAXOIIel Cu-
Tyauuu, 9ToObl 3aaymuTh A3epOaiimxanckyio PecnyOnuky u
TOOUTHCS CBOGH LIeJH.

Bebup Oeii, B Takue CIIOXHbBIE BpeMeHa IMOOMPAIOIIHIACS
Ha ciyx6e y pycckoro 1apsi Hukosas, a BIIOCTIEICTBUY IIbITa-
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IOIIUICS YCITyXUTh HOBOMY TPABUTENbCTBY, HE MMEIOIIUN HU
OJIHOI APYrOH 1e7IM KpoMe KaX[Ibl YMHOB, 3BaHUI 1 OOraTcTsa,
ormpasiser ['aqupa 3a mopydeHueM, 4ToObl 3anonyduTh ['ym-
py B cBou ceru. Tparenus 'aqupa u ['ympy — 9T0 HULIEHCKOE
CYIIIECTBOBaHME a3epOaiiIxKaHCKOrO Hapojia B TOT MEepUO, 3TO
TSIKeNask KU3Hb KPECTbsiH, THEM U HOYBIO TPYISIIMXCS HA ILIO-
JOHOCHBIX OJIarofiaTHBIX 3eMJISIX He paclpsiMiisisi CITHHBI, HO,
TeM He MeHee, He MOTYIIHMX JOChITa HAKOPMHUTh CBOUX JeTeH.
KoneuyHo, B G€3BBIXOJHOM TOJIOXEHUHU 4YeJIOBEeK CIedyeT 3a
KaXIbIM BCTPEUHBIM, KaXIIbIM, ITPOSBUBIIUM XOTh HEMHOT'O TO-
HUMaHUS, XIET OT Hero IOMOIIM, W30aBlieHus, KaK yToIaw-
I XBAaTaeTCd 3a COJIOMUHKY.

U Genuble, u Goratbie BUAAT YTPO3y CO CTOPOHBI apMSsiH,
MOHUMAIOT TPArWYHBINA UCXOJl HEUCTOBCTBA JIAIIHAKOB, HO Cpe-
M HUX HeT HAIlMOHAJbHOTO eIMHCTBA, YTOOBI MPENOTBPATUTD
6onbinyo yrpo3y. HebGosmploit auanor NpuBHOCUT SICHOCTh B
9Ty HANPSKEHHYIO CUTYAIUIO:

« — I'agmpa!

- Youwm?

- Ha, youau!

- I'ayp?

— Ja, raypsbl, Kymbl!

— Ha rope?

— Her, Ha nopore. B nonune [;kapubl Mbl mONMAIH
Tpex apmaH. Ilacnopr I'agupa okasajcsa y HUX B KapMaHe.
Buaumo, oHE orpaduim U yOUIH ero, Koraa OH MOAHUMAICS
Ha ropy... He Goiica, TBoil OpaT He OCTaBWJI €ro KpoBb He-
OTMLLEHHOI».

Tem campIM HAallOMUHAETCs, YTO MBI HAPOJ, UMEIOLIHIA
Bpara, HEHaBUCTbh apMsH HHMKOIJIa HE yTHUXaeT, OHU Bceriga
MOJIB3YIOTCSl OMHUM OPYXHEM — Halleld 3a0bIBYMBOCTBIO — H, C
®TOU TOYKH 3pEHHMS, 3HAIOT HAC JIyYIlle, YeM MbI CaMH.

SIn apMsiH MPOHUK B HAIly IJIOTh, KPOBb, KOCTH; KOBap-
HBII Bpar XHUBET HE TOJBKO MO COCEJCTBY, PSIOM C HaMH, OH
Cpely Hac, OH C HaMH, MPH MalelIneil BO3MOXHOCTH HAaHOCHUT



ylap — JOHOCHUT, KJIeBeIleT, pa30oiHUYaeT, yOUBaeT, 3aXBaThl-
BaeT 3eMiiu. Pa3Be 3a0bIThl 3TU ceMblecdT JieT? 3aKpblBaeM
IJ1a3a U MPOXOIUM MHUMO, HO KOTO MbI JIOJKHBI BUHUTH B TIOB-
TOPEHUU apMSHCKOTO KOBApCTBA U arpecCcuu, He BBIMYCKAlo-
nieid AzepOaifxaH U3 CBOUX KOrTeil?

[MTucaTens NOMHOCTBIO PACKPbIBAET KOPHU Tpareiuu, Bo3-
HUKIIIEH 13-32 OOIIECTBEHHOH PBIXJIOCTH, U BUAUT €€ MpUYH-
HY, KaK ¥ B IPYTUX CBOUX MPOM3BEICHUSIX, B Tpo0eax Hallero
HalMOHAIBHOTrO co3HaHusl. [IyTh craceHus — B rpaXIaHCKOMN
COJIMIAPHOCTH U HALMOHAJIBHOM e[MHCTBe. Pa3zxupesuie Oe-
KH, KECTOKHE COTHUKH, CEJIbCKHE CTApPOCTHI C IUIEThIO B PYKeE,
ABYJIMYHBIE PEIUTUO3HbIE CIyKUTEIH He BHAAT Jallblie
cobcTBeHHOro Kapmana. Mup [Ixaman uzobpasun 3Ty Mpu-
CKOpOHYI0 cuTyauuio B cienymomei ¢pase: «Ckonp O6bl cTpaH-
HOI1, cKoyIb OBl HOBOM HM Obula Obl 3Ta Oecema, oHAa He MoIVIa
3aHaTh bebup Ges, OO OH MOTpy3WIICS B AyMbI, ObUT TbSH OT
CTpaxa 3aIlo34aloi U 3arIeCHEeBEBIIEH «TI00BU».

Hyxna B ctpaHe cxBaTuiia O€JHIKOB 3a IOpJI0, HUKTO HE
MOXET BBIMTH 3a IMOPOT CBOETO J0Ma, TEPPUTOPHIO CBOCH Jie-
PEBHHU, 32 KPYI CBOEH ATYHOCTH U JIMYHBIX UHTEPECOB H 00B-
€IUHHUTBCS C COOTEYECTBEHHHKAMH, MOCTPOUTh HOBBIA MHUP,
HOBOE TOCYJapCTBO.

Haumonanenas Oypxyasus euie ciaba, oHa, KaK TOJIbKO
YTO HAYYHMBIIMICS XOIUTh PeOEHOK, HE MOXET BO3ITIABIIATh Ha-
pon. ApMsiHe 1 OOJBIIEBUCTCKUE CUIIBI MOJIb3YIOTCSl 3TUM TIPO-
6emoM, y3HalOT Hallu ciabble MECTa U HAHOCAT yAap; Kak 3Mes
XOpOILO 3HAIOT, Kyla HaJI0 XalIuTh. DTa TOpbKasg HCTOpHYEC-
Kas mpasja oToOpaXeHa B poMaHe CIedyIoImuM o0pa3oM:

«Akcakan men paaom ¢ l'agupom. Iloyuyan ero:

— JJanpine onacHas 10pora, CbIHOK, apMAHaM CIIOKOIi-
HO He cuaurcd. Cnpsupb cBoM BellM B mokjaxe. K yemy re-
0e BcTpeuyarbes ¢ HexopomuMu moasmu? He 1o, HaM ToXKe
AOCTAHETCH».

Xors Mup [xanan wuzo0pa3un rpabex aszepOaiiji-
KaHCKUX MYTHUKOB apMSIHCKUMH pa300MHUKaMHU B HEOOJBIION
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CIIeHE, TeM CaMbIM OH BHOBb CleJIal aKTyaJIbHIMU MHOTHE HC-
TOpUYECKHE pealuu. ['ajup 1 ero CHyTHUK WIYT B TpeBOre U
cTpaxe.

«bam3uinca Beyep. Hukoro He 6bu10 BUAHO. THmmHa
ycuiauBaia crpax B cepauax. CMoTputenn MYJI0B Aaxe
B310XHYTh Oosiiuch. I1o Mepe cmycka BriayOb JOJHMHBI pac-
IIHPSJIMCh 3PavKH, BCe TEeMHEN0, Ka3ajloch TMOI03pH-
TEJIbHBIM».

D11 (ppassl OyaTo ObI ObUTH OTPakKEHUEM TOTAAIIHETO Ts-
KEJIoro, CTPAIHOIO COCTOsSIHUS A3sepOaiijkxaHa, u6o B 00-
[IECTBE LAPWIO HAmpsiKeHWe, apMsHe, KaK U IPU BCIKOM
MOAXOMAAIIEM ciIydae, TOTOBWINCH K HamageHuio. Yto CKpbl-
BaTh, B 9TOU «OTBare» OHM BCErjla HAC OMepexKasI.

[TpeanpuumurBble pa300MHUKH BOOPYXEHBI O 3yOOB.
Onu rpabdar azepOailKaHCKUX IyTHUKOB, OCKOPOJISIOT UX, YI-
poxaior. Mbl BUIMM ellle OWH MPHU3HAK apMsSHCKOTO JIHLeMe-
pus — mepel CUIbHBIM OHHM TPYCIUMBBL M PabOJenHbl, HO
crnabomy, 6e33alIMTHOMY HE MHUHOBATh UX PacIIpaBbl.

«YUT006bI He OTIMYATHCA OT KaMHel, pa300MHNKHU ObI-
JU B 01eK1aX I[BETa CKAJbI».

[Mucatens CBOMM OCTPBHIM IEPOM BHOBb PAcKpbIBAET Ha-
M I71a3a; HallM KOBapHbIE Bparu Mps4yTcs 3a THYCHBIMM Jie-
JJaMH M CTAHOBSTCS HEBHIMMBIMH, MEHSIOT OOJIMYbs, Kak
XaMeJIeoH.

«C »TIIMH yrpo3aMu pa300iHHKOB MeLIAJIOCh U TO, Ye-
r0 MYTHUKHU He NoHUMaIH. HekoTopsle U3 HIX TOBOPIIIH 10-
azepoaiIKaHCKH».

JByma ¢pazamu Mup JIxanan onucan Takxe U CErof-
HiIIHee Haie rope. Tak ObUTo Ha NPOTSXKEHUH BCeil HCTOPHUHU.
Be3ponHble apMsiHe MO3apUIIMCh Ha HAlIM 3eMJIH, OOYy4HJIMCh
HAIUM OOBIYasM, TIONBITATMCH BBHIKPACTh HAIy MY3bIKY, Ha-
OHATBHYI0 KyXHIO, XOPOIIO BBIyYHJIM HAII S3bIK C TE€M, YTO-
Obl MpUOIM3UTBCI K HaM U OCYIIECTBHTh CBOM KO3HH C
MEHbIlei 3aTparoil cuil. Mbl MUpOIIOOMBBIN Hapoj, BpaxIo-
BaTh He yMeeM. B 3TOM OTHOIIIEHUH apMsiHe He CTOJIb HAMBHBI,



HE CTOJIb CTUXMIHBI, KaK Halll HApOj, OHU JCUCTBYIOT 3aIlia-
HUPOBAHHO.

[MucaTenp mokaspiBaeT U JOKa3bIBAET: OHU MOHUMAIOT,
41O co3fgaHue A3zepOaifzxkaHCKOro TIOCylapcTBa SIBIISETCS
OONBIION YrPO30ii, U MPOSBIAIOT OCOOYI0 XKECTOKOCTh IO OT-
HOLICHHUIO K 3alMIIAI0IIUM TOCYIapcTBO azepOailkaHIam, mo-
TOMYy 4YTO OOSTCS, YTO OJHAXABI MAaAyT OT PYKH BTUX
3aIUTHUKOB.

«...4EPHABBINl KPACHOIIEKUH Pa300iiHUK 3amog03puI
I'agupa. Korga I'agup B3rIsHYJI Ha pa300iHUKA, TOT 4yTh
ObLIO He 3aTpAccs OT SIPOCTH.

— Jla KaK TbI cMeemb?!

I'agup He 3HAM 4TO HYXKHO cKa3aTrb. OH BCIIOMHHJI O
pPyX)be, KoTopoe cnpsartain nox tyaynoM. Ilogyman, 4ro Bce
packpoercsa: «OHM MOMMYT, YTO S MAY MO MOPYYEHHUIO, pa3-
PYOAT HA KyCKH...»

Hamr Hapon nz6aBusicst oT LapcKoro rHeTa U co3jiai CBoe
HalMOHAJIbHOE TocyaapcTBo. MHOrMe yxe NOHUMAU, 4TO pa-
I COXpPAaHEHWS HOBOIO MPABUTEIbCTBA ONWYABIIUX apMIH
HYXHO IOCaJIuTh Ha MecTo. beil roBopui1 06 3TOM cllefyou-
MU clioBamu: «Hero M eme Hamxo? A3epOaiiikaH Haile ro-
CyAapCcTBO, B €ro pyKax HMcJIaM, He CerofiHd TaK 3aBTpa
IIAPUAT HALIero MPpopoKa pa3seer Iernej apMsaH 10 BeTpy».

B cepaue AzepOaiimxana, apesHeil ['sinmxe, ocBoOoam-
TeJIbHAsl TypelKas apMus, Hallll MyXeCTBEHHbIE ChIHBI CJIOMa-
U xpebeT apMIHCKMM OKKYMaHTaM. Y apMsH pa3pbIBalOTCS
cepala, UX MCIENeIsIeT Xaxia MeCTH, OHU XOTIT CTEpPeTh C
JIMIA 3eMJIM BCE, UTO TaK WKW UHauve CBsI3aHO ¢ ['IHmIXei:

«Pa300iiHUK MOBEPIJI CTAPUKY, OH MOTPSAC MAIbIEM U
THEBHO CKa3ai:

— Tl He TAHIKMHEL, IOTOMY 5 TeOs He TPOHYJI. S um
rosioBbl cHecy. Ilyctb TosIbKO monmagyrcs!»

B »T0ii HEOOMBIIOI CIIeHe 0 HAIler0 BHUMAaHHS B OYe-
peqHO pa3 JOHOCUTCS HENPUMUPUMOE OTHOIIEHUE 37I0CTHBIX
BparoB K HaM. Mup [Ixanan ¢ JaJbHOBHUIHOCTBIO OYeHb yOe-
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JUTEJIBHO NOKa3aJl TOPbKYI0 Y4acTh HAlIMX 3€MEJIb, U3HbIBAIO-
LIUX CErogHd NOJ apMAHCKUM UIOM:

«KaxapIii rog B 3T0 BpeMs A0 camMoOil TOPOTH J0XOAU-
JIM nayIaTtky, Xyropa. Ilocie Toro Kak Ha4aauch CThIYKH, Ma-
JIO KTO TPUXOAWT B ropsl. B 3eMisHKax ToxKe OBLIO
HECNOKOIHO. B 3TOM roay 10 jieTHEero KO4eBbsi OCTAaBAJIOCh
eme MHOro. IlpaBurenscTBo, HaIyraHHOE TO JIM BO3MOXKHOM
MoTepen J0JIMH, TO JIM BO3MOKHOU aTaK0 apMsAH, B CIEIIKe
YCTAaHOBIIO 3[1€Ch MAJIATKH, OTKPHLIO KaHIEIAPUIO».

JIro60i1 KOMMeEHTapuii TpeBpaliaeT XyZOXeCTBEHHOE
npousBeneHue B nyoauuuctuky. [lo cytu, nucarenbckoe Mac-
TEPCTBO COCTOMT B TOM, YTOOBI aKIIEHTHPOBATh B HEOOJIBIINUX
nepuofax OoJIbIINe WUCTUHBI, HEOTASIUMbIE OT HAC W HAIero
OKPYXKEHUS U ABJIAIOLINECS CaMOW XHW3HBIO, KOTOPOU MBI XKH-
BEM.

HctuHa — BO30yX, KOTOPHIM MBI JIBIIINM, ITyTh, KOTOPBIM
WIEM, CIIOBO, YTO IPOU3HOCHUM, TalHbI, KOTOPBIE CKPBIBAEM 1a-
ke oT camux ce0s. Tak ObUIO B Hayasle ABAALIATOrO BEKa, B Ha-
yajie JBajlaTh NEPBOrO BEKa 3aKPbUIMCh IYTH, BEAYLIUE Ha
LBETUCTHIE JIyra, BMECTO 3eMJITHOK U XWXWH TEMHEIOT PHITBU-
HBI, CJIOBHO ITyCThIE€ IJIA3HULBI, XEJIThIE TOPHBIE L[BETHI BXa-
JINCh TOJ BPaXECKUMH HOTaMU B 3€MJIIO.

Cyuusioch TO, 4ero Mbl OOSUIMChH, HAIIK 3€MJIU Tepel-
JI1 B pyKM Bpara. benHble 10au pacTepsaiuch, OHU METAIUCh
KaK paHeHHas MTULA, YTOObI N30aBUTHCS OT OMACHOCTH, HE Ha-
XOIWIHA U30aBJICHUS U CTYYATUCh B KAXIyI0 OTKPBITYIO IBEPb.
K coxanenuto, MHOTHE U3 3TUX JiBepeill ObLIM JIOBYIIKON, OHH
HE 3aMeyaid Kakasd M3MeEHa, Kakad Tpareaus CKpbIBaeTcd 3a
HUMH. XOTS BCE 3TO BHEIIHE BBINIAIETO KaK MEXaHU3M Xaoca,
B OOJIBIIIMHCTBE CITy4yaeB UX TOTOBWIU U 3AIYCKATH TUCIUIUIN-
HUPOBAHHBIE CUJIbI, OJIIOYIINE MMOJIUTUYECKHUE UHTEPECHI.

B nommcannom B 1939-om rogy pomane Mup xanana
«MaHugecT M0JIOAOr0 Yea0BeKa» Mbl BHAMM, YTO apMAH-
CKHUI CUHAPOM YK€ CMeLIAJICA C ABYJIMYHOM aHIJIMUCKOH I10-
JIMTHKOW, MPUHAI O0JUK 3apa3uTebHON 0O0JBIIEBHCTCKOM



00JIe3HH, YTO XOTA OH TO MOABIAETCSH, TO UCYe3aeT MOJO0HO
TOHYILIEMY, HA CAMOM JieJle SBJIAeTC KOBAPHBIM IUIAHOM, KO-
TOPbII 00IyMAaHHO M yCTIELIHO NMPETBOPAETCA B XKU3Hb.

Apmsaaun CypeH npuxoauT 3a MepaaHOM B JEpEBHIO,
BOCITOJIb30BABIINCH TSKENOH CUTyaluei, 3aK/Iio4aeT MOJIoao0-
ro yenoBeka B ceTu OospieBr3Ma. OH BBIVISAUT HACTOSIINUM
JIpyroM, o4eHb UCKPEHHUM, KaK U HAIIA apMSIHCKUE «JIPY3bsi»,
C KOTOPBIMH MbI Ha TIPOTSIKEHUH CEMUJIECITH JIeT ObUTH He pa3-
JIeil BoJja, CTPOMJIM IIJIEYOM K Iuledy KoMMyHu3M. Krto 3Haer,
MoxeT CypeH ObUT OIHUM U3 CHEeUUaIbHO 00yYEeHHBIX YJICHOB
JAlIHAKCKON naptuun’?

AzepOaiimxanka CoHa XpaHUT 4yTh JIM HE Y cepila Jio-
KYMEHT «Io0paTuMcTBa» cBoero ceiHa Meppana u CypeHa.
A Genubiii baxap rotoB oTaaTh XU3Hb 32 KaKyl0-TO OyMaxKy.
D10 «OpaTCTBO» HE MOXET CIIaCTH XU3Hb HEBUHHOIO peOeH-
Ka, 100 TaKOB peasibHbIil UTOTI MYCTHIX HAJIEX 3a0BIBUMBOIO
Hapoja, XIyLIEero craceHus, cBoOOAbl OT JIMLIEMEPHOro, IIo-
BUHUCTCKOTO PYCCKOro OOJIbIIeBU3Ma, HApoOa, CYUTAIOLIETO
KOBapHBIX cocelleil — apMsiH JpYy3bsIMM, 3aCTYIIHUKaMU. DTOT
UTOT TIOBTOPSAETCS U3 BEKa B BEK, HO Mbl HUKAaK HE OYHEMCH.
Dra uCTHUHA CleayIuM o0pa3oM BeIpaxkeHa ycramMu Meuieau
Myceunba:

«Kem xe saBaserca asaaa Cypen? dana Cypen —
TOPCKU apMAHHMH, CHACIIHICA OT pacmpaBbl HAIHUX 100-
JectHbIx cojaar! CraBmmii GosbleBUKOM apMamKa! Bel
3HaeTe, YTO ceiiyac HAIlld BPard JeMCTBYIOT MCHOATHINKA?
SIryé He caMOBOJILHO BBIKPaJl TBOEro apectanta. Kro-to mpu-
aan emy cmenoctd. B Hame Bpema naasa CypeH He cran 0b1
NPUXOANTH B TOCTH B MyCYJIbMAHCKYIO JIepeBHIO! Y Hero ecTh
Kakad-1o neiab. Kto-10 mocian ero croga. OH npuien 3a
BaxHbIM JesioM. CKopeii Bcero...»

Otkyna MepnaHy 3HaTh, YTO CIIYCTSl CTO JIET, B KOHILIE
JBAJILIATOTO BeKa COOBITUS MOBTOPSTCS, YTO MOTOMKH OOJIbIIIe-
BUCTCKHX CYPEHOB CSJIyT 32 OJMH CTOJI C JOOPOIYIIHBIMH, TOC-
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TENPUMMHBIMU TIOTOMKaMH MEpIAHOB, a MOTOM 3aBOIOIOT MX
pOIHbIE 3eMIn?

MepnaHbsl HUYETO He BeIad, Mbl TOXE 3aKpbIBaeM Ivla-
3a Ha HallW [OBTOPSIOLIMECS Tpareuu, CYNTaeM, 4YTO OHU MU-
HYIOT Hac.

Pyxnyna Coserckad umnepud. beismme crpanst CCCP
BOCIIOJIb30BAIUCH CUTyalueil u obpenu He3aBucumocTb. Cra-
pbIil 3aXBaTHUYECKHI CLEHApUil apMsH 3alylleH B HOBBIX Ba-
pHaHTaX, C HOBBIMU HAMEPEHUSIMHM, HOBBIMH CHIIAMHU.
[Morepansr Kapabax, 3anresyp.

HAIIMOHAJIBHOE NTOCTOMHCTBO ITPEBOCXO-
OUT HALTMOHAJIBHOE «4».

APMSIHCKHMI XAOC - HUXKHUI CJIIOW BUIIU-
MOI'O, BEPOJIOMCTBO - EI'O COCTABHAS YACTD,
EI'O MOXHO YBUIETD ITPHU OTJIMBAX, UJIHU 2KE OHO
CKPBIBAETCA HA ITTYBUHE U XIET CBOEI'O YACA.

APMSHCKHIH XAOC — OXHUIAIOIIIAS CBOEI'O
IITAHCA KOBAPHAS CYTbhb CKPBITOI'O, OH CTAHET
BUIUMBIM KAK AWCEBEPT ITIPU OTJIMBE, OXBATUT
HAIIIM POOHBIE KPASI.

[Ipoussenenus Mup [xkanajia, HallMCaHHbIE HA TEMY
BEYHOTO MPOTUBOCTOSIHUS 100pa W 371a, MPU3BIBAIOT HE Iie-
penoBepATh cyap0y Hapoda B 4yXue pyKu. MBI BepUM, 4TO
CIPaBeIJTUBOCTh OYyIET BOCCTAHOBJIEHA, YTO 3aBOEBABIIIMIA
HE3aBUCUMOCTh a3epOaifxKaHCKUI HApOJ BOCCTAHOBUT CBOU
ucropuvyeckue rpaHuiibl. OOBEIUHATCS BCE HAIIM 3EMJIH,
CIUTOTUTCS €IUHbIN A3epOaiimxaH.

OnHako, npexnue BCero, Mbl JOJIKHBI CTEPETh YEPHBIE,
HEHABUCTHBIE CJIelbl apMIHCKMX Hajadyeld C JIpPEeBHUX
TIOPKCKHX 3€Mellb. [I0JIKHBI BOCCTAHOBUTD YIIaBIIHNE KOJIOH-
HBbI, 3aHOBO OTCTPOMTb PYXHYBLIME CTEHBI.
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