& INEDIT

Maison des Cultures du Monde

Azerbaidjan ¢ Azarbaycan ¢ Azerbaijan

ANTHOLOGIE DES ASHIQ

ASIQ MUSIQiSi ANTOLOGIYASI
ANTHOLOGY OF ASHIQ



ANTHOLOGIE DES ASHIQ - ANTHOLOGY OF ASHIQ - ASIQ MUSIQiSi ANTOLOGIYASI

COMPACT DISC 1

= Alikhan Niftaliyev (saz, chant/
vocals), Qazanfar Quliyev (bala-
ban).

1. Ayaq Divani... 317"

..2'566"

= Haji Bayramov (saz, chant/
vocals).

3. Diibeyt..
4. Qahramani..

..3'15"
..3'06"

= Mahmud Mamedov (saz,
chant/ vocals), Sardar Mamedov
(balaban).

5. Nakhchivani.................. 537"

6. Orta Miikhammas.......3'07"

= Ali Quliyev (saz).

7. dalill..............ccoovvnnanne, 512"

= Gulara Azafly (saz, chant/
vocals).

8. Qarachi.................... 4'44"
9. Azafly Diibeyfti.............. 4'57"

= Altay Mamedli (saz, chant/
vocals), Qazanfar Quliyev (bala-
ban).

10. Shahsevani.
11. Mirzajani

.4'18"
..348"

= Ramin Qarayev (saz, chant/
vocals).

12. Mina Geraylisi
13. Misri.

6'12"
..5"12"

= Azer Khanlaroqlu (saz).
14. Qarachi ...3'07"
15. Janqi Koroqlu............2'50"

= Samira Aliyeva (saz, chant/
vocals).

16. Dastani...................... 5'33"
17. Bash Miikhammas....3'34"

Ali Quliyev

Collection fondée par Frangoise Griind et dirigée par Pierre Bois

Direction artistique et notice, Sanubar Baghirova. Enregistrements réalisés en 2007-2008 au Studio de I'Université
nationale des Arts (Bakou) par Fayiq Babayev. Mixage, prémasterisation, traduction francaise, Pierre Bois. Révision
de la version anglaise, Frank Kane. Photographies, Agdes Baghirzade. lllustrations de couverture, Francoise Griind.
© et ® 2008 Maison des Cultures du Monde / Ministere de la Culture et du Tourisme de la République d'Azerbaidjan.

INEDIT est une marque déposée de la Maison des Cultures du Monde fondée par Chérif Khaznadar (direction, Arwad Esber).



ANTHOLOGIE DES ASHIQ - ANTHOLOGY OF ASHIQ - ASIQ MUSIQiSi ANTOLOGIYASI

COMPACT DISC 2

= Neymat Qasimli (saz).

1. Dilgami....................... 8'04"
2. Orta Saritel................ 6'40"
= Qalandar Zeynalov (saz, chant/vocals).
3. Heydari ...................... 4'04"
4. Jalili..............cccoocuen 4'42"

= Tarmeykhan Qasimli (saz, chant/vocals).
5. Koroqlu Diibeyti ....... 3'39"

= Fezail Miskinli (saz)
6. Bash Diibeyt

= Yanvar Badalov (saz, chant/vocals), Shirzad
Jarullayev

Fataliyev  (balaban), Eynulla
(naghara), Zerraf Badalov (qosha naghara).
7. Shirvan Shikestesi ...4'19"
8. Eyvaz Peshro............ 4'05"

= Abbas Musakhanoqlu (saz, chant/vocals),
Abuzar Musakhanoglu (balaban), Ramin
Yolchuyev (gharmon), Agazaman Gulaliyev

(naghara), Aftandil Gulaliyev (gosha naghara).
9. Qobustani.................. 6'24"

Altay Mamedli & Qazanfar Quliyev

Avezkhan Rahmanoqlu

= Agamurad Israfilov (saz, chant/vocals),
Qanimat Qadirov (balaban), Jahandar Musayev
(naghara), Mahir Niftaliyev (qosha naghara),
Hidayat Mamedov (gharmon).
10. Aqir Gézelleme........ 4'44"
11. Qillii Shashangi .....6'33"

= Viigar Mahmudogqlu (saz, chant/vocals),
Bakhish Bunyadov (balaban), Ramiz Soltan-
muradoglu (naghara), Mahir Niftaliyev (gosha
naghara).

12. Shashanqi ............... 4'53"

= Avezkhan Rahmanoqlu (saz, chant/vocals),
Qanimat Qadirov (balaban), Jahandar Musayev
(naghara), Mahir Niftaliyev (qosha naghara),
Hidayat Mamedov (gharmon).
13. Ordubadi.................. 5'48"



ANTHOLOGIE DES ASHIQ

Bardes d’Azerbaidjan

Introduction*

L'art des ashiq (asig) est l'une des formes
d'expression artistique les plus appréciées par les
Azerbaidjanais et la plus représentative de leur patri-
moine culturel. Ce peuple d'environ cinquante mil-
lions de personnes, parlant le turc azéri, est réparti
entre le sud Caucase, I'Iran et la Russie (Dagestan).
Un peu plus de huit millions d'entre eux possédent un
Etat depuis 1"établissement en 1918 de la République
démocratique d'Azerbaidjan (1918-1920). “Le ashigq
tenant un saz entre ses mains” est une image profon-
dément inscrite dans la conscience, voire le subcons-
cient, des Azerbaidjanais. Elle renvoie a ce qu'il y a
de plus original, de plus ancien et de plus fondamen-
tal dans cette culture populaire et nationale.

Le ashig est un pocte, un compositeur et un joueur de
luth a manche long populaire, le saz. Il est aussi nar-
rateur, chanteur, acteur improvisateur et parfois dan-
seur. Il est certain que tout ashig n'a pas le talent
d'écrire des poemes et de composer de la musique.
Aujourd'hui, tout comme autrefois, les ashig font
preuve d'une certaine spécialisation. Les uns sont
poetes populaires, el shairi. D'autres, les ustad ashig-
lar ou maitres-ashig, combinent le talent de pocte-
compositeur avec la maitrise du jeu de saz. D'autres
encore ne sont qu'interprétes mais comme tels, ils

apportent aussi leur contribution au développement de
l'art ashig. Signalons enfin que dans la seconde moitié¢
du xx° siécle, I'essor de la technique de saz a permis
I'émergence d'une pratique purement instrumentale.
Le patrimoine musical et poétique des ashig se
transmet d'une génération a l'autre dans un contexte
strictement oral, ce qui, avec le temps, conduit bien
sir a une disparition d'une partie du répertoire.
Plusieurs ceuvres de la poésie ashig médiévale ont
cependant été conservées dans d'anciennes collec-
tions de manuscrits (jiink) grace a des lettrés et des
amateurs de poésie. L'héritage des grands ashiq tels
que Dirili Qurbani (xVvr° siécle), Sari Ashiq, Abbas
Tufarganli, (xvirc), Khaste Qasim, Ashiq Valeh
(xvir), Dilgam, Ali Alasgar, Hiissein Shamkirli,
Molla Djiima (X1x°) et de bien d'autres, forment le
ceeur du répertoire des ashig modernes. Ces
ceuvres, ayant subi des modifications dans leur
transmission de bouche a oreille, ont fini par consti-
tuer une production artistique collective.
Néanmoins, contrairement a l'art collectif villa-
geois, elles ne sont presque jamais anonymes. Tout
poéme, si petit soit-il, mentionne dans ses derniers
vers (sauf dans le genre bayati ou c'est le premier
vers) un nom ou un pseudonyme (fokhalliis) qui est
la signature de son auteur.

* Lauteur tient a remercier le professeur Maharram Qasimli pour ses précieux conseils lors de la rédaction de cette notice.
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L'histoire des ashiq retient plusieurs centaines de
noms. Aujourd'hui, on compte environ 400 ashiq en
Azerbaidjan, nombre qui, selon les spécialistes,
s'éleve a prés de 2.000 pour l'ensemble de la com-
munauté azerbaidjanaise dans le monde.

Le public des ashiqg se compose d'abord de villa-
geois ou de gens qui ont quitté la campagne pour
s'établir en ville. Mais cet auditoire n'est pas exclu-
sivement populaire, on y rencontre aussi des
membres de l'intelligentsia : écrivains, professeurs,
académiciens, membres du parlement... En effet,
l'art des ashiq ne fut pas toujours rural. Entre le xv1
et le xvIr siécle, il était trés répandu en ville et
méme au palais.

Comme tous les artistes professionnels, les ashig ont
institué un systéme d'enseignement. Dans la tradition,
ce savoir est transmis de maitre (ustad) a éléve (sha-
qird) au cours de trois a cinq années d'apprentissage
que l'on appelle “servir le ustad”. 1l est de régle que le
maitre emmene ses ¢léves aux mariages ou aux soi-
rées (majlis) ou il est invité. Cela leur donne I'occasion
de se familiariser avec le répertoire, la manicre de
l'interpréter et d'apprendre comment un ashiq doit se
comporter dans un majlis. Au X1x° siécle, les maitres
formaient souvent leur fils ou leur neveu et nombre de
ashig contemporains appartiennent a ces dynasties.
Cette méthode traditionnelle continue d'étre pratiquée
en Azerbaidjan, mais l'art des ashiq est également
enseigné dans les écoles de musique, au Conservatoire
national et a I'Université des arts.

Cette musique est aussi trés répandue chez les ama-
teurs. Dans des régions comme Qazakh, Tovuz,
Kalbajar, Gedabey, Agstafa, Shamakha, Qobustan et
méme Borchaly (enclave ethnique azerbaidjanaise
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en Géorgie) qui forment le territoire historique des
Turcs Ogouz et Qipchaq, plusieurs familles conser-
vent un saz dans leur maison et les gens jouent pour
le plaisir des mélodies de ashig.

Le xx¢ siécle a évidemment modifi¢ la culture tra-
ditionnelle ashiq : la maniére d'écouter, la pratique
de la narration des dastan (longs poémes épiques et
musicaux) ont connu un déclin. Le statut social des
ashiq a également changé. 11 était autrefois beau-
coup plus élevé que celui de n'importe quel autre
musicien ou artiste. Les ashig avaient défini dans le
cadre de leur profession un code de morale et de
conduite qui est décrit dans Garakdi, un poéme
célebre de Ali Alasgar (X1X° siccle) :

Pour devenir ashiq et voyager de par le monde,
1l faut une grande connaissance,

1l faut se bien comporter,

11 faut étre poli et respectueusx.

1l faut savoir enseigner la vérité,

Tuer le mal en soi, combattre ses mauvaises pensées,
Faire le bien et accomplir de bonnes actions

Afin de se gagner l'estime des gens.

1l faut connaitre la valeur des mots,
1l faut avoir de l'éloquence,

1l faut savoir s'exprimer par images
Comme le font les dirigeants.

1l faut savoir comprendre au-dela des mots,
1l faut avoir une attitude parfaite,

1l faut rechercher la vérité,

Etre honnéte et suivre le droit chemin.



Afin qu'Alasgar montre le chemin de la Vérité

Et que les anges lui comptent ses bonnes actions,
11 lui faudra le “troisiéme il ”,

1l devra étre fidéle a sa foi.

Dans les dictons azerbaidjanais et la pensée de ce
peuple en général, le personnage du ashig et, surtout,
celui du haqq ashigi (littér. “ashiq de la Vérité”), ont
toujours été auréolés du respect et de 1'amour de leurs
contemporains. La popularité des ashig ne suffit pas
a expliquer cette attitude et il faut aller en chercher
les raisons dans la genese de cet art.

Sources et histoire

La tradition ashig en Azerbaidjan remonte a plusieurs
siécles. Elle prend sa source dans l'art des ozan turcs
dont le chef-d'ceuvre littéraire, le Livre de Dede
Qorqud, fut composé il y a 1.300 ans. Les ozan, chan-
teurs, narrateurs et joueurs de luth gopuz, étaient les
gardiens de la langue turque, de 1'épopée, et plus lar-
gement de I'dme turque. Ils jouissaient d'une grande
autorité spirituelle au sein des tribus ogouz. Les plus
respectés recevaient le titre de dada (pére spirituel)
comme ce fut le cas par exemple pour Dede Qorqud,
Dede Abbas, Dede Yediyar, Dede Qasim, Dede
Kerem. La disparition des ozan au XVII° siécle est
die a plusieurs raisons. La propagation de I'islam au
sein des tribus ogouz, avec son idéologie supranatio-
nale, la diffusion de la langue arabe, de sa littérature
et plus généralement de sa culture centrée sur les
valeurs islamiques, submergérent la culture turque
portée par les ozan et provoquérent leur marginalisa-
tion sociale. Dans la célébre joute poétique qui
opposa le vénérable ozan Dede Yediyar et le jeune

ashig Dirili Qurbani a Ganja au XVT° siécle et qui se
solda par la victoire du ashig, on peut voir le symbole
d'un changement d'époque dans cette culture.

Si I'héritage des anciens ozan est le fondement de l'art
des chanteurs-narrateurs populaires azerbaidjanais,
turkmeénes, kazakhs, ouigours, turcs et ouzbeks, les
X VI et XVII® siécles constituent la période de forma-
tion des traditions ashig en Azerbaidjan et en Turquie
et de l'art des bakhshi au Turkménistan, en Ouzbé-
kistan et en Iran, chacune ayant ses caractéristiques
propres, son matériel musical et poétique et ses ins-
truments de musique.

Cette tradition s’enracine dans la culture azerbaidja-
naise aux XV°-XVI° siecles, mais le terme ashig n'a
pas encore le sens qu’il recouvre aujourd'hui. Il existe
plusieurs hypothéses étymologiques. Certains spécia-
listes le font dériver de 1’arabe ‘ishg (amour ; ‘ashig,
amoureux) dans le sens de I'amour mystique, d'autres
du mot turc ishig (lumiére), ce qui en ferait un sym-
bole d'illumination divine. Une troisieme hypothése
suggére une déformation du mot shaykh (localement
prononcé shikh) qui est le nom que l'on donnait aux
chefs spirituels des ordres mystiques orientaux au
Moyen-Age. La ressemblance phonétique entre ashiq
et l'arabe ‘ashig mérite cependant que l'on s'y arréte.
Le terme ‘ashig (amoureux) apparait pour la premiére
fois dans les ceuvres du poete mystique turc Ahmad
Yasavi (1105-1166) lorsqu'il désigne les derviches
soufis comme des “amoureux de la Vérité” :

Derviches, serviteurs de la Vérité,

La Vérité enseignée,

Soyez amoureux de la Vérité

[et] Marchez sur le chemin de la Vérité.



Selon le professeur Moharram Qasimly, le processus
de transformation des ‘ashig en ashig, c'est-a-dire des
derviches en bardes, passe par le zikr soufi, cérémo-
nie collective ou la musique et le verbe poétique,
ainsi parfois que la danse extatique, sont les moyens
permettant aux derviches- ‘ashig de s'unir spirituelle-
ment a l'objet divin de leur amour. Par la suite,
comme cela se passe souvent dans différentes reli-
gions, le verbe poétique et la musique se déplacerent
du rituel collectif vers une pratique individuelle des
derviches- ‘ashig. Aprés le xvIr siécle, elle perdit
peu a peu sa fonction religieuse pour devenir au X1x*
siecle une activité artistique et esthétique. La poésie
ashig du x1x° siecle n'est d'ailleurs pas exempte de
sujets religieux, le talent artistique du ashig étant
considéré comme un don de Dieu (ilahi vergisi).
Aujourd'hui encore, la croyance a une origine sacrée
de l'art ashiq et a la sainteté de son attribut, le saz,
demeure tres forte dans ce milieu.

L'essor de I'art ashiq

Si ’expression “Il est un temps pour ramasser des
pierres” (Ecclésiaste, 3 :5) signifie un temps de
création, d'accumulation, d'engrangement de
valeurs, il s'applique a merveille a 1'évolution de
l'art ashiq entre le XVI° et le XX siécle.

Au XV siécle, Shah Ismail (r. 1501-1524) prend le
pouvoir en Iran et fonde la dynastie safavide. L'azéri
acquiert le statut de langue d'Etat, ce qui contribue a
I'essor d'une langue littéraire et a I'éclosion d'une poé-
sie ashig dans cette langue. Shah Ismail est un poéte
classique de talent qui signe sous le pseudonyme de
Khatayi, il patronne les ashig et compose aussi en
azéri dans les formes et les métres de la poésie ashiq.

Entre le XVI° et le xx° siécle, la culture azerbaidja-
naise voit fleurir des ceuvres de ashiq d'une grande
valeur artistique et apparaitre de nouvelles formes
poétiques. Du xvII® au début du xx¢, l'art de la nar-
ration est en plein essor et les ashig composent
environ 150 dastan, longs récits musicaux et poé-
tiques aux sujets héroiques, lyriques, éducatifs, etc.
Les plus célebres, Koroglu, Abbas et Qiilgez, Ashiq
Qarib, Asli et Kerem, Qurbani, Alikhan et Peri,
Shah Ismail et Qiilzar, forment le cceur du réper-
toire de bien des ashig d'aujourd'hui. Les formes
poétiques traditionnelles : bayati, goraili, goshma
donnent naissance 4 de nombreuses variantes, et
des formes nouvelles surgissent : tajnis, miikham-
mas, divani qui, a leur tour, vont se décliner. Ainsi
par exemple le fajnis, poéme composé sur un jeu
d'’homonymies et inventé par Dirili Qurbani au xvr
siecle, va donner naissance a 29 formes dérivées :
compositionnelles (bayati tajnis, goraili tajnis,

Jigali tajnis, ayaqli tajnis), lexicales (avval-akhir

tajnis), phonétiques (dodaqdaimaz tajnis), etc. Tout
ceci montre la virtuosité technique des ashig et la
richesse de leur langue poétique. Du XVI° au XI1X°,
le contenu de la poésie ashiq s'apparente a la litté-
rature classique. Beaucoup de ashig sont lettrés, ils
parlent l'arabe et le persan, connaissent la poésie
classique et s'en inspirent lorsqu'ils inventent de
nouvelles formes poétiques (divani, miikhammas,
miisaddas, miilomma). Ainsi le divani, dont on
trouve les premiers exemples dans les ceuvres de
Dirili Qurbani et d'Amrah (xVr), est calqué sur le
ghazal (gazal) classique, notamment les ghazal de
Shah Ismail que les ashig avaient l'habitude
d'accompagner au saz. A l'inverse, la poésie ashiq
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va elle aussi exercer une influence sur la poésie
classique. La mélodie, son naturel, l'aisance de ses
métres polis par la présence de la musique, vont
attirer des poétes classiques tels que Shah Ismail
Khatayi (xvr‘), Molla Panah Vagif et Molla Vali
Vidadi (xv1ir), Qasim bey Zakir et surtout Seyid
Abiilgasim Nabati (X1X°).

Maitrise de la rime, art de concevoir des formes poé-
tiques compliquées, beauté et richesse de la langue,
images, métaphores, la poésie ashiq égale alors la lit-
térature classique quand il ne la surpasse pas.

Au x1x¢ siccle, l'art ashig est a son apogée. De
nombreux dastan sont composés dont les héros sont
des ashiq céleébres : Dilqam, Ashiq Hiissein et
Rayhan Khanim, Khaltanli Taghi et Giillii, Le
voyage d'Ashiq Aly en Turquie, Le voyage d'Ashiq
Alasgar au Karabagh..., ou des combattants contre
l'injustice sociale : Qachaq Nabi, Qachaq Kerem,
Qandal Nagi... Plusieurs mélodies considérées
aujourd'hui comme des classiques du répertoire
datent de cette époque. Elles sont I'ccuvre de Ashiq
Jalil (de Dereleyaz en Arménie), de Ashiq Hiissein
Shamkirli (de Shamkir), de Ashiq Valeh
Abdalqiilably (du Karabagh), de Ashiq Mirza Bilal
(du Shirvan) et de dizaines d'autres.

Cet age d'or de l'art ashig est aussi celui de son
expansion géographique. Presque chaque village a
ses ashiq et son poéte el shairi qui entretiennent des
relations étroites avec d'autres ashig de la région ou
méme d'autres régions. Certains se rendent cél¢bres
sur tout le territoire ou l'on parle azéri, comme

Mohammad Varkhianli (de Zagatala), de Molla
Djiima (de Shaki), de Ashiq Bilal (de Shamakha),
de Khaltanly Taghi (de Quba), Yahya bey Dilqam,
Hiissein Shamkirli, Qiivandikli Ahmed, Panah
Seyfali, Ashiq Qasim (de Shamkir), Aqdabanli
Qurban (de Kalbajar), Hiissein Bozalganli, Khayyat
Mirza (de Tovuz). Parmi les femmes, les plus
connues sont Ashiq Peri (du Karabagh), Ashiq
Hamayil (de Shamkir) et Ashiq Basti (de Kalbajar).
En Iran, on trouve de grands centres d'art ashig a
Tabriz, Qaradag, Zanjan, Orumiye, mais aussi dans
le Khorassan et d'autres provinces.

Partout ou vivent d'importantes communautés azer-
baidjanaises cette culture est présente et essaime
sous la forme d'écoles régionales avec leurs artistes
de renom, leur style et leur mode d'interprétation
propres : 1'école de Borchaly sur le territoire géor-
gien, l'école de Childir en Turquie, 1'école de
Darband au Dagestan, les écoles de Goycha,
Dereleyaz, Agbaba, Erevan en Arménie. L'école de
Goycha (ancien nom du lac Sevan en Arménie) va
devenir l'un des centres les plus grands et les plus
créatifs avec Ashiq Aly, Musa, Moharram, Alasgar,
Najaf, les poétes Mammadhiissein et Novras Iman'.
L'art des ashig est populaire non seulement en
Azerbaidjan mais dans tout le Caucase, en Iran et
en Turquie. On trouve également des ashig armé-
niens, géorgiens, lezghis, kurdes, comme Vanli
Goychak (xvire), Miran, Lezghi Ahmad, Sayat
Nova, Khoilu Vartan, Salmasli Qul Artun (XVI1Ir),
Ashiq Seyran, Keshishoglu (xvie-xix¢), Skandar

1. L'école de Goycha, comme d'autres situées sur le territoire arménien, perdront toute importance aprés les persécutions eth-

niques de 1918, 1948 et 1988-1992.



Nova, Shamchi Melko, Bichara Mkrtich, Hazir,
Yetim Qiirji, Arazli Sarkis, Kichick Oqlan (x1x°).
Ils composent dans leurs langues respectives mais
aussi en langue azérie “pour une meilleure diffu-
sion de leurs ceuvres” (August von Haksthauzen).

Particularités de la poésie

et de la musique des ashiq

La poésie ashiq est basée sur une versification sylla-
bique populaire appelée hedja ou barmaq hesabi (lit-
tér. compter sur ses doigts). Le poéme est strophique,
chaque strophe contenant quatre, cinq ou plus rare-
ment six vers. Le quatrain est le plus répandu, et on
le trouve dans des formes telles que bayati, goraili,
goshma, tajnis, divani et leurs dérivés.

Les metres sont définis par le nombre de syllabes
dans un vers. Le bayati est formé d'heptasyllabes,
le  goraili  d'octosyllabes, le  goshma
d'hendécasyllabes et le divani d'hexamétres de
quinze syllabes. Les miikhammas (quintils) et les
miisaddas (sizains) ont été empruntés a la poésie
classique. Dans le miikhammoas, les vers sont des
hexametres de 16, parfois 15, syllabes, mais dans le
miikhammas ashiq, chaque vers se divise en deux
hémistiches (8+8 ou 7+8), la césure permettant de
reprendre sa respiration.

Poéme et musique sont indissociables dans la tradi-
tion des ashiq. Le poéme est congu pour étre chanté
et accompagné au saz et, a l'inverse, la mélodie se
fonde toujours sur une matrice poétique. Par
exemple, si un ashig interpréte les mélodies de
Misri, Shahsevani, Afshari ou Dilgami, il est libre
de choisir son poéme dés lors qu'il correspond a
I'esprit de la mélodie et appartient a la forme

goshma (quatrains d'hendécasyllabes). De méme il
interprétera les vieilles mélodies de Pasha kéchdii,
Bash Saritel, Heydari sur la forme goraili (qua-
trains d'octosyllabes).

C'est pourquoi beaucoup de mélodies portent des
noms de formes poétiques (bayati, garaili, tajnis,
miikhammas, divani, giillii gafiva, diibeyt, tasnif,
rubayi, takhmis) ou de leurs dérivées. D'autres
mélodies ont pour titre des toponymes
(Nakhchivani, Darbandi, Karabagh shikestesi,
Iravan chukhuru, Savagiilii, “Goycha gozellemesi,
Tabriz diibeyti, Childir divanisi), des noms de per-
sonnages historiques (Koroqlu, Shah Khatayi,
Qachaq Nabi), de ashiq célebres (Jalili, Dilgami,
Durakhani, Bakhmani, Shamshiri), de tribus
(Shahsevani, Qaytaqi, Afshari) ou de femmes
(Bashkhanimi, Siisanbari, Lalakhanim). Ces noms
peuvent changer avec le temps, les interprétes, ou
selon les régions en méme temps que
I’interprétation (variantes). En conséquence, il est
tres difficile d’établir un décompte précis des mélo-
dies dans la tradition ashig. On peut cependant dire,
avec prudence, que le répertoire actuel comprend
environ 200 mélodies.

On I'a vu, la tradition des ashig se décline en plu-
sieurs styles régionaux qui se caractérisent par leurs
différences d'interprétation, d'accompagnement ins-
trumental, de choix des mélodies, de répertoire de
dastan, et de mouvements corporels pendant
I'exécution. Ces critéres permettent de regrouper
ces différents styles locaux en grandes écoles régio-
nales : le Shirvan (est), Ganjabasar et Borchaly
(ouest) et celles de 'Azerbaidjan iranien (sud) avec
Tabriz, Qaradag, Orumiye, Zanjan et Sava.
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L'école de Ganjabasar est représentée aujourd'hui par
les écoles de Ganja, Tovuz, Shamkir, Qazakh,
Gedabey, Kalbajar ainsi que par quelques ashig de
Goycha. Chaque école de la région de Ganjabasar a
ses traditions et ses maitres. Mirza Bayramov, Islam
Yusifov, Asad Rzayev, Qara Movlayev, Muhammad
Shikhly, Mikayil Azafli, Hissein Javan, Imran
Hasanov, Akbar Jafarov, Murad Niyazly, Askinaz et
bien d'autres furent les plus grandes figures de cette
région au XX siécle. Leurs successeurs, dignes du
titre de ustad, sont Alasgar Taghiyev, Adalet Nasibov,
Mahmud Mamedov, Haji Bayramov, Alikhan
Niftaliyev, Isfandiyar Riistamov et Mayis Ganjali. Les
grandes femmes ashig sont Ulduz Quliyeva, Giilara
Azafly, Solmaz Kosayeva et Samira Aliyeva. Les
ashiq de Ganjabasar ont composé beaucoup de mélo-
dies dont la notoriété dépasse largement les fronticres
régionales. Outre son fort potentiel créatif, cette
région est connue aussi pour ses excellents joueurs de
saz. Ce sont eux qui au cours du XX* si¢cle ont déve-
loppé le jeu instrumental en solo. Les plus fameux
sont Adalet Nasibov (Qazakh), Khanlar Maharramov,
Ali Quliyev (Tovuz), Demir Hasanoqlu, Ilgar
Imamverdiyev (Gedabey), et, parmi les plus jeunes,
Fazayil Miskinli, Neymat Qasimli (Gedabey),
Ziilfiyya Ibadova, Azer Khanlaroqlu (Tovuz). Les
ashig de Ganjabasar sont généralement accompagnés
par un hautbois balaban et se produisent souvent a
deux sous la forme d'une joute deyishme. Leurs mou-
vements de danse sont trés originaux avec de brusques
pas en arriére allant parfois jusqu'a l'accroupissement.
Les ashig de Borchaly, quant a eux, n'utilisent pas
d'autre instrument que le saz et ont un comportement
trés sobre. L'école de Borchaly réunit plusieurs régions

de Géorgie : Bolnisi (Bolus), Marneuli (Sarkhan), ainsi
que Bashkechid, Qarayazi, Derechichek et Qarachop
qui sont exclusivement peuplées d'Azerbaidjanais. Au
xx¢ siecle, les ashig de Borchaly les plus connus
étaient Sadih Sultanov, Amrah Giilmammadov,
Kamandar Efendiyev, Hiissein Sarajli et Ahmad
Sadakhli. Ceux d'aujourd'hui sont Aslan Kosali,
Mahammad Sadakhli, Nuraddin Qasimly, Ziyaddin
Keshali et Ashiq Giilabi. Parmi les mélodies les plus
représentatives de 1'école Borchaly on peut citer
Bashkhanimi, Mansiri, Fakhri, Borchaly yurd yeri,
Mikhayi, Dol hijrani. L'accompagnement se limitant
au saz, les ashig de Borchaly ont accordé une impor-
tance toute particuliere a cet instrument. Au milieu du
XX siécle, Amrah Glilmammadov a amélioré le saz en
augmentant le nombre de ses cordes (de 9 a 11) et de
ses frettes (de 13 a 18) et développé un style virtuose
qui fixa un nouveau seuil technique pour tous les ashig
d'Azerbaidjan.

De toutes les écoles régionales, celle du Shirvan
occupe une place a part, tant par son style musical
que son mode d'interprétation. Elle regroupe notam-
ment les ashig de Shamakha, Qobustan, Ismayilli,
Saliyan, Kiirdamir, Akhsu, Oujar, Qabala, Agdash,
Zardab, Khachmaz. Les maitres du Xx¢ siécle étaient
Mirza Bilal, Baylar Qadirov, Qurban Sadiqov, Shakir
Hajiyev, Panah Panahov, Shamil Piriyev, Ahmed
Riistamov et Mahmud Alasgaroglu qui associait a un
haut niveau d'interprétation une grande créativité
musicale et poétique. Ceux d'aujourd'hui sont
Sharbat Fatiyev, Khanmusa Musayev, Khanish
Zahidov, Yanvar Badalov, Avezkhan (Rahmanoqlu)
Khankishiyev, Abbas Musakhanoqlu, Aqamurad
Israfilov et Ahliman Rahimov.
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Une des particularités du style du Shirvan est la
synthése des styles mélodiques du mugham
(musique classique d'Azerbaidjan) et de la tradition
ashiq. Pour beaucoup de ashig du Shirvan, la
période d'apprentissage avec un ustad leur impose
de chanter du mugham dans les mariages et les maj-
lis pendant que le maitre fait sa pause. Et il est de
régle d'insérer au début ou au milieu de chaque
picce des passages de mugham ainsi que quelques
phrases a la fin. Ces passages sont chantés sur
l'accompagnement rythmique du théme principal. I1
en résulte une texture polyrythmique étonnante
dans laquelle la mélodie vocale non mesurée se
superpose a l'ostinato rythmique de I'accompa-
gnement instrumental. Cette pratique a donné nais-
sance au zarbi-mugham (littér. mugham rythmique).
Le fait que des zarbi-mugham comme Karabagh
Shikestesi, Shirvan Shikestesi, Kesme Shikeste qui
font désormais partie du répertoire des chanteurs
classiques khananda, soient en fait d'anciennes
mélodies de ashig du Shirvan semble confirmer
I'hypothése d'une influence des ashig du Shirvan
sur le mugham. Outre ces trois morceaux, le réper-
toire du Shirvan comprend d'autres sortes de
shikasta, notamment Bayati Shikeste, Qojaman
Shikeste, Saritorpaq Shikeste, Zarinji Shikeste, des
shashangi, des peshro et des piéces comme
Ordubadi, Qobustani, Darbandi.

L'ensemble ashig du Shirvan comprend, outre le
saz, le hautbois balaban, un tambour naghara, des

l'accordéon gharmon. Cette configuration confére a
cette musique un style brillant ou le rythme tient une
place prépondérante. Il arrive d'ailleurs que certains
ashiq du Shirvan dansent pendant leur concert.
Quelles que soient les différences entre ces écoles
régionales (y compris celles du sud qui, pour des
raisons pratiques, ne sont pas représentées dans cet
album), elles appartiennent toutes une seule et
méme tradition artistique dont I'unité se manifeste a
travers une langue commune, un répertoire poé-
tique et musical et enfin la présence du saz, attribut
indispensable du ashig azerbaidjanais.

Les instruments

Le saz azerbaidjanais est un luth a caisse piriforme
joué avec un plectre tazana. 1l se décline en trois
tailles : goltukh saz (petit), tavar saz (moyen) et
ana saz (grand). Ce dernier est le plus répandu. Le
nombre de cordes varie, lui aussi, de 8 a 11. Le
registre du saz moderne couvre une onziéme a par-
tir du ré grave jusqu'au sol voire au la de l'octave
supérieure. L'échelle est généralement diatonique
(cf. tableau ci-dessous), avec des possibilités
d'intervalles chromatiques. La musique des ashig
est fondée sur le systéme modal du saz, tout comme
le systeme modal du mugham est fondé sur celui du
luth tar. Chaque mélodie a donc une forme cano-
nique et une structure modale articulée sur les prin-
cipaux pordo du saz et leurs combinaisons.
Cependant, comme toute régle, celle-ci laisse a

timbales doubles gqosha naghara et parfois l'interpréte une certaine marge d’adaptation. Bien
[ achigperde | bashperde | ortaperde [ shahperde [ yastiperde | yarimparde | ayaqparde |
ré | mi | fa sol | la si bémol | do |
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que les ashig de l'ancienne génération soient assez
rétifs aux innovations, de nouvelles versions appa-
raissent et, lorsqu'elles rencontrent le succes, pren-
nent le nom de leur auteur.

Le balaban est un instrument a anche double (haut-
bois) fabriqué dans du bois de mirier ou d'abricotier
et percé de huit trous de jeu. Sa facture peut varier,
tout comme son nom : balaman, mey, duduk, yasti-
balaban. C'est l'instrument a vent le plus répandu dans
le pays, tant dans les traditions populaires que savante.
11 fait partic depuis les temps les plus anciens des
ensembles de ashig du Shirvan, de Ganjabasar
(Tovuz, Gedabey), de Tabriz-Qaradag, de Zanjan et
des ensembles populaires. Il existe en Azerbaidjan des
ensembles populaires appelés balabanchilar dastasi
qui se composent de deux joueurs de
balaban accompagnés a la percussion
par un joueur de naghara et un joueur
de gosha naghara. Dans les ensembles
de ashig du Shirvan, le balaban ne se
contente pas d'accompagner le chant et
le saz, comme c'est le cas dans le
Ganjabasar, mais dialogue a ¢égalité
avec le chanteur.

Le naghara est un instrument a per-
cussion que I'on retrouve dans la plu-
part des ensembles populaires avec le
balaban et 1'accordéon azerbaidjanais
appelé gharmon. 1l peut aussi étre uti-
lisé dans les ensembles de mugham. I1
se compose d'une caisse cylindrique
en abricotier, en noyer ou en murier
sur laquelle sont lacées des mem-
branes en peau de cheévre frappées a

mains nues ou avec des baguettes. Selon sa taille il
porte différents noms : kes, dumbul, orta naghara,
goltug naghara, el naghara, toy, djura, bala
naghara.

Le gosha naghara (double naghara) est constitué
de deux petits pots d'argile ou de métal sur lesquels
sont tendues des peaux frappées avec une paire de
petites baguettes. Au Shirvan, il est utilisé dans la
musique populaire et par les ensembles de ashig ou
de mugham. Un ouvrage de Engelbert Kaempfer, un
diplomate allemand qui séjourna a Shamakha en
1683-84, contient une description et un dessin d'un
qosha naghara, attestant déja de son usage a la fin
du xVvIr siecle.

v Alikhan Niftaliyev
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COMPACT DISC 1

Alikhan Niftaliyev (saz, chant)

Qazanfar Quliyev (balaban).

Alikhan Niftaliyev (né en 1942 a Ashaqi Qushchu,
Tovuz) est un ashig-ustad réputé de Ganjabasar. Il
commence sa formation en 1966, tout d'abord avec
Ashiq Mikayil Azafly puis avec Ashiq Akber
Jafarov, deux éminents représentants de 1'école de
Tovuz. En 1986 il enregistre le dastan Koroqlu avec
Mahmud Mamedov, Akber Jafarov et Mikayil Azafly
pour le label moscovite Melodia. Au cours des
années 80 et 90, il donne des concerts a Moscou, en
France et en Turquie. En 2007 la chaine de radio
BBC 3 diffuse quelques picces interprétées en duo
avec Ustad Alasgar Taghiyev dans son programme
World Routes.

1. Ayaq Divani

Cette piece, appelée aussi Osmanli divanisi, fait par-
tie du répertoire national des ashiq. Tous les titres de
pieces commengant par les termes bash, orta ou ayaq
désignent une note de référence du saz : bash parda et
orta parda correspondent respectivement au mi et au
fa de la premiére octave tandis qu'ayag pardas désigne
la plus haute note de 1'échelle naturelle. Dans la tra-
dition du Ganjabasar, les rencontres ashig majlis
commencent par un divani. Le poeme est de
Alimardanli Najaf, un ashig de Tovuz du xx siécle.

Regarde, les montagnes se nimbent de brume,
Le chasseur piste son gibier, il a bandé son arc.
Implore le noble plutét que le traitre,

Les mots tendres exigent une langue douce.

Un rossignol se rappelle soudain le bouton (de fleur)’,
1l offre deux Ruka’at Namaz (priére).

Mon Seigneur voit le regard du débauché sur les
ailes de Jabra'il,

1l s'écrie : O Dieu, ne laisse pas le mal vaincre le bien.

Najaf dit : il faut s'appliquer a l'étude,

Ne pas prendre le bien d'autrui ou gare au Jugement.
Qu'il soit damné celui qui dupe son maitre,

En bref, mes paroles traitent du Bien et du Mal.

2. Afshari

Cette mélodie est une des plus connues du réper-
toire des ashig du Tovuz. Elle est jouée sur un
goshma de Abbas Tufarganli, grand ashig du XvI1r.

Regarde comme il gémit, le pauvre rossignol,

Sa fleur, dans le jardin, a été séparée des autres,
Tout le jour, il ne cesse de gémir,

Shagail (sa fleur), est seule, elle s'étiole.

Tu as des amis, des compagnons qui t'entourent,
Des proches avec qui partager ta peine,

Tu as une terre riche, des fréres, une vie,

Moi, 6 mon aimé, je n'ai que toi.

Abbas dit : aujourd'hui c'est la fin,

Les amants ont rompu,

Ton étreinte est pour moi comme une fleur,

Mais je ne puis étre heureux loin de ma terre natale.

1. Thématique récurrente dans la poésie orientale : le rossignol
amoureux de la fleur, symbole soufi de I'ame en quéte du divin
(N.D.LE.).
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Haji Bayramov (saz, chant).

Haji Bayramov (né en 1931 a Dashkend,
Basarkechar, Arménie) est un des plus grands ustad
de I'école de Goycha. En 1988, il fut contraint de
quitter 1'Arménie pour s'établir a Chanlibel dans la
région de Shamkir ou il vit depuis lors. Haji
Bayramov a été 1'éléve de deux ashig de Goycha :
Hiissein Mazrali puis Mehdi Ganlyly. Son répertoire
comprend quinze dastan et plus de soixante-dix
picces de poésie. Il est un des rares a connaitre a la
perfection les ceuvres de maitres tels que Kerem,
Qurbani, Abbas Tufarganli, Miskin Abdal, Khaste
Qasim, Ashiq Aly, Ashiq Alasgar, ou encore des
variantes de dastan médiévaux qui n'ont jamais été
publiées. Haji Bayramov a plusieurs shagird (é1eves).

3. Diibeyt

Diibeyt (littér. “deux beyt”) est le nom d'une forme
empruntée a la poésie classique ou chaque strophe
(beyt) ne comprend que deux vers. Chez les ashig,
le diibeyt adopte généralement la forme d'un garaili
(quatrain d'octosyllabes). Le poeme de cette picce

(appelée aussi Bash diibeyti) est un goraili de
Ashiq-Ustad Shamshir (1893-1980) que I'on sur-
nommait Dede Shamshir en signe de respect.

Hautes montagnes aux rochers escarpés,
Je ne cesse de vous contempler,

En prendriez-vous ombrage

Que je ne me détournerais pas.

Depuis des siécles,

Tant de gens sont morts,
Trouverais Qurban et Alasgar
Si je les cherchais en vous ?

Ne gatez pas mon esprit,

Ne bridez pas ma liberté,
Ne détruisez pas les chemins
Mais gardez mes traces.

Le pauvre Shamshir a jeté un regard sur vous,

Et ses larmes ont coulé comme une riviére en crue,
Au printemps, vous redonnez des forces

A mon saz et a mes paroles.

4. Qahramani

Le titre de cette piéce lyrique rend hommage a
Qahraman, un ashig de Goycha du x1x° siécle. Le
texte reprend les strophes 1, 2, 4 et 5 d'un célebre
goshma de Ashiq Alasgar (1821-1922).

Printemps, jour, nuit,

Sais-tu combien de beautés tu as rencontré ?
Avec leurs joues pommées, leurs mentons blancs,
Leurs isages ronds et leurs cheveux bouclés.
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Grace soit rendue a la puissance de Dieu !

Ces visages ronds comme la pleine lune,

Pour leur seul plaisir,

Cent soupirants sont, comme moi, préts a se sacrifier.

Me croyant vieux, elle dévoila son visage,

Je saisis un bref regard de ses yeux verts,

J'en fut troublé et fasciné,

Ses maniéres coquettes étaient comme un boucher.

Je suis Alasgar de la province de Goycha,
Laisse-moi me sacrifier pour toi,

Car mon ceeur brisé, mon imagination enfiévrée
Sont comme un papillon de nuit tournoyant autour
d'une flamme.

Mahmud Mamedov (saz, chant),

Sardar Mamedov (balaban).

Mahmud Mamedov (né en 1935 a Agbulaq, G6ycha,
Arménie) déménagea avec sa famille en 1946 a
Tovuz ou il fut I'éléve de Vali Qarakhanli, un maitre
de la région du Ganjabasar, puis de son cousin Imran
Hasanov (1928-2001), célébre ashig de Tovuz.
Depuis 2002, il vit a Bakou. Mahmud Mamedov est
un koroqlukhan, ces ashiqg a la voix aigué et puissante
qui excellent dans l'interprétation du dastan Koroqlu.
Son répertoire comprend 25 dastan et 120 mélodies
dont deux de sa composition (4raz tesnifi et Dagda
garim var). Mahmud Mamedov a donné des concerts
en Azerbaidjan et a I'étranger, notamment en Russie,
en Ouzbékistan, au Turkménistan, en Turquie, en
Iran, en Hollande, en Autriche et en Allemagne. Il a
remporté plusieurs prix dans des festivals nationaux
et internationaux, notamment la médaille d'or du fes-

tival de folklore Atatiirk en Turquie en 1992. En
2001, il a joué¢ dans une adaptation télévisée en sept
épisodes du dastan Abbas et Qiilgez (prod.
Aztelefilm). Auteur de plus de 200 poemes, il a
publié¢ en 2007 un recueil qui inclut plusieurs divani,
goraili, goshma, miikhommas et deyishme. Ashiq
Mahmud forme de nombreux éléves.

5. Nakhchivani

Cette mélodie du x1x° siecle attribuée a Ashiq Jalil
Salli est célébre dans toutes les régions ou l'on
trouve des ashiq. Ashiq Mahmud l'interpréte ici sur
un poéme goshma de sa composition.

Ne cherche pas de générosité chez l'aigrefin,

Le destin que Dieu te réserve te suffira,

La célébrité acquise avec ton saz

Et le respect qu'on te témoigne doivent te suffire.

Un maitre ne s'abaisse pas a mendier, plutot mou-
rir de faim.
Qui peut emporter les richesses du monde avec lui ?
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Conscience claire et renommée inspirent le respect,
La bonne opinion d'autrui doit te suffire.

Dans ma jeunesse je débordais de vitalité,

J'ai atteint des sommets dans mon art,

Je me suis fait un nom parmi les maitres-ashiq,
Mahmud, cette gloire doit te suffire.

6. Orta Milkhammas

Ce morceau est peu jou¢ de nos jours. Son titre
désigne a la fois la forme poétique, miikhammas, et la
tonique : orta parda, le fa de la premiére octave. Le
poeme est un miikhammas de Ashiq Alasgar. Des cing
strophes du poéme, ne sont chantées ici que les deux
premiéres et la strophe finale appelée mohiir band
("la strophe au sceau") dans laquelle l'auteur men-
tionne son nom en guise de signature.

O Créateur du monde, viens a mon aide aujourd "hui,
J'ai rencontré un ange, aujourd hui

Mon @il a contemplé son visage et mon ceeur en fut
enivré, aujourd hui

Ses cils sont comme des fléches, ses sourcils comme
des arcs, aujourd hui

Cet amour arrache l'ame du corps, aujourd hui.

Je suis un chasseur et n’ai jamais vu pareille biche,
Ses cheveux bouclés nimbent un visage enchanteur,
On s’émerveille de tant de beauté et d’intelligence,
Ne point laisser cet éclat se faner,

Telle doit étre désormais la priére des anges.

Je suis Alasgar, celui qui répétait que le papillon se
consume en vain,

Et voici que la passion a allumé en moi un brasier,
Je parle, je vais, je viens, je me calcine,

Mon ceeur briile pour Kerem et Sheigh Sanan,
Et je me lamente sur Majnun et Farhad.

Ali Quliyev (saz).

Ali Quliyev (né en 1949 a Alimardanli, Tovuz) est
I'¢leve des ashig Samed Mehdiyev (Tovuz) et Adalet
Nasibov (Qazakh). Il obtient en 1972 son diplome de
I'Institut polytechnique d'Azerbaidjan, faculté
d'architecture. De 1985 a 2000, il dirige le Musée
d'Etat de I'Art Ashiq a Tovuz. Depuis 2000, il vit a
Bakou. Ali Quliyev est un ashig célébre : plusieurs
films lui ont été consacrés, il a joué dans la série télé-
visée Koroglu produite par Aztelefilm et une tren-
taine de ses disques sont conservés dans le fonds de
la Radio-Télévision d'Etat. Ali Quliyev a également
été invité par plusieurs festivals internationaux, a
Kiev, Amsterdam (1989), Adana ainsi que d'autres
villes de Turquie (1990) et il a participé en Irak aux
concerts du 500° anniversaire de Muhammad Fiizuli,
le grand poete classique azerbaidjanais. En 1992, il a
tourné pendant trois mois dans plusieurs villes d'Tran
a l'invitation du ministére de la culture. Ali Quliyev
a publié cinq recueils de poésies et composé a lui
seul quelque 500 poémes. Son répertoire comprend
72 piéces classiques pour saz, les dastan Abbas et
Qiilgez, Amrah, Novruz et Qandab, huit épisodes des
dastan Ashiq Alasgar et Ashiq Hiissein Bozalganli.

7. Jalili
Version instrumentale d'une piéce composée au
x1X° par Ashiq Jalil de I'école de Dereleyaz, en
Arménie.
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Gulara
Azafly

Gulara Azafly (saz, chant).

Gulara Azafly (née en 1959 a Azafly, Tovuz) fut
I'¢leve de son peére Mikayil Azafly (1924-1990),
célebre ashig de Tovuz. Elle participe au groupe de
femmes ashiq Ashiq Peri Majlisi créé a la télévi-
sion d’Etat azerbaidjanaise en 1984 et en est la
directrice depuis 2000. Elle donne des concerts en
Russie, en Géorgie et dans d'autres républiques de
I'ex-URSS, ainsi qu'en Iran, en Irak, en Allemagne,
aux USA. En 2007, la chaine de radio britannique
BBC 3 a diffusé son deyishme avec 'ashiq Zulfiya
Ibadova dans le cadre du programme World
Routes. Gulara Azafly interpréte plus de 60 piéces
ainsi que les dastan Salimshah, Abbas et Qiilgez et
Asli et Kerem. Elle a composé plusieurs poémes
qui furent publiés dans les recueils de Ashiq Peri
Majlisi et diverses revues.

8. Qarachi
Cette piece, également appelée El havasi ("air popu-
laire") est chantée sur un goshma de Mikayil Azafly.

Je m'incline devant les ceuvres de
Nizami, Fuzuli, Dede Qorqud.

Je m'incline devant ceux qui jouérent
Les airs de qopuz saz de nos ancétres.

Abbas, Qurbani sont les sommets de ma montagne,
Alasgar, Vurqun sont les rois de la poésie,

Mes ceuvres sont partout dans le monde,

Je m'incline devant ceux qui les propagent.

J'ai survécu a mille tracas,

Ma terre, les pierres ont partagé ma douleur,
Azafli, incline-toi devant

Les amis et les proches qui prennent soin de toi.

9. Azafly Diibeyti

C'est un des morceaux les plus populaires du réper-
toire du Ganjabasar et tout particuliérement des
ashiq de Tovuz. Il portait autrefois le titre de
Ziilfiiqar diibeyti, du nom de son compositeur,
Ashiq Zilfuqar. Le poéme est un garaili célébre de
Mikayil Azafly, Qoja gartal ("O vieil aigle").

O vieil aigle, pourquoi erres-tu ainsi
A travers les montagnes ?

J'ai vu un nourrisson qui pleurait
Dans les bras de sa mére.

Un docteur bande une blessure,
Cela me cause une profonde peine.
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Je vois un jardinier crier sa douleur
Au beau milieu d'un jardin en fleurs.

Pourquoi es-tu si triste ?

La rose est-elle couverte d'épines ?
Les fleurs se sont-elles fanées
Parmi les buissons frais ?

Azafly, si tu ne peux point parler, écris,

Le rossignol est parti, il a quitté la fleur pour toujours,
On ne peut ramener le passé,

Cela brise le coeur.

Altay Mamedli (saz, chant),

Qazanfar Quliyev (balaban).

Altay Mamedli (né en 1972 a Diizrasulli, Gedabey)
est I'un des plus fameux ashig de sa génération. Sa
voix aigué a un timbre moelleux, ce qui est rare
chez les ashiq chantant dans ce registre. En 1998, il
obtient son diplome d'art populaire a 1'Université
d'Etat, suivi d'un master en 2000. Il se produit en
public depuis une dizaine d'années, en Azerbaidjan,
en Russie, au Kazakhstan, en Turquie, en Iran et en
Allemagne. En 2005, il remporte le premier
Concours républicain des ashig. Son interprétation
du role de Ashiq Jinun dans la série télévisée
Koroglu lui vaut un tel succes qu'il est invité a par-
ticiper a une série de programmes consacrés a
Ashiq Alasgar. Altay Mamedli interpréte 75 picces
et les dastan Novruz et Qandab, Koroglu (notam-
ment les épisodes "Durna teli", "Le voyage de
Koroqlu a Bagdad", "La vieillesse de Koroqlu"). I1
a composé plusieurs poémes et un dastan héroique :
Sinikhli qoja et Etibar Chanlibelli.

10. Shahsevani

Shahsevani est trés populaire en Azerbaidjan mais
aussi en Iran. Il est interprété sur un garaili de Ustad
Akber Jafarov (1934-1990), un ashig de Tovuz.

O belle qui te joins a nous,
Tu sembles si malheureuse,
Qui t'a fait du mal ?

Tes joues sont briilantes.

Toi la plus belle,

Je le dis en toute vérité,

Tes levres sont comme des fleurs blanc créme
Imprégnées d'un filet de miel.

Ashiq Akbar est plongé dans ses pensées,
Dans sa réverie,

Et toujours amoureux

Malgré ses cheveux blancs.

11. Mirzajani
Cette mélodie lyrique, autrefois appelée Qdvhari
(du nom d'un ashiq turc du xvir) fut rebaptisée au
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x1x° d'aprés le nom de Ashiq Mirzajan qui en était
peut-étre le nouvel interpréte. Le poeme chanté est
un goshma de Ashiq Alasgar.

Je suis éperdu, tais-toi,

Je suis amoureux d'une beauté aux yeux verts,
Elle a pris ma vie sans besoin d'aucune arme,
Personne ne le sait mais elle me tue en secret.

Je ne sais ce que j'ai fait ni ce que je dois faire,
Si I'épée me tranchait le ceeur je mourrais,

Je n'ai qu'une ame et la lui offrirais volontiers,
Afin que l'on dise qu'elle m'a sacrifié.

Je suis Alasgar, j'ai donné mon ceeur a une beauté,
Si ce n'était la mort, je ne céderais point,

Ne laisse pas ma mére blamer Azraél,

Ses cils sont des poignards qui me font mourir.

Ramin Qarayev (saz, chant).

Ramin Qarayev (né en 1986 a Tekali, Marneuli,
Géorgie) est un brillant représentant de 1'école de
Borchaly. 11 s'est formé en écoutant les enregistre-
ments de deux grands maitres de cette école, les ashig
Kamandar Efendiyev (1932-2000) et Amrah
Gulmamedov (1913-1987) et se considére comme
leur disciple. Son répertoire comprend 108 piéces, les
dastan Ashiq Qarib, Novruz et Qandab, Masum et
Dilafiruz, des épisodes du dastan Koroqlu, ainsi que
des petits dastan du x1x° siécle (appelés ravayat ou
hekayat) dont le héros est Ashiq Alasgar. La notoriété
de ce jeune artiste, déja connu pour ses succes dans
plusieurs concours de ashig, comme sa premicre place
au Saz d'Or a Tovuz en 2006, sa Médaille d'or Atatiirk

a Kars en Turquie, ou encore une seconde place au
concours Ozan-Ashiq organisé¢ en 2008 par la chaine
de télévision privée Lider TV, a été confirmée lors
d'un récital a la Philharmonie de Bakou en 2008.

12. Mina Geraylisi

Tres populaire parmi les ashig de Borchaly, cette
variante de Sallama Geraylisi est interprétée sur un
goraili de Ashiq Kamandar Efendiyev.

Les héros chevauchent

A travers ces montagnes, ces montagnes.
1ls sont partis sans laisser de traces

Sur ces montagnes, ces montagnes.

Les brumes en s'étalant

Nappent les champs de violettes,

Les héros, en nombre, accomplissent des exploits
Sur ces montagnes, ces montagnes.
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Je suis Kamandar, droit devant !
Mais que de regrets !

Ma jeunesse reviendra-t'elle

Sur ces montagnes, ces montagnes ?

13. Misri

Ce célebre morceau, également connu sous le titre
Misri Koroglu, est chanté ici sur un goshma extrait d'un
épisode du dastan Koroglu, "La vieillesse de Koroglu".

Mes mains tremblent, ma vue s'assombrit,
Est-ce moi ou l'époque qui vieillit ?

J'ai été dans les tétes et les coeurs,

Est-ce moi ou l'époque qui vieillit ?

Ma vie s'acheve, hélas,

Mon temps est passé, hélas,

On a inventé le fusil, et la bravoure a disparu, hélas,
Est-ce moi ou l'époque qui vieillit ?

Koroglu chevauchait Qirat,

Je punissais les méchants,

Je combattais pour la justice, et je gagnais,
Est-ce moi ou l'époque qui vieillit ?

Azer Khanlaroqlu (saz).

Azer Khanlaroqlu Maharramov (né en 1983 a
Alimardanli, Tovuz) a appris le saz aupres de son
pere, le fameux ashig de Tovuz Khanlar Maharramov
(1950-1998). 11 vit depuis 1992 a Bakou. Son réper-
toire comprend une cinquantaine de piéces de saz dont
le style révele l'influence de deux maitres, Adalet
Nasibov et Ali Quliyev. Il a donné des concerts a
Moscou (1999), en Ukraine (2001) et en Iran (2003).

En 2008, il remporte la premiére place au concours
Ozan-Ashiq et au concours Qizil barmagqlar (les doigts
d'or) ainsi appelé en hommage a Adalet Nasibov. En
juin de la méme année il joue avec succes au Festival
de musique turque lors du 10° anniversaire de la ville
d’Astana (Kazakhstan). Azer Khanlaroglu participe
enfin a de nombreux programmes consacrés a l'art des
ashig sur les télévisions locales.

14. Qarachi
Version instrumentale de la piéce chantée a la plage 8.

15. Jangi Koroqlu

Ce morceau, composé¢ dans le mode mélodique
mahur, commence par une improvisation de style
classique (mugham) dans le mode dilkash, ce qui
est inhabituel dans les compositions de ashig.

Samira Aliyeva (saz, chant).
Samira Aliyeva (née en 1981 a Bakou) a été 1'¢éleve de
Ashiq Khanlar Mamedov (Qazakh) puis de Ashiq
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cl. X (DR).

Qarajan (Borchaly). Elle obtient en 2004 son master
en culturologie a I'Université des Arts ou elle enseigne
l'art ashiq depuis 2005. Samira Aliyeva se produit trés
souvent en Azerbaidjan et a I'étranger. Elle fut lauréate
du Festival international de la jeunesse en Ecosse en
1993. En 2005, son vidéoclip intitulé Koroglu rem-
porta un immense succés. Samira Aliyeva interpréte le
répertoire des ashig de l'ouest de I'Azerbaidjan mais
aussi celui de I'est (Shirvan). Elle s'essaie également a
une fusion de la tradition ashiqg et de la pop. Sa voix
magnifique et son jeu de saz délicat en font I'une des
artistes favorites du public azerbaidjanais.

16. Dastani

Cette picce ¢galement intitulée Hiisseini est extraite
du dastan Yetim Hiissein trés apprécié des ashig de
Borchaly. Le compositeur en est Ashiq Hiissein

Shamkirli (x1x° si¢cle). Le poeme est un goshma
du po¢te contemporain Mamed Ismayil.

Nous cherchions tout deux l'amour,

Le rossignol aimait le jardin, moi je t'aimais.
L'heure de la séparation est-elle venue ?

Le ceeur aimait les tracas, moi je t'aimais.

Le couple réuni aimait les fleurs,
Boutons en éclosion, baisers farouches,
Aigle — rochers, gazelle — plaines,

Le cerf aimait le jardin, moi je t'aimais.

Mamed, demande une dme au destin,
Demande un ami dévoué qui partage ta peine,
L'amoureux infortuné a son dernier soupir
Aimait la vie, moi je t'aimais.

17. Bash Miikhammas

Dans la tradition ancienne, les rencontres de ashigq
appelées majlis se terminaient par un miikhammas.
Le poéme est de Ashiq Alasgar.

Je me sacrifierais pour une beauté si fascinante,
Intelligente, douce et souriante,

Elancée, charmante avec ses cheveux décoiffés,
Mon dme est désormais son invitée,

Malade, j'en appelle a sa médecine.

Je maudis le sort car l'obscurité a envahi ma vie,
11 a lésé le juste et favorisé le pécheur,

1l a sacrifié les braves aux couards, la fleur aux épines,
Alasgar, comme Majnun, erre dans les montagnes,
Délaissant la priére, il consacre sa poésie a la beauté.
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COMPACT DISC 2

Neymat Qasimli (saz).

Neymat Qasimli (né en 1972 a Kichik Qaramurad,
Gedabey) est non seulement un des joueurs de saz
les plus talentueux de sa génération mais aussi un
improvisateur hors pair. Bien qu'il n'ait pas été
I'¢leve d'un maitre en particulier, il se considére
comme le disciple informel de plusieurs ashig :
Isfendiyar Rustamov, Zahid Aslanoqlu et Ashiq
Seyfaddin (Gedabey), Adalet Nasibov (Qazakh),
Kamandar Efendiyev et Hiissein Sarajli (Borchaly).
Diplomé en 1995 de I'Université des Arts, il a
ouvert en 1992 la classe de saz a I'école de musique
Qara Qarayev, la premiére école d'Etat & avoir créé
cet enseignement en Azerbaidjan. Son répertoire
comprend plus de 160 picces de saz de la tradition
des ashig. 11 a donné des concerts et remporté plu-
sieurs concours en Azerbaidjan (1996, 2000, 2004),
en Turquie (2002, 2006) et en Iran (Tabriz, 2005).

1. Dilgami
Ce morceau est la version instrumentale d'une pic¢ce
du x1x° siécle attribuée a Ashiq Hiissein Shamkirli.

2. Orta Saritel
Version instrumentale d’une piéce traditionnelle
célebre des ashig de 1’école de Gedabey.

Qalandar Zeynalov (saz, chant).

Qalandar Zeynalov (né en 1961 a Dayirmandaq,
Gedabey) fut I'éleve de Yusif Quliyev, un ashig
renomm¢. Depuis 2001 il vit a Bakou et fait partie de
I'ensemble Khalq ashiqi. Sa voix haute et puissante
lui permet d'interpréter sans microphone des piéces
spectaculaires comme Heydari ou des extraits de
Korogqlu. Son répertoire comprend 60 mélodies de
ashiq et six ou sept dastan, notamment Abbas
Tufarganli, Koroglu, Alikhan et Peri, ou encore les
dastan consacrés a Ashiq Alasgar. Outre ses
concerts en public et a la télévision, Qalandar
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Zeynalov se produit fréquemment dans des fétes a
Bakou et diverses autres villes du pays.

3. Heydari

Cette ancienne mélodie est toujours jouée sur le garaili
Oyanmaz-oyanmaz de Mamed Hiissein, ce qui lui vaut
également le titre de Mammadhusseini. Ce poéte el-
shairi du X1x¢ siécle était originaire de Goycha en
Arménie. Le poéme évoque la mort de son amante.

Face a face, les montagnes enneigées
Sont endormies et ne s'éveilleront point.
Sur elles, le noble pays

Est endormi et ne s'éveillera point.

Que le destin n’accable pas un ceeur valeureux !
Que la chance ne l'abandonne pas !

Triste sort que celui de Mammadsoyun,

1l dort et ne s'éveillera point.

4. Jalili

Une piéce classique d’Ashiq Jalil Sally (X1x°s.),
trés populaire en Azerbaidjan, interprétée sur un
goshma bien connu de Dirili Qurbani (XVI° siecle).

Ma chére Péri aux yeux verts,

Les violettes se cueillent au printemps.

Cueille, de tes blanches mains fais un bouquet,
Tresse un collier de violettes fraiches.

Béni le jour out Dieu t'a créée,

Celui qui te voit est égaré par ta beauté,
Des anges t'ont-ils amenée du paradis ?
Hélas, peu de violettes ont été cueillies.

Qurbani le dit, mon ceeur se languit de toi,
Qu'ai-je fait ? Pourquoi mon aimée m'a-t-elle
abandonné ?

Est-ce l'attente qui courbe ainsi les tiges des violettes ?
Je n'en vois pas une qui soit droite.

Tarmeykhan Qasimli (saz, chant).

Tarmeykhan Qasimli (né en 1959 a Qasimli,
Marneuli, Géorgie) est un des ashig de 1'école de
Borchaly les mieux connus de sa génération. Il vit a
Bakou depuis 1981. Il a été formé par son pére, Saadi
Qasimli, amateur et grand connaisseur de l'art ashig
et par son oncle, Ashiq Nuraddin Qasimli, qui fut le
plus brillant représentant de I'école de Borchaly.
Depuis 1981, Tarmeykhan Qasimli fait partic de
I'ensemble folklorique Dastan. Son répertoire com-
prend 102 mélodies et les dastan Alikhan et Peri, Asli
et Kerem, Ashiq Qarib, Masum et Dilafiuz. 11 s'est
souvent produit a Bakou, Tbilissi, Batumi mais aussi
a Strasbourg (2000), Ankara et Sivas (2007).
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5. Koroglu Diibeyti

Ce morceau est joué sur un garaili extrait d'un épi-
sode du dastan Koroglu intitulé "Hamza enléve
Qirat, le cheval de Koroqlu".

Le temps passe et tout change,
Courage mon ceeur, quelle tristesse !
Mes guerriers ne m'acclament plus,
Courage mon ceeur, quelle tristesse !

Je porte la cotte de maille des braves,

Ni Salomon ni personne ne peut étreindre le monde,
La fortune est éphémere,

Courage mon ceeur, quelle tristesse !

Koroqlu te le dit,

La tristesse consume ma poitrine,
Mais il me suffit d'étre un ashig,
Courage mon ceeur, quelle tristesse !

Fezail Miskinli (saz).

Fezail Miskinli Orujov (né en 1976 a Chaldash,
Gedabey) vit depuis 1993 a Bakou. Aprés un master
a l'université d'Etat en 1999, il obtient en 2005 son
doctorat en sciences des arts avec une thése intitulée
Formes de représentation du dastan dans la culture
théatrale azerbaidjanaise. Son répertoire comprend
plus de 65 piéces de saz. Fezail Miskinli est 1'un des
plus fameux joueurs de saz de sa génération et
représente souvent son pays dans des festivals inter-
nationaux, en Allemagne (Francfort, 1999), en
Espagne (Bilbao, 1999), en France (1999), en
Malasie (2007) et en Chine (Pékin, Urumgqi, 2007).
Depuis 2000, il participe chaque année a la Semaine

de I'Art Ashiq organisée par le Centre Yunus Emre a
Eskisheher en Turquie. Il a également joué en
Russie (2003) et en Iran (2005) dans le cadre des
Journées de la culture d'Azerbaidjan.

6. Bash Diibeyt

Cette version instrumentale d'un air célébre débute
par une improvisation en mode segah dans le style
classique du mugham.

Yanvar Badalov (saz, chant),

Shirzad Fataliyev (balaban),

Eynulla Jarullayev (naghara),

Zerraf Badalov (qosha naghara).

Yanvar Badalov (né en 1942 a Tirjan, Ismayilli) est
un des maitres (ustad) de I'école orientale du Shirvan.
11 fut I'¢leve de Shamil Piriyev (1905-1986) qui avait
¢été lui-méme un disciple de Mirza Bilal (1870-1937),
I'un des plus éminents ashig du Shirvan. Yanvar est
tout a la fois un grand connaisseur et un merveilleux
interpréte de dastan. Son répertoire comprend une
vingtaine de grands dastan et plusieurs épisodes de
Koroglu. 11 joue tout le répertoire du Shirvan, environ
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50 picces, et une trentaine de morceaux des réper-
toires de Ganjabasar et Borchaly. Ashiq Yanvar est
aussi connu comme compositeur de plusieurs
goshma, de garaili ainsi que d’une mélodie de pesh-
rosu. Il a donné de nombreux concerts en Russie, au
Tatarstan, au Dagestan, au Turkménistan et a pris part
en 1994 a un festival de folklore en France.

7. Shirvan Shikestesi

Cette mélodie attribuée a Ashiq Mirza Bilal est une
des plus connues du répertoire du Shirvan. Elle est
non seulement interprétée par les ashiq mais aussi
par les khananda (chanteurs de mugham). Le poéme
est un goshma de Ashiq Mirza Bilal.

Mes cheveux ont grisonné de bonne heure,
Eh, I'homme, des belles me réclament,
Bien que la vieillesse m'ait saisi tout jeune,
Mes exploits me garderont en vie.

Qui pourrait guérir une maladie incurable ?

Vers qui me tourner, pauvre de moi ?

1l me faut un double six et c'est le double deux qui sort,
Ces dés me fatiguent.

Mon ceeur est transporté par le chant et la poésie,
Ecoute-moi et rappelle-toi,

Bilal est le maitre des mots, leur gardien,

Un jour on me cherchera partout.

8. Eyvaz Peshro

Contrairement a la tradition de Ganjabasar ou les
majlis débutent par un divani, dans celle du Shirvan
ils commencent par un peshro. Celui-ci est inter-

prété sur un goraili extrait d'un épisode du dastan
Koroqlu, "Le voyage de Koroqlu a Istanbul".

Je l'appelle, mais elle ne vient point,

Soit damnée par mes cris,

Je ne suis qu'un pauvre ashiq, sans fortune,
Sans argent pour t'épouser.

Je n'ai point de trésor a offrir,
Point de richesse a faire valoir,
11 ne me reste plus qu'a t'enlever,
Loin, vers Chanlibel.

De quelles montagnes es-tu la neige ?
De quel champ es-tu la moisson ?
Nigar, toi la bien-aimée de Koroqlu,
Fais-le savoir au monde.

Abbas Musakhanoqlu (saz, chant),

Abuzar Musakhanoqlu (balaban),

Ramin Yolchuyev (gharmon),

Agazaman Gulaliyev (naghara),

Aftandil Gulaliyev (qosha naghara).

Abbas Musakhanoqlu (né en 1954 a Shikhzarli,
Shamakha) est un ashig du Shirvan au style trés per-
sonnel. Il a été formé par son pére, Shirvan Ashiq
Musakhan et doit beaucoup a Shirvan Ashiq-ustad
Shakir Hajiyev (1891-1970) bien qu'il n'ait pas été a
proprement parler son éléve. Il a participé avec suc-
cés a de nombreux festivals et concours, donné des
concerts en Azerbaidjan et a I'étranger, notamment a
Moscou, Leningrad et autres villes d'URSS, ainsi
qu'en Allemagne, en France, en Bulgarie et en répu-
blique tcheque. Il interprete une trentaine de dastan
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romantiques et symboliques (entre autres : Qurbani, Qui fut délai.

Abbas et Qiilg vdin, Adigézal et Aslan Celui dont le y

Shah), et plus de cent piéces y compris des réper- Et qui souffre, va-t-il pleurer ?
toires de Ganjabasar et de Tabriz. Les archives de la

Radio d'Etat d'Azerbaidjan conservent plus d'une Ceci est notre desti
trentaine de ses disques. Abbas Musakhanoqlu a Maintenant, mes larmes coulent en un flot sanglant,
enfin composé plusieurs poémes dans le style ashig. La coupe une fois vidée, Abbas est devenu muet,

Celui qui fut délaissé par son aimée, va-t-il pleurer ?
9. Qobustani
M¢élodie du Shirvan jouée sur un goshma de Abbas Meére, pas un mot, j'en ai fini,
Tufarganli (XVII siécle). J'ai bu le poison du sort,
Abbas est parti pour des contrées étranges,
Celui dont le jardin a été massacré, Celui qui fut délaissé par son aimée, va-t-il pleurer ?
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Aqamurad Israfilov (saz, chant),

Qanimat Qadirov (balaban),

Mahir Niftaliyev (qosha naghara),

Jahandar Musayev (naghara),

Hidayat Mamedov, (gharmon).

Aqgamurad Israfilov (né en 1964 a Marzanqi,
Shamakha) est a la fois poéte et interpréte. Il fut
I'éleéve du Shirvan Ashiq Rza Gobustanli (né en 1944)
et reut aussi des conseils de plusieurs grands ashig
du Shirvan tels que Khanish (né en 1932), Barat (né
en 1918), Sharbet (né en 1936). Ashiq Aqamurad est
souvent invité a la télévision et ses enregistrements
sont conservés dans le Fonds d'Or des archives de la
Radio d'Etat. En 2006 et en 2007, des labels locaux
ont publi¢ deux CD de ses enregistrements. On lui
doit enfin une centaine de poemes composés dans les
formes goshma, goraili, deyishme.

10. Aqir Gozelleme

Gozalloma est un des genres musicaux de la tradi-
tion ashiq. Le poéme est un goraili d'un célébre
ashig du Shirvan, Ahmed Riistamov (1920-2008).

Ma chérie, dis-moi,
Pourquoi viens-tu si rarement ?
Es-tu fachée contre moi ?

Pourquoi viens-tu si rarement ?

Aimer quand on est deux, fuir le monde,
Qui se tient entre nous deux ?

Si tu dis la vérité, je te croirai,
Pourquoi viens-tu si rarement ?

Quand je te disais: “Tu es ma fleur”,

Tu me répondais : “Tu es mon rossignol”,
Ahmed te le demande, réponds-moi,
Pourquoi viens-tu si rarement ?

11. Qilli Shashangqi

Cette piéce du répertoire du Shirvan n'est plus
guere jouée de nos jours. Le poéme est un jigali taj-
nis (une variante du fojnis) de Khaste Qasim
(XVIII si¢cle).

Je me suis éveillé de bonne humeur,
Soudain l'angoisse m'étreignit.
Ashiq dit : hélas,
Qui est mort ?
Je suis tombé amoureux,
Cela m'a brisé, hélas.
J'étais un jardinier, j'avais planté ce jardin,
Mais rien a faire, je n'ai pu cueillir cette fleur.
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J'ai vu une belle gemme chez le bijoutier, Si Qasim mourait, il serait pleuré,

Et des perles dans ta bouche. En apprenant la triste nouvelle on dirait : hélas.
Ashiq, qu'ai-je vu ?
J'ai vu son charmant grain de beauté, Viigar Mahmudoqlu (saz, chant),
Une beauté éclatante Bakhish Bunyadov (balaban),
Pour un homme indigne. Ramiz Soltanmuradoglu (naghara),
La beauté parfaite s'offrait a l'ignorant, Mahir Niftaliyev (qosha naghara).
Hélas, il était incapable de l'apprécier. Viigar Mahmudoqlu (né en 1970 a Shikhzarli,
Shamakha) est le fils d'un merveilleux ashig du
J'ai lu le Coran, jusqu'a [la sourate] Yasin Shirvan, Ustad Mahmud Alasgaroqlu (1946-2002).
Un brave ne peut qu'aimer Yasin. 11 en a hérité une voix magnifique et maints secrets
Ashiq dit : pour Yasin, de la profession. Il a obtenu en 1996 son diplome de
Que le méchant périsse, I'Institut des Arts et enseigne a I'école de musique du
Pas un mot a l'infame, Qobustan. Il interpréte une cinquantaine de mor-
11 en serait blessé ou offensé. ceaux du Shirvan et une dizaine de pi¢ces des réper-
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toires de Tovuz et de Gedabey. Il connait également
les dastan Tahir et Zohra, Alikhan et Peri, Khaste
Qasim, Kichik Rza, Janbakhish, et deux petits das-
tan : Voyage de Ashiq Alasgar a Sharur et Voyage de
Ashiq Shakir a Tovuz. En 2007, il interpréta tous les
soirs, une semaine durant, les épisodes du dastan
Abbas et Qiilgez sur la radio publique
d'Azerbaidjan. L'enregistrement est conservé dans
les archives de la radio. Les labels locaux Sabuhi
(2004, 2005) et Nurlu Sabah (2008) ont publié trois
CD de ses enregistrements. Viigar Mahmudoqlu a
été plusieurs fois invité a la télévision, il a joué a la
Philharmonie, a 1'Opéra, au Théatre d'Etat et donné
des concerts en Turquie et a Bahrein (2000).

12. Shashangqi

Cette mélodie du Shirvan dans le mode bayati
shiraz est, elle aussi, rarement jouée. Le
poeme est un goraili de Ashiq Mirza Bilal.

Je m'étais épris

D'une beauté aux maniéres charmantes.
Sa chevelure chatain,

Et ses yeux me tuaient.

Ses blanches mains étaient teintes au henné,
Elle avait un éclat unique,

Elle me jeta un coup d'eeil

Et ce regard m'anéantit.

J'avais beau souffrir,

Les conseils étaient inutiles,
Cet amour a lui seul

Tua Bilal, tua Bilal.

Avezkhan Rahmanoqlu (saz, chant),

Qanimat Qadirov (balaban),

Mabhir Niftaliyev (qosha naghara),

Jahandar Musayev (naghara),

Hidayat Mamedov (gharmon).

Avezkhan Rahmanoqlu Khankishiyev (né en 1949)
est 1'un des représentants les plus connus de I'école
du Shirvan. Il fut l'unique éléve de Ustad Shakir
Hajiyev. Aprés avoir tourné avec son maitre, de
1965 a 1969, dans des concerts de mugham, il
entama une carriére personnelle, plus souvent
comme khananda (chanteur de mugham) que
comme ashig. Il n'en demeure pas moins
qu'Avezkhan Rahmanoqlu connait le répertoire
ashiq a la perfection et l'interpréte magnifiquement.
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13. Ordubadi

Cette ancienne piece du Shirvan est interprétée sur
un goraili extrait du dastan Abbas and Giilgez
dont Ashiq Abbas Tufarqanli est a la fois 1’auteur
et le héros. Mais les paroles chantées par
Avezkhan différent de toutes les variantes connues
de ce poeme. De plus, dans la derniére strophe, il
fait référence au nom de son maitre, Ashiq Shakir
et non a Abbas, 1’auteur du poéme. Les paroles
chantées avec un extrait du mugham Segah sont
attribués a Ashiq Shakir et contiennent une réfé-
rence a des vers bien connus du célébre poéte clas-
sique azerbaidjanais Nizami Ganjavi (X11° si¢cle)
consacrés a Barda, ’une des plus anciennes villes
médiévales.

La caravane arrive de Ganja,

Avec du chagrin pour seul bagage,

Je me détourne de la belle a la taille élancée
Mais point mon ceeur.

Celle aux mains décorées au henné,

A la chevelure chatain,

Au regard exquis,

Je m'en détourne, mais point mon ceeur.

La caravane transporte la récolte,
Mais le chagrin est son seul bagage,
Shakir dit : d'une telle beauté

Je me détourne, mais point mon ceeur.

(mugham) Fleurs odorantes, rossignols et jardins,
Yeux en amandes, lévres jolies,
Luth et viéle enivrants,
Depuis des temps immémoriaux ma
patrie est I"Azerbaidjan

Nizami dit : Barda est une belle ville,
Des beautés innocentes y demeurent
Pour l'amant désespéré

Le reméde est l'Azerbaidjan.

SANUBAR BAGHIROVA *

* Musicologue, directrice de recherche au département de théorie et d’histoire de la musique azerbaidjanaise, Institut
d’Architecture et des Arts, Académie nationale des sciences d’Azerbaidjan.
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ANTHOLOGY OF ASHIQ

Bards of Azerbaijan

General information*

Ashiq (asiq) art is one of the most characteristic
phenomena of the cultural heritage of the Azerbai-
jani nation. It is perhaps the most popular form of
artistic expression for the fifty million Azeri (Tur-
kic) language speakers who live compactly in the
South Caucasus, Iran and Russia (Daghestan), a part
of which (more than 8 million at present) has had its
statehood since 1918 (Azerbaijan Democratic Repu-
blic, 1918-1920). “The ashiq with the saz in the
hands” — is a figure of the consciousness or, maybe,
subconsciousness of Azerbaijanis, and is connected
with the most primordial, essential layers of the
national folk culture.

The ashiq is a poet, a composer, a performer who
plays the saz, a long-necked folk lute, a narrator, an
actor-improviser, and sometimes even a dancer. Not
every ashiq has talent for both writing poems and
composing music. Nowadays, as in the past, there is
a degree of specialization among the ashiq: some of
them became famous as el shairi (folk poets), others
— ustad ashiglar (i.e. master ashig) who combine
poetic and/or composing gifts with the mastery of
playing the saz. There are also some ashig who won
fame mainly as performers of the ashig repertoire,
although many of them made contributions to the

development of ashiq art. In the second half of the
20th century, in connection with the development of
saz playing techniques and with increasing com-
plexity, the playing of this instrument formed an
independent field of ashig performance.

The musical and poetic heritage of the ashiq is
created, preserved and passed on from one genera-
tion to another one in oral form, inevitably leading
to the loss of a certain part of the heritage over
time. A number of medieval works of ashig poetry
also remain in numerous ancient manuscript poetry
collections (jiink) that were assembled by both lite-
rary figures and educated poetry lovers. The preser-
ved heritage of prominent ashig such as Dirili Qur-
bani (16th century), Sari Ashiq, Abbas Tufarganli,
(17th century), Khaste Qasim, Abdalqiilabli Valeh
(18th century), the ashig of the 19th century Dil-
gam, Alasgar, Hiissein Shamkirli, Hiissein Bozal-
qanli, Molla Djiima and of many others, forms the
core repertoire of the modern Azerbaijani ashiq.
Ashiq works, passed on by oral transmission, are
subject to alterations, gradually producing a body
of various pieces. Unlike folk traditions however,
the ashig art is not anonymous. Even in the shortest
poem, in its last lines (except in the bayati genre,
where it usually comes in the first line) the ashig

* Special thanks to Professor Maharram Qasimli for his valuable advices.
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says his name or fokhalliis (poetic pseudonym), as
if adding his “signature.”

The history of Azerbaijani ashig art has preserved
hundreds of names of its bearers — prominent crea-
tors and performers. Today in Northern Azerbaijan
there are about 400 members of this profession
while the total number of professional bearers of
the Azerbaijani ashig tradition in the world, accor-
ding to experts, is close to two thousand.

Today, the main audiences of the ashiq are villagers
and people who have moved to the city from the
country. But both ordinary people and the intelli-
gentsia - literary men, educated professors, academi-
cians, members of parliament - can be found among
ashiq audiences. The ashiq art has not always been
an art of rural people. In the 16th-18th centuries it
was also widespread in cities and even at palaces.
As with any professional creative activity, the ashig
art developed its own professional education insti-
tutions. Following the tradition, professional know-
ledge is passed on from teacher (ustad) to appren-
tice (shagird) through extensive (for 3-5 years)
direct communication that is called “serving” the
ustad. As a rule, the teacher takes his apprentices
with him to weddings and other parties (majlis) to
which he is invited to perform and where the
apprentices get vivid lessons in mastering both the
repertoire and the manner of its performance, and
the rules of conducting the ashig majlis. In the
ashiq art, especially in the 19th century, ustad-sha-
qird relations were often formed between a father
and son or between an uncle and nephew. Many
modern ashig come from such ashig dynasties.
Today, along with the traditional form of transmit-

ting professional skills that is still preserved in
Azerbaijan, the teaching of the ashiq art is also part
of the state musical education system, including
higher musical education at the State University of
Culture and Arts.

Ashigq art is also widespread among the music lovers.
In provinces such as Qazakh, Tovuz, Kalbajar, Geda-
bey, Agstafa, Shamakha, Qobustan, and also in Bor-
chaly (Azerbaijan ethnic enclave in Georgia), the
historical lands of the Turks — Oghuz and Qipchaq,
many families have the saz in their homes and
people play ashig melodies for their own pleasure.
The 20th century made its own inevitable correc-
tions in the traditional ashig culture in Azerbaijan:
the culture of listening to it changed, the tradition
of narrating dastan (epic poetic-musical composi-
tions) started to gradually fade away, and the social
status of the ashiq also changed. The ashiq have
always had a much higher status in Azerbaijani
society than musicians or artists. Among the Azer-
baijani ashig there arose a certain ethical code of
behaviour and attitude towards their profession that
was perfectly reflected in the famous poem by
Ashiq Alasgar “Garakdi” :

To become an ashiq and travel the countries,
One should have comprehensive knowledge,
He should be good in his way of behaving,
And should have civility and politeness.

He should be able to teach people the truth,

To kill evil inside himself, refrain from ill emotions,
He should do favors, good deeds in order for,
People to think highly of him.
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He should know the weight of his words,
He should be brilliant in speech,

He should speak figuratively,

And be a politician in discourse.

He should be wise and understand unspoken words,
He should be perfect in behavior,

He should tend to the Truth,

Have a good heart and follow the right path.

Alasgar would prove the Truth,
Angels will record his good deeds,
He should have the “third eye”,
He should be devoted in his belief.

“The ashiq says about the things he sees”, “that
who makes the ashiq shed tears will never ever
laugh” - the figure of the ashig, especially the haqq
ashiqr (ashig of the Truth, i.e. Truth lover), has
always been sanctified and bears a halo of respect
and people’s love both in Azerbaijani sayings and
generally in traditional people’s ideas. This special
attitude towards the ashig is not just due to their
popularity in the country but also to the historical
genesis of ashiq art.

Sources and history

The ashiq tradition in Azerbaijan is many centuries
old and originated with the art of the Turkic ozan
with the Book of Dede Qorqud as its prominent lite-
rary monument, created 1,300 years ago. The ozan —
singers, narrators and players of the lute gopuz, kee-
pers of the Turkic language and ethos, and bearers
of Turkic culture — had a special spiritual authority

among the oghuz Turkic tribes. The most respected
ones were called Dede (spiritual father), such as, for
example, the famous ozan Dede Qorqud, Dede
Abbas, Dede Yediyar, Dede Qasim, Dede Kerem.
The ozan departure from the stage of history in the
17th century was due to a number of factors. The
wide popularization of Islam with its supranational
ideology among the Turks Oghuz, the spread of the
Arabic language, literature and, in general, culture
oriented to Islamic values, washed away the foun-
dation of the ozan art and inevitably marginalized
the ozan — the bearers of the Turkic culture — in the
society. In a way, the historic contest between the
venerable ozan Dede Yediyar and the young ashigq
Dirili Qurbani that took place in Ganja in the 16th
century and resulted in the victory of the ashig can
be taken as a metaphor for this shift.

The heritage of the ancient ozan became the com-
mon foundation of the art of the Azeri, Turkmen,
Kazakh, Uigur, Turkish and Uzbek folk singer-nar-
rators. In the 16-17th centuries, during the period of
the forming of ashig traditions in Azerbaijan and
Turkey and the traditions of bakhshi art in Turkme-
nistan, Uzbekistan and Iran, the individual features
in the art of these nations were formed — their own
musical and poetic material, and musical instru-
ments.

The ashiq tradition began to take root in Azerbai-
jani culture as of the 15th-16th century, although
the term “ashig” did not immediately acquire the
meaning that it has today. With regard to its etymo-
logy, there are various theories. Some specialists
connect its origin with the Arabic word ‘ishg

P

(“love”, “ashig” — “in love™), interpreting it in the

—33-—



spirit of the mystic love, while others mention with
the Turkic word “ishig” (“light”) as a symbol of
divine enlightenment. There is also a theory that the
word “ashig” is a distorted form of the word
“shaykh” (or its local phonetic form “shikh”), the
term for leaders of medieval eastern mystical
orders. The phonetic similarity between the words
“ashiq” and “ashig” is interesting. For the first time
the word “ashig” (“in love”) as a title and form of
address is found in the works of the Turkic poet-
mystic Ahmad Yasavi (1105-1166) who referred to

Sufi dervishes as those “in love with Truth.”

Dervishes, the servants of Truth,
Learned Truth,

Fell in love with Truth (and)
Stepped on the path of Truth.

According to Professor Maharram Qasimli, the
transformation of the ashig into ashiq, so to speak,
from dervishes into bards, occurred through the
Sufi zikr where the music and poetic word, and
sometimes ecstatic dancing, served as a means of
spiritual union of the dervish-ashig with the divine
object of their love. Later on, as was often the case
in the liturgical practices of various religions, poe-
tic words and music gradually moved apart in the
individual field of work of the dervish-ashig, which
in the 16-17th centuries, still preserved some ideo-
logical function, although by the 19th century it had
become purely artistic and aesthetic. But even in
the 19th century there were often religious motives
and plots in the ashig poetry, while the artistic gift
of the ashiq was considered to be a God-given

magical power (ilahi vergisi). To this day among
ashig and their admirers in Azerbaijan there is a
strong belief in the sacred origin of the ashig art
and in the sanctity of its main feature — the saz.

Ashiq art on the rise

Ecclesiastes (3 : 5) used the term “a time to gather
stones” to speak of a time of creation and accumu-
lation. For the Azerbaijani ashig art, the period
from the 16th century up to the middle of the 20th
century was the time of “gathering stones” and sto-
ring up artistic values. In the 16th century, when
Shah Ismayil (1501-1524) of the Azeri Safavid
dynasty came to power in Iran, the Azeri language
received the status of official state language. That
contributed substantially to the development of the
Azeri literary language and the heyday of the ashig
poetry written in this language. Shah Ismayil, not
just a political figure but also a talented classical
poet who composed under the pseudonym Khatayi,
patronized the ashig and often wrote poems in
Azeri language in ashig poetic forms and metres.
The period from the 16th to the 20th century in
Azerbaijani culture was marked by the creation of
ashiq works of high artistic value, and new ashiq
poetic forms and genres. In the 17th, 18th, 19th and
even at the beginning of the 20th centuries, the tra-
dition of narration was thriving, with the creation of
hundreds of ashig dastan (large literary-musical
compositions). The Azerbaijani ashiq created about
150 dastan — heroic, lyric, instructive and others.
Such dastan as Koroglu, Qurbani, Abbas and Qiil-
qaz, Ashig Qarib, Asli and Kerem, Alikhan and
Peri, Shah Ismayil and Qiilzar to this day form the
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active core in the repertoire of the Azerbaijani
ashiq. In the Azerbaijani ashig poetry of that period
new varieties appeared based on the traditional
forms bayati, gorayli, goshma or such new for
ashiq poetry forms as tajnis, miikhammas, divani,
which were then developed further. The tajnis
(a poem written with the use of homonyms) for
example, the first examples of which are found in
the works of Dirili Qurbani, a prominent ashig of
the 16th century, acquired many compositional
(bayati tajnis, garayli tajnis, jigali tajnis, ayaqli taj-
nis), lexical (avval-akhir tajnis), phonetic (doda-
qdaimaz tajnis) and other varieties (in total about
29) later on in the art of the Azerbaijani ashig of
the 18th and 19th centuries. All this proves the poe-
tic virtuosity of the ashig and the richness of their
poetic language. Ashig poetry of the 16th-19th cen-
turies was also closely connected to the classical
written literature. Many ashig of this period were
well-educated people who knew classical poetry
and the Arabic and Persian languages. A number of
forms of ashiq poetry (divani, miikhammas,
miisaddas, miilomma) originated under the
influence of classical written poetry. For example,
the divani, the first examples of which are also
found in the work of Dirili Qurbani and his younger
contemporary ashig Amrah, arose on the basis of
classical poetic gazal, mainly those composed by
Shah Ismayil, which the ashig performed to saz
accompaniment. It is also possible to speak of the
influence of ashiq poetry on classical poetry. The
melodies of the ashig poems, their naturalness, the
case of their poetic metre, polished through the syn-
thesis with the music, made them attractive to clas-

sical poets including such famous ones as Shah
Ismayil Khatayi (16th century), Molla Panah Vagif,
Molla Vali Vidadi (18th century), Qasim bey Zakir,
Seyid Abiilqasim Nabati (19th century) who paid
the largest tribute to them.

Masterful possession of rhyme, the art of forming
complicated poetic forms, the beauty and richness
of the language of the ashig poetry, its poetic
images, metaphors — all of these factors made the
Azerbaijani ashig poetry of the 16th-19th centu-
ries a phenomenon of high art that was the equal of
the classical literature of that period, sometimes
even surpassing it.

The peak in the development of the ashiq art, in
terms of both poetry and music, was from the end
of the 18th century to the beginning of the 20th cen-
tury. In the 19th century lots of new dastan appea-
red, they were devoted to famous ashiq: Dilgam,
Ashiq Hiissein and Rayhan khanim, Khaltanli Taghi
and Giillii, Ashig Alynin Osmanli safari [Ashiq
Aly’s journey to Turkey], Ashiq Alasgarin Garabagq
safari [Ashiq Alasgar’s journey to Karabagh] ; or to
fighters against social injustice: Qachaq Nabi,
Qachaq Kerem, Qandal Nagi, etc. Many
ashiqg melodies that now form the classical reper-
toire were created by ashig-composers of the 19th
century: Ashiq Jalil (from Dereleyaz/Armenia),
Ashiq Hissein Shamkirli (from Shamkir), Ashiq
Valeh Abdalgiilably (from Karabagh), Ashiq Mirza
Bilal (from Shirvan) and dozens of others.

The Golden Age of Azeri ashig art was also the time
of its largest geographic distribution. Nearly every
village had its own ashig and el shairi poet, who
maintained close artistic relations with other ashig
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of the same region or even from other regions. That
is why the most talented ashig of that time, regard-
less of the place they lived in, became famous over
the whole territory where the Azeri language was
spoken. The ashig Mohammad Varkhianli (from
Zaqatala), Molla Djiima (from Shaki), Ashiq Bilal
(from Shamakha), Khaltanly Taghi (from Quba),
from the western regions — Yahya bey Dilqam, Hiis-
sein Shamkirli, Qiivandikli Ahmad, Panah Seyfali,
Ashiq Qasim (from Shamkir), Aqdabanli Qurban
(from Kalbajar), Hiissein Bozalganli, Khayyat
Mirza (from Tovuz) were widely known ashig.
Among the women-ashig of the 19th century, the
most popular ones were Ashiq Peri (from Kara-
bagh), Ashiq Hamayil (from Shamkir), and Ashiq
Basti (from Kalbajar). There were large centers of
Azeri ashiqg art in Tabriz, Qaradag, Zanjan,
Urmiya, Khorasan and other regions of Iran. In all
places where there were concentrations of Azerbai-
janis, there were hearths of the Azerbaijani ashig
culture that combined and merged into regional
artistic schools and milieus, each with its individual
prominent representatives, and its artistic and per-
forming traditions. There were such art milieus in
Georgia (Borchaly), Turkey (Childir), Dagestan
(Darband) and Armenia (Goycha, Dereleyaz,
Agbaba, Erevan). In the 19th century, the ashig of
Goycha (the former name of Lake Sevan in Arme-
nia) formed one of the largest and most creati-
vely productive Azerbaijani ashig milieu. Among
them, the ashig Aly, Musa, Moharram, Alasgar,

Najaf, and the poets Mammadhiissein, Novras Iman
enjoyed national fame'.

The art of the Azerbaijani ashig of the 16th-19th
centuries was popular not only in Azerbaijan but in
the whole Caucasus, Middle East, Iran and Turkey,
and was connected with the wide use of the Azeri
language in this region. It is known that the ashiq —
Armenians, Georgians, Lezghis, Kurds, including
such prominent figures as Vanli Qdychak (17th cen-
tury), Miran, Lezghi Ahmed, Sayat Nova, Khoilu
Vartan, Salmasli Qul Artun (18th c.), Ashiq Seyran,
Keshishoglu (18th-19th c¢.), Skandar Nova, Sham-
chi Melko, Bichara Mkrtich, Hazir, Yetim Qiirji,
Arazli Sarkis, Kichick Oglan (19th c¢.) and many
others did not only sing poems and songs of the
Azerbaijani ashig but also composed poems in the
Azeri language “for the wider dissemination of
their works” (August von Haksthauzen).

Poetic and musical features of ashiq works
Folk syllabic versification hedja or as the people also
call it barmaq hesabi, i.e. “counting on fingers,”
forms the basis of ashig poetry. Ashig poems have a
stanza form, and each stanza has four, five or more
rarely six lines. Quatrains form the basis of the
overwhelming majority of ashiq poetic forms such as
bayati, goraili, goshma, tajnis, divani and their
variants. Ashig poetic meters are defined by the num-
ber of syllables in a poetic line. In bayati (a folk poe-
try form that is widespread in ashig literature) for
example, each line consists of 7 syllables, in garaili —

1. The Goycha milieu and other Azerbaijani ashig schools on the territory of Armenia lost their historical significance as a result

of ethnic persecution of 1918, 1948 and 1988-92.
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8 syllables, in goshma — 11 syllables, in divani — 15
syllables. The forms of miikhammas (five-line stanza)
and miisaddas (six-line stanza) came to ashig poetry
from classical poetry. In classical miikhammas, each
line of a stanza consists of 16, sometimes 15 syl-
lables, although in ashig miikhammas poetic lines are
divided by the ashig into two parts (8+8 or 7+8) to
facilitate vocal breathing.

The indivisibility of poem and melody is a major
feature of ashig music. Ashig poems are intended
for singing to the accompaniment of the saz, while
ashiq melodies, in turn, have a certain poetic
“matrix.” If an ashiq is going to perform the Misri,
Shahsevani, Afshari or Dilgami melodies for
example, he is free to choose any poem that matches
the character of the melody, although it must be in
goshma form (11-syllable lines). He will perform
the ancient melodies Pasha kochdii, Bash Saritel,
Heydari in the form of goraili (8-syllable lines). It is
significant that many ashig tunes bear the names of
poetic forms (bayati, goraili, tajnis, miikhammas,
divani, giillii gafiya, diibeyt, tasnif, rubayi, takhmis)
and their variants. There are also some melodies that
refer to geographic places (Nakhchivani, Darbandi,
Karabagh shikestesi, Iravan chukhuru, Savagiilii,
Géycha gozellemesi, Tabriz diibeyti, Childir diva-
nisi, etc.), historical figures (Koroglu, Shah Khatayi,
Qachaq Nabi), famous ashiq (Jalili, Dilgami, Dura-
khani, Bakhmani, Shamshiri and others), tribes
(Shahsevani, Qaytaqi, Afshari), or women (Bash-
khanimi, Siisanbari, Lalakhanim). Sometimes the
melodies names can change over time, taking on the
names of their best performers. Very often the same
melodies bear several names or in different regions

of Azerbaijan they are performed differently
and under different names. The variety of the names
of the melodies, as well as the melodies themselves,
and the existence of regional variants of the same
melodies make it more difficult to count the number
of the existing ashiq melodies. With some caution we
can say that the main repertoire of ashig melodies
now includes about 200 tunes.

In Azerbaijani ashiq art various regional musical tra-
ditions took shape, as can be seen in the different
manners of performing, the types of instrumental
accompaniment, the choices of certain melodies and
the dastan repertoire, and in the body motions used
in the process of performing. By these and other
signs, numerous local schools of Azerbaijan ashig
art can be grouped into relatively large regional art
milieus such as Shirvan (eastern), Ganjabasar and
Borchaly (western) milieus, and also a number of
schools and milieus of Iranian (Southern) Azerbaijan
— in Tabriz, Qaradag, Urmiya, Zanjan, and Sava.
Today, the Ganjabasar milieu is represented by the
ashig schools of Ganja, Tovuz, Shamkir, Qazakh,
Gedabey, Kalbajar, and also by some remaining bea-
rers of the Goycha school traditions. Each of the
schools of the Ganjabasar region has its individual
traditions and famous masters. The ashiq
Mirza Bayramov, Islam Yusifov, Asad Rzayev,
Qara Movlayev, Mohammad Shikhly, Mikayil Aza-
fli, Hiissein Javan, Imran Hasanov, Akbar Jafarov,
Murad Niyazly, among the women — ashig Askinaz
and  others prominent  representa-
tives of this region in the 20th century. Today, the
ashiq Alasgar Taghiyev, Adalat Nasibov, Mahmud
Mammadov, Alikhan Niftaliyev, Isfandiyar Riista-

were
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mov, and Mayis Ganjali are considered to be the
ustad of this region. Traditions of female ashig were
developed by Ulduz Quliyeva, Giilara Azafly, Sol-
maz Kosayeva, and Samira Aliyeva. Ganjabasar
ashiq created many ashig melodies whose popularity
went beyond the boundaries of their region. Along
with their high creativity, they were also skilled
saz performers. It is significant that they were the
ones who, in the 20th century, established the tradi-
tion of saz solo instrumental performance which is
brilliantly represented by Adalat Nasibov (Qazakh),
Khanlar Maharramov, Ali Quliyev (Tovuz), Demir
Hasanoqlu, Ilgar Imamverdiyev (Gedabey) and,
among the younger ones, by Fezail Miskinli, Neymat
Qasimli (Gedabey), Ziilfiyya Ibadova, Azer Khanla-
roqlu (Tovuz). Ganjabasar ashiq usually perform
with balaban (wooden double reed instrument)
accompaniment, often in the form of a deyishme
(contest) of two ashigq. The body motions of these
ashiq are very particular: during performance they
take steps backward, squatting down somewhat.

Unlike them, the Borchaly ashig do not use any
musical instruments apart from the saz, and practice
restraint in motion during performance. The Bor-
chaly milieu includes regions of Georgia such as
Bolnisi (Bolus), Marneuli (Sarkhan), as well as
Bashkechid, Qarayazi, Derechichek, and Qarachdp,
that are entirely inhabited by Azerbaijanis. In the
20th century, this milieu produced prominent figures
such as Sadih Sultanov, Amrah Giilmammadov,
Kamandar Afandiyev, Hiissein Sarajli, and Ahmad
Sadakhli. The ashig Aslan Késali, Mohammad Sada-
khli, Nuraddin Qasimly, Ziyaddin Keshali, and ashig
Giilabi are the ustad of this milieu today. The Bor-

chaly milieu is especially strong in its performing
traditions. Such melodies as Bashkhanimi, Mansiri,
Fakhri, Borchaly yurd yeri, Mikhayi, Dol hijrani and
others form the regional repertoire typical of the
ashiq of this school. Having restricted the instru-
mental accompaniment of the tune to the saz only,
the ashig of Borchaly paid special attention to the
development of this instrument. In the middle of the
20th century, ashig Amrah Gilmammadov improved
the saz and increased the number of its strings from
9 to 11 and the number of frets from 13 to 18. Amrah
Giilmammadov became the founder of a masterly
style of saz playing and established a new level of
performing technique for all Azerbaijani ashig.

Among the regional schools and milieus of Azerbai-
jani ashiq art, the Shirvan milieu remains aloof, dif-
fering from all others in both its musical style and
performing peculiarities. The ashig of Shamakha,
Qobustan, Ismayilli, Saliyan, Kiirdemir, Akhsu,
Oujar, Qabala, Agdash, Zerdab, Khachmaz and other
towns of this region belong to the Shirvan milieu.
In the 20th century the Shirvan milieu gave Azerbai-
jan such prominent masters as Mirza Bilal, Baylar
Qadirov, Qurban Sadiqov, Shakir Hajiyev, Panah
Panahov, Shamil Piriyev, Ahmed Riistamov and
Mahmud Alasgaroglu, who combined high levels of
performing with poetic and musical creativity. Such
talented masters as Sharbat Fatiyev, Khanmusa
Musayev, Khanish Zahidov, Yanvar Badalov, Avez-
khan (Rahmanoqlu) Khankishiyev, Abbas Musakha-
noqlu, Aqamurad Israfilov, and Ahliman Rahimov
develop traditions of this milieu today. The synthesis
of ashig and mugham melodic styles forms a consi-
derable difference between the Shirvan musical style
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and other Azerbaijani regional styles. For many Shir-
van ashiq, the period of apprenticeship with the mas-
ter-ustad meant performing mugham at weddings
and mojlis before the master’s performance. The
mere form of the tune among the Shirvan ashig, as a
rule, includes inserted mugham episodes at the
beginning or in the middle of the tune and some
phrases at the end. In these insertions, mugham are
performed to a rhythmic background. As a result, it
gives rise to a peculiar polyrhythmic texture that
combines a strict rhythmic pattern of instrumental
accompaniment with a metrically free vocal melodic
line. It is this very combination that the Azerbaijani
zorbi-mugham, i.e. “rhythmical mugham”, is built
on. There are some reasons to believe that the Shir-
van ashiq style had a certain influence on the
mugham genre. For example, such popular zarbi-
mugham as Karabagh shikestesi, Shirvan shikes-
tesi, Kesme shikaste, which gained a firm place in
the repertoire of the Azerbaijan khanands (singer-
mugham performers) are, in fact, the ancient Shirvan
ashiq melodies. Shikasto is one of the most wides-
pread genres of the Shirvan ashig repertoire. Apart
from the three ones mentioned above, different kinds
of shikasta (including Bayati Shikaste, Qojaman Shi-
kaste, Saritorpaq Shikaste, Zarinji Shikaste, etc),
shashangi, peshro, as well as Ordubadi, Qobustani,
Darbandi and other tunes form the Shirvan regional
repertoire. Shirvan ashig perform in an ensemble
which, along with the saz, includes the balaban, the
percussive instruments naghara (drum) and gosha

naghara (double kettle drum), and sometimes the
gharmon (a kind of accordion). Thanks to the use of
percussion instruments, the rhythmic, sometimes
even dancing origin, is brightly expressed in the
Shirvan musical style. Some Shirvan ashig dance
during performance.

Despite the regional differences between the
various Azerbaijan ashig schools (including sou-
thern schools which are not presented in this album
for certain objective reasons), they all form a single
art tradition united by a common national language,
a poetic and musical repertoire, and, lastly, by the
saz, a permanent attribute of the Azerbaijani ashig.

Musical instruments

The Azerbaijani saz is a pear-shaped stringed lute
that is played with a plectrum (tazana). Of the three
varieties of saz that exist in the ashig practice:
small-size goltukh saz, medium-size tavar saz
and large-size ana saz, the tavar saz is the
most widespread and various ashig may use diffe-
rent numbers of strings (normally from 8-9 up to
11) on the neck. The range of the modern saz is an
eleventh starting from the D of the first octave up to
the G (sometimes A) of the second octave. The
mode system of the saz is the D-E-F-G-A-B
flat—C2 natural (diatonic) scale, which in the pro-
cess of the development of this instrument and its
performing technique also acquired chromatic
steps. In the traditional terminology, its natural frets
are referred to as (see table below):

[ achiqperde | bashperde | ortaperde |

shah perde |

yasti perde | yarim parde |

D | E | F

G

ayaq parda
C

| A Bflat |
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The ashig music is based on the mode system of the
saz in the same way that the modal system of the
Azerbaijani mugham is connected with the lute far.
Ashiqg melodies have a certain canonical form and
modal structure connected with melodies orbiting the
main saz pards in their various combinations. Never-
theless, as with any canon, it allows for some impro-
visation or author’s interpretation. Although the older
generation of ashig does not always welcome inno-
vation, successful author’s versions are generally
recognized and receive the name of their author.

The balaban, a double-reed cylindrical pipe made of
mulberry or apricot wood with 8 holes, has different
names and varieties in Azerbaijan — balaman, mey,
duduk, yasti-balaban. 1t is the most widespread of the
national wind instruments used both in folk and tradi-
tional classical (mugham and ashiq) music. Since
ancient times it has been played in ashig ensembles in
Shirvan, Ganjabasar (Tovuz, Gedabey), Tabriz-
Qaradag, Zanjan, as well as in folk ensembles.
A very popular kind of Azerbaijani folk
ensemble (balabanchilar dastasi) generally
consists of two balaban players and one or two
percussionists (a naghara and qosha naghara
players). Unlike the ashiq tradition of Ganjaba-
sar, in the ashig ensembles of Shirvan, the bala-
ban does not just accompany the saz and the
ashig’s performing but is an equal partner in a
dialogue with the singer.

Naghara is a very popular percussion instru-
ment mostly used in Azerbaijani folk music
ensembles in combination with the balaban
and the Azerbaijani gharmon (a kind of
accordion), but it may also accompany

mugham ensembles. It has a cylindrical body made
of apricot, nut or mulberry wood with goatskin
membranes stretched with rope lacings. Depending
on its size, the naghara has different names in
various Azerbaijani regions— kes, dumbul, orta
naghara, goltug naghara, toy, djura, bala naghara.
Naghara is played with two hands or sticks.

Qosha naghara (i.e. ‘double naghara’), two small
clay (or wooden) pots with animal skin membranes
stretched on, is played by a pair of small sticks. This
percussion instrument is used in folk, ashig and
mugham ensembles in Shirvan. In the work of Engel-
bert Kaempfer, a German diplomat who visited Sha-
makha in 1683/84, there is a description and a picture
of the gosha naghara among 22 other musical instru-
ments used in musical practice in Shirvan at that
time.

Alikhan Niftaliyev
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COMPACT DISC 1

Alikhan Niftaliyev (saz, vocals)

Qazanfar Quliyev (balaban).

Alikhan Niftaliyev (born in 1942 in Ashaqi
Qushchu, Tovuz), an acknowledged ashig-ustad of
the Ganjabasar region, started his apprenticeship in
1966, first with Ashiq Mikayil Azafly and then with
Ashiq Akber Jafarov, both prominent representa-
tives of the Tovuz school. In 1986 the Moscow firm
Melodiya released records of Koroglu dastan per-
formed by the four biggest masters of this school:
Alikhan Niftaliyev, Mahmud Mamedov, Akber
Jafarov and Mikayil Azafly. In the 1980-90’s,
Alikhan Niftaliyev gave concerts in Moscow (1983,
Palace of Congress), in France (Cannes, Folk
Festival, 1983) and in Turkey (1990). In 2007, BBC
Radio 3 recorded some pieces in duet with Ustad
Alasgar Taghiyev for the World Routes programme.

1. Ayaq Divani

This piece, also known as Osmanli divanisi is part of
the national repertoire of ashiq melodies. The names of
the melodies that start with the words Bash, Orta or
Ayagq refer to the pitch: bash parda, E of the first octave
and orta pards, F of the first octave. Ayaq pards is
usually the highest pitch of the natural scale of the saz.
According to the tradition of the Ganjabasar ashig, the
ashig majlis (evening, party) starts with the divani. The
tune is performed here to a divani poem of Alimardanli
Najaf, a Tovuz ashig of the 20th century.

See, the mountains are shrouded in mist,
The hunter looks for the game, he has drawn the bow,

Beg to a noble man instead of imploring a traitor,
Uttering tender words requires a sweet tongue.

A nightingale suddenly remembered its bud,

It offered two Ruka’at Namaz (prayer),

My Lord saw the immoral staring at wings of Jabra il
Said: My God, help, don't let evil win the good.

Najaf says one should study sciences,

Don't take one's share, you will answer for it on
Judgment,

Damn him who betrays his teacher,

In short, my words are about Good and EVvil.

2. Afshari

Afshari (or Ovshari) is one of the most widespread
melodies in the Tovuz ashiq repertoire. It is perfor-
med here to a goshma of Abbas Tufarganli, a
famous Azerbaijani ashig of the 17th century.

Look, how the poor nightingale is wailing,

Its flower is separated from the flower garden,
Because of wailing all day long,

Shagail won 't blossom apart from the flower garden.

You have got friends and mates around you,
You have friends to share your grief with,
You have a weighty land, brothers, life,

I have no one, lover, except you.

Abbas says today is the last moment,

Lover breaks up with lover,

Your embrace is like a flower garden for me,

But I cannot be happy apart from the Motherland.
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Haji Bayramov (saz, vocals).

Haji Bayramov (born in 1931 in Dashkend,
Basarkechar, Armenia) is one of the best-known
ustad of the Goycha school. In 1988 he was forced
to leave Armenia and settled in Chanlibel, Shamkir,
where he lives now. Haji Bayramov was an appren-
tice of the Goycha ashig Hussein Mazrali, and then
of Mehdi Ganlyly. His repertoire includes 15 dastan
and over 70 ashiq tunes. He is one of the few ustad
who perfectly knows the poetic heritage of such
masters of ashig poems as Kerem, Qurbani, Abbas
Tufarganli, Miskin Abdal, Khaste Qasim, Ashiq Aly,
Ashiq Alasgar, and also variants of medieval ashig
dastan that have never been published. Haji
Bayramov has many shagird (apprentices).

3. Diibeyt

Diibeyt (literally, "two beyt") is the name of a poe-
tic form that came from classical poetry in which
each stanza, called ‘beyt’, consists of 2 lines. In
ashiq music, diibeyt usually gets a form of goraili
(quatrain with 8-syllable line). The Diibeyt tune

(also known as Bash diibeyti) is performed here on
a goraili text of the most famous Ashig-Ustad
Shamshir (1893-1980), who was called Dede
Shamshir as a sign of the highest recognition.

High mountains with sharp rocks,
1 can not stop looking at you,
Would you take umbrage at me,

I won't turn my back on you.

For so many centuries,

So many people have passed away,
Would I find Qurban and Alasgar,
If I looked for them in you?

Don't spoil my spirit,
Don't limit my freedom,
Don't destroy paths,

Let my trace stay on you.

Poor Shamshir took a glance at you,
Tears came out as floods from his eyes,
During the spring, takes power,

My saz from you, my word from you.

4. Qahramani

The name of this lyric melody is connected with the
name of Qahraman, a Goycha ashig of the 19th
century. The melody is performed on stanzas n°1, 2,
4 and 5 of a famous goshma by Ashiq Alasgar
(1821-1922).

Spring, day and night,
You know, how many beauties visit you
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Apple cheeked, white chinned, moon-faced,
Curly haired beauties visit you.

Thanks to the power of God,

Faces look like the full moon,

For the sake of such beauties,

Hundreds of lovers like me would sacrifice themselves.

She thought me old, and unveiled her face,
I caught an glimpse of her green eyes,

1 got confused and was fascinated,

Her coquettish manners were like a butcher.

I am Alasgar from Goycha,

Let me be your sacrifice.

For my broken heart, my sick imagination,
Is a moth, turning around the fire.

Mahmud Mamedov (saz, vocals),

Sardar Mamedov (balaban).

Mahmud Mamedov (born in 1935 in Agbulag,
Goycha, Armenia), an ashig-ustad, moved to Tovuz
in 1946 with his family, where he was an apprentice
first to Ganjabasar master Vali Qarakhanli, then to his
cousin, the prominent Tovuz ashig Imran Hasanov
(1928-2001). Since 2002 he has been living in Baku.
Mahmud Mamedov is a koroglukhan, an ashig with a
high and sonorous voice and powerful energy — the
qualities needed to perform melodies from Koroglu
dastan. His repertoire includes 25 dastan and 120
ashig melodies including two melodies that he com-
posed himself (draz tesnifi, Dagda garim var).
Mahmud Mamedov has appeared on stage both in
Azerbaijan and abroad — in Russia, Uzbekistan,

Turkmenistan, Turkey, Iran, Holland, Austria, and
Germany. He has received many awards at national
and international festivals, and in 1992 in Turkey he
received the golden medal for participation in the folk
festival named after Atatiirk. In 2001, he acted in a 7-
part TV-movie adapted from Abbas and Qiilgez das-
tan (Aztelefilm). Mahmud Mamedov is also the
author of over 200 poems. In 2007 he published a
poetry book which includes lots of divani, goraili,
goshma, miikhommas, and also deyishme. Ashiq
Mahmud is the ustad of many beginning ashiq.

5. Nakhchivani

This melody of the 19th century, the creator of
which is said to be Ashiq Jalil Salli, is popular in all
ashiq regions. Ashiq Mahmud performs this tune on
a goshma of his own composition.

Don't look for generosity from treacherous men,
Fate given by God will be enough for you,

Fame gained by your saz

And respect among the people will be enough for you.
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A master wouldn't stoop to beg or starve,

Who could take wealth of this world with himself?
Clear conscience, good fame will earn you respect,
Good judgment of people will be enough for you.

I bustled and brimmed with energy in my youth,
I conquered peaks in art,

I strived and got my name among master ashigs,
Mahmud, this fame would be enough for you.

6. Orta Milkhammas

Orta Miikhammas is an ashig melody that is now
rarely performed. The name of the tune refers to its
poetic form (miikhammas) and to the pitch (orta parda,
F of the first octave). The melody is performed here to
a miikhommas of Ashiq Alasgar (1821-1922). Of the
five stanzas of the poem, the first two are used here
plus the last one called méhiir bond ("the stanza with
the seal"), in which, following the tradition, the author
of the poem speaks his name as if putting on his "seal".

The Creator of the world, come to help today,

We suddenly came face to face with an angel today,
The eye saw her beautiful face, and the heart got
drunk today,

I met a girl with arrow eyelashes and arching eye-
brows today,

This love separates spirit from the body today.

I'm a hunter, who has never seen such a spirited deer,
Curled hair embraced her enchanting body,

One is amazed both by her beauty and intelligence,
Let her beauty and this perfection never fade,
Angels would pray for this, today.

I'm Alasgar, I used to say ‘moth is burning in vain’,
Fervor has made a fire inside me, burning,

1 talk, speak, turn everywhere, burning,

My heart is burning for Kerem and Sheikh Sanan
I’'m mourning for Majnun and Farhad, today.

Ali Quliyev (saz).
Ali Quliyev (born in 1949 in Alimardanli, Tovuz), an
acknowledged master, was an apprentice to Samed
Mehdiyev (Tovuz) and Adalet Nasibov (Qazakh). In
1972 he graduated from Azerbaijan Polytechnic
Institute, Faculty of Architecture. From 1985 to 2000
he was the director of the State Museum of Ashiq Art
in Tovuz. Since 2000 he has been living in Baku. As
an ashig, Ali Quliyev is very famous. In Azerbaijan
several movies were made about him. He also acted
in a Koroglu TV series
by the Aztelefilm asso-
ciation. The State
Radio and Television
archives have over 30
of his records. Ali
Quliyev also appeared
on stage abroad at
international folk festi-
vals — in Kiev, Amster-
dam (1989), in Adana
and other cities of
Turkey (1990), in Iraq
at jubilee concerts
dedicated to the 500th
anniversary of Muham-
mad Fiizuli, an Azer-
baijan classical poet of
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genius who lived in the 16th century. In 1992, at the
invitation of the Ministry of Culture of Iran, he gave
concerts for 3 months in many Iranian cities. Ali
Quliyev has published five poetic collections and he
is the author of 500 ashig poems. His repertoire
includes 72 classical saz melodies and also the dastan
Abbas and Qiilgez, Amrah, Novruz and Qandab, 8
episodes of the dastan Ashig Alasgar and the dastan
Ashig Hiissein (Bozalqanli).

7. Jalili

The tune performed here in an instrumental version
was composed by Ashiq Jalil (19th century,
Dereleyaz school, Armenia).

Gulara Azafly (saz, vocals).

Gulara Azafly (born in 1959 in Azafly, Tovuz) was
an apprentice to her father Mikayil Azafly (1924-
1990), a prominent Tovuz ashig. Since 1984, when
the famous Ashiq Peri Majlisi (group of women-
ashiq) was established on the Azerbaijan State TV
Channel, she has been involved in it, and has been
running it since 2000. Gulara Azafly has given
concerts in Russia, Georgia and other republics of
the former USSR, and also abroad — in Iran, Turkey,
twice in Iraq (1989, Days of Culture of Azerbaijan;
1996, Babylon festival), in Germany — in Cologne,
Frankfurt, Dortmund (1991, Days of Culture of
Azerbaijan), at the International festival in San
Francisco (2005, USA). In 2007, BBC Radio 3
recorded her deyishme with Ashiq Zulfiya Ibadova
for the World Routes programme. Gulara Azafly
performs over 60 ashiqg melodies as well as the das-
tan Salimshah, Abbas and Qulgez, and Asli and

Kerem. She is also the author of many poems that
were published in the poetic collections of Ashiq
Peri Majlisi and in various periodicals.

8. Qarachi
This piece, also called E/ havasi (i.e. ‘folk melody”),
is performed here to a goshma of Mikayil Azafly.

(I will) Make a sacrifice to works by
Nizami, Fuzuli, Dede Qorqud.

(I will) Make a sacrifice to those who play
(ashiq) Melodies on ancestors’ qopuz saz.

Abbas, Qurbani are peaks of my mountain,
Alasgar, Vurqun are kings of poetry,

My works are everywhere in the world,

(I will) Make a sacrifice to those who spread it.
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1 survived thousands of troubles,

My land, stones were sharing my grief,
Azafly, make a sacrifice to

Friends, close mates, who take care of you.

9. Azafly Diibeyti

This melody formerly called Ziilfiigar diibeyti after
the name of its creator Ashiq Ziilfiiqar, is popular in
Ganjabasar, particularly among the Tovuz ashig.
The tune is performed here to the famous poem
Qoja qartal ("Old eagle"), a goraili composed by
Mikayil Azafly.

Old eagle, why are you wandering,
Over the mountains,

I saw a baby crying,

In the arms of the mother.

A doctor is binding a wound,
And hurts my feelings deeply,
1 saw a gardener crying of troubles,
In the very garden of flowers.

Why are you so sad?

Thorns covered all the rose?
Flowers had faded,

On the fresh bushes?

Azafly, write, impossible to speak out,
Nightingale has left, wouldn't come to flower,
You cannot bring the past back,

It hurts in the heart.

Altay Mamedli (saz, vocals),

Qazanfar Quliyev (balaban).

Altay Mamedli (born in 1972 in Diizrasulli,
Gedabey) is one of the most famous ashig among
the middle-aged generation. His high beautiful
voice has a mellow timbre that is rare for such
voices. In 1998 he graduated from Azerbaijan State
University of Arts majoring in folk art, and recei-
ved a Master's degree (2000). Altay Mamedli has
more than 10 years of experience in public perfor-
mances in places such as Moscow, Kazakhstan,
Turkey, Iran, and Germany. In 2005 he won the
First Republican Contest held among ashig. Acting
in the Koroglu TV-movie as Ashiq Jiinun made him
especially popular, as did his participation in a
series of TV programmes dedicated to Ashiq
Alasgar. Altay Mamedli performs 75 classical
melodies and also the dastan Novruz and Qandab,
and episodes of Koroglu ("Durna teli", "Koroqlu’s
journey to Baghdad", "The old age of Koroqlu").
He is the author of many ashig poems and one
heroic dastan: Sinikhli qoja and Etibar Chanlibelli.
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10. Shahsevani

This lyric strain is popular with all Azerbaijani ashig
including those of Iran. The poem is a garaili of the
Tovuz ustad-ashig Akber Jafarov (1934-1990).

Beauty, entered my party,
You look so unhappy,
Who hurt you?

Your cheeks are burning.

The nicest of beauties,

1t is the truth I say,

Your lips are cream flowers,
With honey between them.

Ashiq Akbar has dived into thoughts,
He is absorbed in thoughts,

He is still in love,

Though he looks a bit grey-headed.

11. Mirzajani

This tune, formerly known as Qdvhari after the
name of a Turkish ashig of the 17th century, took
probably the name of its new interpreter, Ashiq
Mirzajan, in the 19th century. The poem is a goshma
of Ashiq Alasgar.

I've a lot of trouble, don't speak to me,

I've fallen in love with a green-eyed beauty,
She takes my life without sword or gun,
Nobody knows, she kills me secretly.

Don't know what I did, what I'd do,
Sword would chop my heart, 1'd die,

I've only one soul; 1'd sacrifice it to the lover,
Let them say she is killing her sacrifice.

I'm Alasgar, I've given my heart to a beauty,
If not death, I wouldn't give in,

Let my mother not blame Azrail,

The beauty with dagger-eyelashes is killing me.

Ramin Qarayev (saz, vocals).

Ramin Qarayev (born in 1986 in Tekali, Marneuli,
Georgia), a bright representative of the Borchaly
ashiq school, considers the prominent ashig of this
school Kamandar Efendiyev (1932-2000) and
Amrah Giilmammadov (1913-1987) to be his tea-
chers. He learned from their recordings. The reper-
toire performed by Qarayev consists of 108 ashig
melodies, dastan Ashiq Qarib, Novruz and Qandab,
Masum and Dilafruz, episodes of Koroqlu dastan,
and also small dastan of the 19th century (called
ravayat or hekayat) with Ashiq Alasgar as their hero.
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Ramin Qarayev became famous in Azerbaijan after
his successful performances at ashig contests — in
2006 in Tovuz (first place in the Golden Saz contest),
in Kars, Turkey (Atatiirk golden medal), and also in
2008 at the Ozan-Ashiq Republican television
contest conducted by the Lider television channel
(second place). In May of 2008 he gave his first solo
concert at the State Philharmonic Hall in Baku.

12. Mina Geraylisi

This variant of the tune Sallama Geraylisi is very
popular in Borchaly. It is performed to a goraili of
Kamandar Efendiyev, a famous Borchaly ashiq.

Heroes rode horses,

On these mountains, on these mountains.
They have gone but left traces,

On these mountains, on these mountains.

Fogs made a plate cover,

Violets faded,

A lot of brave men acted heroically,

On these mountains, on these mountains.

I'm Kamandar, straightforward,

1 had to regret a lot,

Would my youth come back?

On these mountains, on these mountains.

13. Misri

This tune (also called Misri Koroglu) is one of the most
popular in the repertoire of the Azerbaijani ashiq. It is
performed here to a goshma borrowed from an episode
of the Koroglu dastan : "The old age of Koroqlu".

My hands trembling, there is dark in my eyes,
I've grown old, or the time has?
I have been in minds and hearts,
I've grown old, or the time has?

My life has finished, alas,

My times have gone, alas,

Rifle is invented, bravery lefi, alas,
I've grown old, or the time has?

Koroqlu used to ride Qirat,

1 used to punish dishonest men,

1 used to fight for justice and win,
I've grown old, or the time has?

Azer Khanlaroglu (saz).

Azer Khanlaroqlu Maharramov (born in 1983 in
Alimardanli, Tovuz), a talented performer, learned
to play the saz from his father, the famous Tovuz
ashig Khanlar Maharramov (1950-1998). Since
1992 he has been living in Baku. The art of Adalet
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Nasibov and Ali Quliyev also had much influence
on his performing style. The repertoire of Azer
Khanlaroglu includes over 50 saz melodies. He had
success performing in Moscow (1999), Ukraine
(2001), and Iran (2003). In 2008 he won first place
in the Ozan-Ashiq contest and in the Qizil bar-
magqlar (Golden fingers) contest named after Adalet
Nasibov. In the same year in June he had success
performing in the “Turk music Festival” dedicated
to the 10th anniversary of Astana-city
(Kazakhstan). Azer Khanlaroqlu is a frequent visi-
tor on the programmes of all local television chan-
nels dedicated to ashig art.

14. Qarachi
An instrumental version of the piece sung on track 8.

15. Jangi Koroqlu

This tune in the mahur melodic mode starts with a
mugham (classical) improvisation in the mode
dilkash that is untypical of ashig compositions.

Samira Aliyeva (saz, vocals).

Samira Aliyeva (born in 1981, Baku) was an
apprentice to Ashiq Khanlar Mamedov (Qazakh),
and then to Ashiq Qarajan (Borchaly). In 2004 she
graduated from the Azerbaijan State University of
Arts with a master’s degree majoring in culturo-
logy, and since 2005 she has been teaching ashig
art at the same University. Samira Aliyeva has
extensive experience in public performance in
Azerbaijan and abroad. In 1993 she became the
laureate at an International youth festival in
Scotland. In 2005 she had success acting in a

photo X (All rights reserved).

Koroglu clip. Samira Aliyeva performs all classical
ashig melodies, both western and a few eastern
(Shirvan) ones. Along with the classical ashig
repertoire, she is also trying out synthesized ashig
and pop music. Her beautiful voice and delicate
performance manner have made her one of the
favorites of Azerbaijani audiences.

16. Dastani

This melody, also known as Hiisseini, was created
by Ashiq Hiissein Shamkirli (19th c.) and belongs
to Yetim Hiissein dastan which is widespread in the
repertoire of Borchaly ashig. It is performed here to
a goshma of the modern poet Mamed Ismayil.
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We both began looking for a lover,

The nightingale loved the garden, I loved you.
Is separation approaching?

Heart loved troubles, I loved you.

Dating couple loved flowers,
Opening buds — passionate kisses,
Eagle — rocks, gazelle — plains,
Deer loved garden, I loved you.

Mamed, ask for a soul from the fate,
Ask for a devoted friend to share grief,
Unfortunate lover on his last breath,
Loved the life, but I loved you.

17. Bash Milkkhammas

According to ancient tradition, ashiq majlis end
with a miikhammas poem, here a poem by Ashiq
Alasgar.

1 would sacrifice myself to such a fascinating beauty,
Intelligent, sweet-smiled, kind-hearted beauty,
Tall, charming, tousled-hair beauty,

My soul is now a guest at my beauty's,

I'm sick, begging from the healer-beauty.

I’'m complaining of the fate, for darkness of my life,
It made the righteous poor, the sinner happy,

It sacrificed brave ones to cowards, the flower to
thorns,

Alasgar became Majnun, wandering on mountains,
Left prayer, devoted poem to the beauty.

COMPACT DISC 2

Neymat Qasimli (saz).

Neymat Qasimli (born in 1972 in Kichik
Qaramurad, Gedabey) is one of the most talented
and artistic saz performers among the musicians of
his generation, who also has a true gift for improvi-
sing. Although he did not study with a particular
ustad, he nevertheless considers Isfendiyar
Rustamov, Zahid Aslanoqlu, Ashiq Seyfaddin and
also Adalet Nasibov (Qazakh), Kamandar
Efendiyev and Hussein Sarajli (Borchaly) to be his
informal teachers in this art. In 1995 he graduated
from the Azerbaijan State University of the Arts.
Since 1992 he has been teaching saz performance in
Baku at the Qara Qarayev musical school. This
school became the first among state music schools
in Azerbaijan where, with his participation, a saz
performing class was established for which he crea-
ted the first curriculum. As a performer, Neymat
Qasimli has over 160 ashig saz melodies in his
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repertoire. He frequently won national ashig contests
(1996, 2000, 2004), and had success performing at
the concerts (2004, 2005) and contests (2002, 2006)
in Turkey, and also in Iran (Tabriz, 2005).

1. Dilgami

This is the instrumental version of a 19th century
melody probably composed by Ashiq Hiissein
Shamkirli.

2. Orta Saritel
An instrumental version of a most popular classical
melody among Gedabey ashig.

Qalandar Zeynalov (saz, vocals).

Qalandar Zeynalov (born in 1961 in Dayirmandagq,
Gedabey) was an apprentice to the renowned ashig
Yusif Quliyev. He has been living in Baku since 2001
working in the Khalq Ashiqi ensemble. With his
powerful high voice of beautiful timbre he can sing on
stage in front of audiences without a microphone and

also perform melodies such as Heydari or Koroglu.
The repertoire of Ashiq Qalandar consists of 60 ashig
melodies and 6-7 dastan including Abbas Tufarganli,
Koroglu, Alikhan and Peri, and also dastan about
Ashiq Alasgar. Qalandar Zeynalov often gives
concerts on Azerbaijan television and sings at concerts
and parties in Baku and other Azerbaijani cities.

3. Heydari

This old melody is always performed to the goraili
Oyanmaz-oyanmaz composed by Mamed Hiissein, a
19th century folk poet (el-shairi) from Goycha,
Armenia. For this reason it is also called Mammad-
husseini. The poem evokes the death of his lover.

Snowy mountains standing opposite,
Are sleeping, won't awake.

Noble country on them,

Is sleeping, would not awake.

May fate not turn away from a brave-heart!
May luck never leave him!

Poor fate of Mammadsoyun,

Is sleeping, won't awake.

4. Jalili

A popular classical melody composed by Ashiq
Jalil Sally (19th c.) performed here to a famous
goshma of Dirili Qurbani (16th century).

My dear, green-eye Peri,

Violets are picked in spring,

Gather, make a bunch with your white hands,
Make a necklace of fresh violets.

—51—



God created you on a blessed day,

(He)Who sees you, goes mad about your beauty,
Have angels brought you from the heaven?
Alas, few violets are picked.

Qurbani says, my heart misses you so,

What did I do, my lover is far from me,
Is it longing, that makes its neck bent,

1 could not see any upright violet.

Tarmeykhan Qasimli (saz, vocals).

Tarmeykhan Qasimli (born in 1959 in Qasimli,
Marneuli, Georgia), one of the well-known ashig of
the Borchaly school of the middle aged generation,
has been living in Baku since 1981. He was an
apprentice to his relatives — father, Saadi Qasimli, a
connoisseur-amateur of ashig art, and to his uncle,
Ashiq Nuraddin Qasimli, the brightest representative
of the Borchaly school. Since 1981, Tarmeykhan
Qasimli has been performing in the Azerbaijani folk-
lore ensemble Dastan. His repertoire consists of 102
ashiq melodies and also of dastan Alikhan and Peri,
Asli and Kerem, Ashiq Qarib, Masum and Dilafiuz.
He has given concerts in Baku, Tbilisi, Batumi and
also in Strasbourg (2000), Ankara, and Sivas (2007).

5. Koroglu Diibeyti
A goraili taken from an episode of Koroglu dastan:
"Hamza kidnaps Qirat, Koroqlu’s horse".

The time will pass and change,

Oh, cheer up, my heart, what grief?!
My warriors don't hail me,

Oh, cheer up, my heart, what grief?!

I’'m wearing a brave man's coat of mail,

Nobody, even Solomon can hold the world in his arms,
Wealth is fleeting,

Oh, cheer up, my heart, what grief?!

Koroglu will tell you,

My breast is flaming with grief,

My being ashiq is enough for me,
Oh, cheer up, my heart, what grief?!

Fezail Miskinli (saz).

Fezail Miskinli Orujov (born in 1976 in Chaldash,
Gedabey) has been living in Baku since 1993, where
he graduated from Azerbaijan State University with a
bachelor’s degree (1997) and master’s degree (1999)
and where he has been teaching since 1999. In 2005
he defended his thesis (Forms of manifestation of the
dastan genre in Azerbaijani theatre culture) and got
an academic degree in art science. As a performer, he
has over 65 saz melodies in his repertoire. Fezail
Miskinli is one of the most famous Azerbaijani saz
players of his generation, and he often represents
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Azerbaijan at international folk festivals held abroad
— in Germany (1999, Frankfurt), Spain (1999,
Bilbao), France (1999, Kambo), Malaysia (2007),
and China (2007, Peking, Urumchi). Every year since
2000 he has taken part in the Week of Ashiq Art held
in Eskisheher (Turkey), organized by the Yunus Emre
cultural centre. He also performed in Russia (2003)
and in Iran (2005) within the framework of the Days
of Culture of Azerbaijan programme.

6. Bash Diibeyt

An instrumental version of a classical tune which
starts here with a mugham improvisation in the
mode segah.

Yanvar Badalov (saz, vocals),

Shirzad Fataliyev (balaban),

Eynulla Jarullayev (naghara),

Zerraf Badalov (qosha naghara).

Yanvar Badalov (born in 1942 in Tirjan, Ismayilli),
one of the ustad of the Shirvan school, was an
apprentice to Shirvan ashig Shamil Piriyev (1905-
1986), who was the apprentice of Mirza Bilal

(1870-1937), a prominent Shirvan ashig. He is
famous both as an expert and wonderful dastan per-
former. In his repertoire there are 20 large dastan
and also many episodes of Koroglu dastan. He per-
forms the whole repertoire of Shirvan melodies
(about 50) and 30 tunes from the repertoire of the
ashiqg of the western regions — Ganjabasar and
Borchaly. Ashiq Yanvar is known as the author of
many goshma, goraili poems and also a Shirvan
peshrosu tune. He has given concerts in Russia,
Tatarstan, Daghestan, Turkmenistan, and in 1994 he
took part in a folk festival held in France.

7. Shirvan Shikestesi

This melody, one of the most popular in the Shirvan
repertoire, may be performed by both ashig and
khananda (classical mugham singer). Ashiq Mirza
Bilal is considered to be the creator of this melody
performed here to one of his goshma.

My hair turned gray too early,

Hey, man, beauties are calling me,
Though I've grown old at my young age,
Good deeds will keep me alive.

Who would heal incurable disease?
Who would I turn to for help, poor me?
I need double-six; it makes double-two,
1 got bored with these dice.

My heart is inspired by poetry and songs,
Listen to me, and remember,

Bilal is a master of words, a guardian of them,
Some day they will look for me everywhere.
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8. Eyvaz Peshro

Unlike the Ganjabasar tradition, Shirvan majlis
begins with peshro performances. This well-known
melody is performed to a garaili from an episode of
Koroglu dastan: "Journey of Koroglu to Istanbul".

1 greet her, she does not return,

May greeting curse you,

I'm a poor ashiq, without any wealth,
I don't have money to marry to you.

I don't have a treasure to offer,

1 don't have wealth that can help,

I have only one choice: to take you away,
Far, to Chanlibel.

You are the snow of what mountains?
You are the harvest of what garden?
Nigar, you are lover of Koroglu,

Let the world know it.

Abbas Musakhanoqlu (saz, vocals),

Abuzar Musakhanoqglu (balaban),

Ramin Yolchuyev (gharmon),

Agazaman Gulaliyev (naghara),

Aftandil Gulaliyev (gosha naghara).

Abbas Musakhanoqlu (born in 1954 in Shikhzarli,
Shamakha), a competent, skilled ashig who has his
own performing style, was an apprentice to his
father, Shirvan ashig Musakhan, and also learned a
lot from the famous Shirvan ashig-ustad Shakir
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Hajiyev (1891-1970), though he was not formally
his apprentice. He had much success performing at
contests and festivals, and gave concerts in
Azerbaijan and abroad — in Moscow, Leningrad and
other cities of the Soviet Union and also in
Germany, France, Bulgaria and the Czech Republic.
His repertoire includes over 30 love-lyrical and
symbolic ashig dastan (Qurbani, Abbas and Qiilgez,
Yetim Aydin, Adigézal and Aslan Shah and others),
over 100 ashig melodies including those from the
repertoire of the Ganjabasar and Tabriz ashiq. More
than 30 of his records of ashig melodies are in the
Azerbaijan State Radio Archive. Abbas Musakhan-
oqlu is the author of many poems in ashigq poetic
forms.

9. Qobustani

This melody from the Shirvan repertoire is perfor-
med here to a goshma by Abbas Tufarganli (17th
century).

He, whose garden has been smashed,

Who the lover left, would cry or not?

He, whose heart is broken

and hurt, would cry or not?

This is our fate,

My tears now run as bloody flood,

I drank the glass, Abbas became dumb,
He, who the lover left, would cry or not?

Mother, don't speak to me, I'm done,
I've got poison from the fate,

Abbas left for strange lands,

He, who the lover left, would cry or not?

Aqamurad Israfilov (saz, vocals),

Qanimat Qadirov (balaban),

Mabhir Niftaliyev (qosha naghara),

Jahandar Musayev (naghara),

Hidayat Mamedov, (gharmon).

Aqamurad Israfilov (born in 1964 in Marzanqi,
Shamakha), a talented ashig, performer and poet, was
an apprentice to Shirvan ashig Rza Gobustanli (born
in 1944), and also followed the advice of prominent
Shirvan ashiq Khanish (born in 1932), Barat (born in
1918), Sharbet (1936) and others. Ashiq Aqamurad
often takes part in concerts and is a guest on televi-
sion programmes. His records are in the ‘Golden
Fund’ of the State Radio Archive. In 2006 and 2007,

— 55—



local studios released two CD’s of his recordings. As
a poet, he is the author of more than 100 poems in the
goshma, goraili, and deyishme forms.

10. Aqir Gozelleme

Gozallama is one of the ashiq genres. The tune is
performed here to a garaili by the famous Shirvani
ashiqg Ahmed Riistamov (1920-2008).

My dear, tell me,

Why you appear so seldom?
Or you took umbrage at me,
Why you appear so seldom?

Loving when there are only two of us, turning away
in public,

Who is standing between the two of us?

1 will believe if you say the truth,

Why you appear so seldom?

When I said “you are my flower,”

You used to say “you are my nightingale,’
Ahmad says: tell me why,

Why you appear so seldom?

3

11. Qiillii Shashanqi

This melody from the Shirvan repertoire is rarely
performed today. It is performed here to a poem in
a form of jigali tajnis (a variety of fajnis) of Khaste
Qasim, a famous ashig of the 18th century.

1 wake up in a good mood,
Suddenly anguish filled me, alas.
Ashiq says, alas,

Who passed away!

1 fell in love,

But fell apart, alas!
1 was a gardener, planted a garden,
No good, did not pick its flower, alas!

1 saw an excellent gem at the jeweler's,
1 saw pearls in your mouth.
Ashiq, what did I see,
1 saw her charming mole,
A brilliant beauty,
Became an unworthy man's.
Perfect beauty was given to an ignorant man,
He could not value her, alas.

1 read the Koran, reached [the surat] Yasin,
Brave man would love Yasin.

Ashiq says, to yasin,

May the bad perish,

Don 't tell anything to an ignoble man,

He would either take offence or feel hurt.
Should Qasim die, people will mourn him,
Those who heard the bad news, would say alas.

Viigar Mahmudogqlu (saz, vocals),

Bakhish Bunyadov (balaban),

Ramiz Soltanmuradoglu (naghara),

Mahir Niftaliyev (qosha naghara).

Viigar Mahmudoqlu (born in 1970 in Shikhzarli,
Shamakha), son of the wonderful Shirvan ashiq
Ustad Mahmud Alasgaroqlu (1946-2002), inherited
from his father both a beautiful voice and the
secrets of the ashig profession. In 1996 he gradua-
ted from the Institute of Arts, and he now teaches at
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the Qobustan district music school. His repertoire
includes 50 Shirvan melodies and 10 melodies from
the repertoire of Tovuz and Gedabey ashig (western
region). He also knows dastan Tahir and Zohra,
Alikhan and Peri, Khaste Qasim, Kichik Rza,
Janbakhish, and two small dastan: Journey of
Ashiq Alasgar to Sharur and Journey of Ashiq
Shakir to Tovuz. In 2007, every evening over the
course of a week he performed parts of Abbas and
Qiilgez dastan live on Azerbaijan Public Radio. The
full record of the dastan he performed is kept in the
Public Radio archive. Local studios Sabuhi (2004,
2005) and Nurlu sabah (2008) released three com-
pact discs of his recordings. Viigar Mahmudoqlu
has performed many times on Azerbaijani televi-
sion programmes and has taken part in major
concerts at the Philharmonic, State Opera Theatre,
State Drama Theatre and has given concerts in
Turkey and Bahrain (2000).

12. Shashanqi

This Shirvan melody is performed to a goraili by
Ashiq Mirza Bilal. The melody is based on the mode
bayati shiraz which is rarely used in ashig tunes.

1 fell in love with,

A beauty with airs and graces.
Chestnut-colored hair beautys
Eyes killed me.

She hennaed her white hands,

I thought she is unique in beauty,
She cast a mincing glance at me,
Her look killed me.

My troubles were in vain,
Advices were useless,
This love itself,

Killed Bilal, killed Bilal.
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Avezkhan Rahmanoqlu (saz, vocals),

Qanimat Qadirov (balaban),

Mahir Niftaliyev (qosha naghara),

Jahandar Musayev (naghara),

Hidayat Mamedov (gharmon).

Avezkhan Rahmanoqlu Khankishiyev (born in 1949)
is one of the best-known representatives of the Shirvan
school today, the only apprentice of the famous ashig-
ustad Shakir Hajiyev. From 1965 to 1969 he toured with
his teacher, performing mugham. In 1970, he started
his own career, rather as a mugham singer than as an
ashig. However, he has an excellent knowledge of the
ashiq repertoire and performs it perfectly.

13. Ordubadi

This ancient Shirvan melody is performed here to a
goraili taken from the dastan Abbas and Giilgez by
Ashiq Abbas Tufarganli (acting as author and hero), but
the lyrics sung here differ from the earlier variants of the
poem. In the last stanza Avezkhan refers to the name of
his ustad Ashiq Shakir, instead of the author of the
poem. The lyrics performed with a fragment of mugham
Segah is supposed to belong to Ashiq Shakir and
contains a reference to a well-known verses by a promi-
nent Azerbaijani classical poet Nizami Ganjavi (12th c.)
dedicated to Barda, one of the oldest medieval cities.

Caravan comes from Ganja,

Its luggage is woe,

From the tall, slender-waisted beauty,
I turn aside, the heart does not.

From the one with hands with hennaed ornaments,
With chestnut-colored hair,

With mincing glance,

I turn aside, the heart does not.

The caravan comes with the harvest,
But the luggage is woe,

Shakir says: from such beauty,

I turn aside, the heart does not.

(mugham) Aromatic flowers’, nightingales’ gardens’,
Almond-shaped eyes’, beautiful lip's,
Inspirational tar's, kaman's,

Motherland from immemorial times has
been Azerbaijan.

Nizami says, Barda is a beautiful city,
Innocent beauties reside here,

Has the lover a thousand troubles,
His cure is also Azerbaijan.

SANUBAR BAGHIROVA *

* Musicologist, Senior researcher, Department of theory and history of Azerbaijanese music, Institute for Architecture & Arts,

Azerbaijan National Academy of sciences.
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Azarbaycan
ASIQ MUSIQiSi ANTOLOGIYASI

Umumi mealumatlar

Ogor Azorbaycan xalqinin biitiin modoeni irsinden
onun {gilin olamotdar olan bir nego tozahiirii ayir-
saq, asiq sonati bunlarin igerisinde ilk yerlorden
birini tutar. O, Conubi Qafqaz, iran, Sorqi Anadolu
vo Rusiyada (Dagistanda) yasayan, bir hissosi
(hazirda 8 milyondan ¢oxu) 1918-ci ildon bori 6z
dovlatgiliyine malik (Azorbaycan Demokratik
Ciimhuriyyoti), Azorbaycan (tiirk) dilindo danisan
alli milyonluq xalqin milli ve badii ziiniiifadesinin
demok olar, on populyar formasidir. “Oli sazl asiq”
— azorbaycanlilarin siiurundaki ve olsun ki, siiu-
raltindaki bu obraz milli, xalq modoniyyatinin on
ulu, ilkin, tomol qatlari ilo baglanir.

As1q — sair, bastogi, oanonovi xalq aloti olan saz ifa-
¢1s1, dastang1, aktyor-improvizator, bazon hatta roq-
qasdir. Olbotto, heg do hor bir asiq eyni zamanda
ham seir yazma, ham do musiqi bastaloma gabiliyye-
tino malik deyildir. Otonlorde oldugu kimi, indi do
asiqlar arasinda miioyyon monada “ixtisaslasma”
moveuddur: onlarm bir gismi “el sairi” kimi taninur,
digoarlori poetik vo/ya bastaci istedadlarii saz ifa-
¢ilig1 sahosindoki ustaliglart ilo uzlasdirirlar. “ifact
asiq” kimi ad qazanmis sonotkarlar daha ¢oxdur.
Onlar asgiq sonatinin dasinmasinda vo inkisafinda
mithiim rol oynayirlar. XX osrin ikinci yarisinda
sazin inkisafi vo ¢algi texnikasinin miirokkoblogmosi
ilo alagadar olaraq bu alotds ifa etmo — saz ifagiligt

as1q sonatinin miistaqil sahesina gevrilmisdir.
Asiglarin musiqili-poetik irsi sifahi yol ilo yaradilir,
sifahi sokildo yasayir vo sifahi onono iizro nosildon-
nasilo Gtiirtiliir ki, bu da tobii olaraq hemin irsin
qismon itirilmosino gatirib ¢ixarir. Ortagag asiq poe-
ziyasinin bir sira osarlori homginin, hom adobiyyatgi-
lar, hom do savadli poeziya hoveskarlari torafindon
tortib olunmus ¢oxsaylt gedim poetik olyazma mac-
muolorde (clinglordo) qorunub saxlanmigdir. Dirili
Qurbani (XVI osr), Sar1 Asiq, Abbas Tufarqanli (XVII
asr), Xosto Qasim, Abdalgiilabli Valeh (XVIII osr),
Dilqom, Olasgor, Hiiseyn Somkirli, Hiiseyn Bozal-
qanli, Molla Ciima (XIXosr) va digar boyiik sonatkar-
larin irsi bu giin do Azarbaycan asiqlarinin aktiv reper-
tuarini toskil etmokdadir. Asiq osorlori agizdan-agiza
kegib doyisikliklora ugrayaraq netica etibarilo kollek-
tiv yaradiciliq mohsuluna gevrilo bilor. Lakin folklor-
dan forqli olaraq asiq senati adsiz- miisllifsiz deyildir.
Hotta on kigik serdo do son misralarda (bayati istis-
nadir; burada ilk misralarda) asiq 6z adim vo ya
toxalliistinii bildirarak, sanki sera 6z mohiiriinii basir.
Azorbaycan asiq sonati tarixi onun Yyiizlorlo
dagtyicisinin — gorkomli ustad vo ifagmin adini
qoruyub saxlamisdir. Vo bu giin Simali Azorbay-
canda homin sonatin 400 noforodok niimayondosi
var. Miitoxassislorin ehtimalina goro, biitiin diinya
lizro Azorbaycan asiq sonotinin pesokar dasiyici-
larinin say1 iso 2 min nafors yaxindir.
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Bu giin asiqlarin osas dinloyici auditoriyasini kond
ohalisi vo bir vaxtlar oyalotdon golmis sohorlilor
toskil edir ki, bu auditoriyanin sosial miihiti hom
sado insanlardan, hom do ziyalilardan — adebiyyat-
¢ilar, alimlor, professorlar, akademiklor, parlament
tizvlorinden ibarot ola bilor. Amma asiq sonoti
homiso kond sakinlorinin sonati olmamigdur. XVI-
XVIII asrlorde bu sonat hamginin, gohor vo hotta
saray miihitindo genis yayilmigdi.

Hor bir pesokar yaradiciliq foaliyyetindo oldugu
kimi asiq sonatinin do 6z pesokar dyratma institutu
arsayo golmisdir. Ononoys gora, pesokar biliklor
miiollim (ustad) torofindon sagirde, “ustada qulluq
etmo” adlanan vo ¢ox zaman 3-5 il miiddeti qoder
uzun ¢okon birbasa {insiyyat prosesinds asilanir. Bir
qayda olaraq, ustad dovet olundugu toylara vo
miixtolif moclisloro 6z sagirdlorini do gotiiriir ki,
onlar burada hom onun repertuarini monimsayir,
hom do ifa torzini, agiq moclislorinin aparilma qay-
dalarin1 oxz etmoklo oyani dors alirlar. Asiq senati
tarixindo, xiisuson do XIX oasrdo ¢ox vaxt “ustad-
sagird” miinasibotlori ata vo ogul, ya da omi/day1 vo
qardasoglu/bacioglu arasinda formalasirdi. Bir ¢ox
miiasir asiqlar bu ciir asiq siilalelorindon baslangic
gotirtirlor. Bu giin pesokar biliklorin 6tiiriilmoesinin
halo do Azerbaycanda yasamaqda olan ononovi
(ustad-sagird) formasi ilo yanasi asiq sonotinin
tadrisi dovlat musiqi tohsili sistemi, o ciimlodon da
Dovlot Incasonat Universitetindo verilon ali tohsil
vasitesi ilo do gergoklosdirilir.

As1q sanati homginin, hovaskarlar arasinda da genis
yayilmigdir. Qazax, Tovuz, Kalbacer, Gadobay,
Agstafa, Samaxi, Qobustan bdlgslorinda, eloco do
Borgalida (Giirciistandaki azarbaycanli anklavi),

yani oguz- qipgaq tiirklorinin tarixi torpaqlarinda,
bir ¢ox ailelor evds saz saxlayirlar ki, insanlar 6z
z6vq-sofasi tigiin bu alotde asiq havalari ifa edirlor.
Azaorbaycan asiq sonati XX asrde 6z tarixi mozmun
vo funksiyasini miioyyon qodor doyismisdir:
dinlomo modoniyyeti ovvolki seviyyeado hossas
deyildir, dastangiliq ononssi (dastan ifagiligi vo
yaradiciligt) itib getmokdadir, asiqlarin statusu da
xeyli doracodo asagi enmisdir. Asiqlar Azorbaycan
comiyyetinde homise musigigiler vo ya rossamlar-
dan daha yiiksok statusa malik olmusglar. Azorbay-
can asiqlart arasinda 6z senoatino miinasibatdo
davranigin miioyyon etik kodeksi formalagmigdir
ki, bu da 6z milkommal ifadesini Asiq Olesgorin
moshur “Gorakdi” qosmasinda tapmisdir.

Asiq olub diyar-diyar gozanin

Owal bagda piirkamali garakdi.

Oturub-durmaqda adabin bila,

Morifat elminda dolu garakdi.
Xalga haqigatdan matlab qandira,
Seytani oldiira, nafsin yandira,
El i¢inda pak otura, pak dura,
Dalisinca xos sadali garakdi.

Danisdigr séziin giymatin bila,

Kalmasindan [2'lii gévhar siiziila,

Mocazi danisa, macazi giila,

Tamam sézii miiammalt garakdi.
Arif ola, evhaminan soz qana,
Namahramdan sarm eylaya, utana,
Saat kimi meyli hagqa dolana,
Dogru qalbi, dogru yolu garakdi.

Olasgar haqq soziin isbatin vera,

Omalin malaklar yaza daftara,
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Hor yani istasa, baxanda gira,

Torigatda bu sevdalr gorakdi.
“Asiq gordiiylinii gagirar”, “asig1 agladan bir daha
glilmoz” kimi Azorbaycan atalar so6zlorindo,
biitovliikde xalqin enenavi tesovviirlorinde asiq,
xiisuson do “haqq as1g1” adlandirilanlar oziz tutul-
mus, xalqin hdrmat vo mahabbati homiso onlart hifz
etmisdir. Agiqlara bu moxsusi miinasibatin saboblori
yalniz onlarin xalq arasinda populyarligi ilo deyil,
hom ds asiq sonatinin tarixi genezisi ilo olagadardir.

Manbalar, tarix

Azorbaycanda asiq onenolorinin yasi yiiz illorlo
Olgiiliir vo o 6z baslangicini gorkomli adobi abidosi
“Kitabi-Dado Qorqud” olan tiirk ozanlarmin sane-
tindon gotiiriir. Ozanlar — nogmokarlar, dastangilar,
qopuz adlanan qoedim simli alotinin ifagilari, tiirk
dilinin, eposunun, daha genisi, tiirk ruhunun qoruyu-
cular1 oguz-tiirk tayfalar1 arasinda xiisusi monovi
niifuz sahibi idilor. Bunlardan on hdrmoatlilori,
masalon, maghur ozanlar Dads Qorqud, Dads Abbas,
Doado Yedigar, Dodo Qasim, Dado Korom “dode”
(monovi ata) titulu dastyirdilar. Ozanlarin XVII
osrdo tarix sohnosindon getmolori bir sira soboblorlo
sortlonmisdi. Bels ki, Islamin, onun {istmilli ideolo-
giyasinin tiirk-oguzlar arasinda genis sokildo tobligi,
orob dilinin, adobiyyatnin va biitovliikdo Islam
doyorloring istigamotlonmis modoniyyatinin stiin
movqeyo ¢ixartlmasi ozan sonatinin tomal-asasini
aradan ¢ixarir vo qag¢ilmaz sokildo tiirkgiliik
dastyicist olan ozanlarr comiyyotdenxaric voziyyoeto
salirdi. Bozi anlamda qocaman ustad ozan Dodo
Yedigar vo cavan asiq Dirili Qurbani arasinda XVI

asrdo Goncods bas tutmus yarisin asigin galobosi ilo
basa ¢atmasini 6ziinemoxsus “dovr nisan1”, doyisen
zomananin romzi hesab etmok olar. Qadim ozanlarin
irsi Azorbaycan, tiirkmon, qazax, uygur, tiirk vo
6zbok xalq nogmokarlari-dastangilarinin imumi
tomol-baslangic1 idi. XVI-XVII osrlordo Azorbay-
canda vo Tiirkiyado 6z asiq, eloco do Tirkmonistan,
Ozbokistan vo Iranda baxsi senati anonslorinin for-
malagmasi ilo bu xalglardan hor birinin sonotindo
fordi cizgilor — moxsusi musiqili-poetik material,
musiqi alotlori orsayo golir.
As1q onenolori Azorbaycan moadeniyyotindo XV-
XVI asrlordon etibaran kok salmaga baslayir, amma
“as1q” termininin 6zii bizim hazirda bu anlayisa
verdiyimiz monani dorhal almamisdir. Onun etimo-
logiyas1 ilo bagli miixtolif fikirlor mévcuddur. Bir
qisim miitoxassislor onun yaradilmasinit oarob sozii
olan “esq” (esq, asiq — seven, vurulmus) ilo bag-
layir vo onu mistik mohobbot kimi izah edirlor,
digorleri ise tiirk sozii olan “isiq”la alagelondirarok
ilahi nurun romzi tok qobul edirlor. Belo bir ehtimal
da var ki, “as1q” sozii “seyx” soziiniin (ya da onun
fonetik yerli sokli olan “six”in) doyisilmis for-
masidir ki, ortagag sorq ruhani qardasliqlarinin
(torigotlorinin) rohbarlorini bu ciir adlandirardilar.
“As1q” vo “asiq” sozlorinin fonetik oxsarlig1 da dig-
qot ¢okir. “Asiq” soziino miraciat titulu kimi ilk
dofo tiirk mistik sairi ©hmod Yasovinin (1105-
1166) asarlorinds rast galinir. O “Haqqa vurulmus”
sufi dorvislarini bu ciir adlandirirdi.

Hagqq qullart dorvislor,

Hoagqigoati bilmislar,

Hagqqa asiq olanlar

Hagqq yoluna girmislor
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Professor Moharrom Qasimhinin fikrino goro, asi-
qlorin dervisden nogmokara, asiga ¢evrilmasi yolu
musiqinin vo poetik soziin, bozon do ekstatik
rogslerin agig-dervislerin 6z ilahi sevgi obyekti ilo
qovusma vasitesino ¢evrildiyi sufi zikrinden
kegirdi. Sonralar, muxtalif dinlerin ayin tocriibe-
sindo oldugu kimi, poetik s6z vo musiqi todricon
dorvis-asiqlorin miistoqil foaliyyot sahesine ayrildi
ki, bu foaliyyot XVI-XVII asrlordo miioyyen qador
sitayis (ideoloji) funksiyasini qoruyub saxlasa da,
XIX osrdo badii-estetik mahiyyotli oldu. Lakin
hatta XIX osrdo do asiq poeziyasinda dini motiv vo
stijetloro rast golinirdi, agigin yaradici istedadi iso
ona Allah torafinden verilmis ilahi qiivve, “vergi”
hesab olunurdu. Bu giiniimiizo qodor do Azorbay-
canda asiqlar vo onlarin porostigkarlari arasinda
as1q sonatinin va bu sonatin miitloq romzi olan sazin
sakral, miiqoddes monsali olmasi ilo bagl dorin
inam yagsamaqdadir.

Asiq sanati yiliksalisda

Ogor ibranilorin miiqoddes kitabr “Ohdi-atiq”do
Ekkleziast “daslarin toplanmasi mogami1” haqqinda
danisirken yaratma, bar yigma dovriinii noezordo
tuturdusa, Azorbaycan asiq sonati iigliin “dasto-
plama”, badii deyarlorin comlogdirilmasi vaxtt XVI
asrdon XX osrin ortalariadok ¢okon nohong va iri-
miqyaslt dovr olmusdur. XVI asrdon baslayaraq,
Azorbaycan Sofovilor siilalosindon olan Sah
Ismayilin (1501-1524) hakimiyyato golmoasi ilo
Azorbaycan dili dovlet dili statusu oldo edir. Bu
hadiso xeyli dorocodo Azerbaycan odobi dilinin
inkisafina, asiq poeziyasinin bu dilds ¢igoklonmo-
sina tosir gostorir. Yalniz siyasi xadim deyil, hom do

istedadli klassik sair olan, “Xatai” toxalliisii ilo ana
dilinde zerif seirlor yazmis Sah Ismayil asiglara
hamilik edir, 6zii do bozon asiq poetik forma vo
Olgiilerinds seirlor qosurdu.

XVI osrdon XX osrodok olan dovr Azorbaycan
moadaniyyatinde yiiksok badii doyerli asiq esorlori-
nin, yeni asiq forma vo janrlarinin meydana golmosi
ilo gqeyd olunmusdur. XVII, XVIII, XIX asrlordo vo
hotta XX osrin baglangicinda dastanciliq ononosi
cosgun sokildo inkisaf edir. Azorbaycan asiqlari
torofindon 150-dok gohromanliq, lirik, ibroti vo
digor dastanlar yaradilmisdir. “Koroglu”, “Qur-
bani”, “Abbas vo Giilgoz”, “Asiq Qorib”, “Osli vo
Koram”, “Alixan vs Pari”, “Sah Ismayil vo Giilzar”
kimi dastanlar bu giin do Azerbaycan asiqlarinin
aktiv repertuarini toskil etmokdadir. Bu dovr Azor-
baycan asiq poeziyasinda bayati, gorayli, qosma
kimi ononovi formalarin yeni sokillori, tocnis,
miixommoas, divani kimi formalar yaranir vo bunlar
da 6z novbasinds inkisaf etmays baslayir. Masalon,
ilk niimunalorino Dirili Qurbanido (XVI asr) rast
golinon tocnis formasi qarsidan golon yiizillikler
orzindo goxsaylt (29-dok) kompozisiyali (bayati-
tocnis, gorayli-tocnis), leksik (evvel-axir tocnis),
fonetik (dodaqdoymoz tocnis) vo diger névlorlo
zonginlosir. Biitiin bunlar asiglarin virtuoz poetik
texnikasindan vo onlarin poetik dilinin zongin-
liyinden soraq verir. Biisbiitiin xalq poeziyas1 olan
XVI-XIX osrlor asiq poeziyast hom do klassik
yazili adobiyyatla six bagl idi. Bu dovriin bir gox
asiglart klassik poeziyani, orob vo fars dillorini
bilon savadli insanlar idi. Asiq poeziyasinin bir sira
formalar1  (divani, miixommos, miisoddos,
miilommo) klassik yazili poeziyanin tosiri altinda
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meydana golmisdir. Masalan, ilk niimunalorine XVI
asrin gorkemli asig1 Dirili Qurbanide vo onun gonc
miiasiri asiq Omrahda rast golinon divani formasi
klassik poetik qozelin, osas etibarilo do Sah
fsmayilin asiglar torofindon sazin miisayioti ilo
oxunan qozolleri osasinda yaranmisdir. Elo asiq
poeziyasmin da klassik poeziyaya eyni dorocodo
tosir gostordiyini sdylomok miimkiindir. Asiq seri-
nin melodikliyi, onun poetik dl¢iilorinin musiqi ilo
sintezda cilalanmis oynaqligi, onu homginin, klas-
sik sairlor Giglin do coalbedici etmisdir ki, bunlardan
on gorkemlilori — Sah Ismayil Xotai (XVI asr),
Molla Ponah Vaqif, Molla Vali Vidadi (XVIII asr),
Qasim bay Zakir, Seyid Obiilqasim Nobati (XIX
asr) asiq poeziyasina daha boyilik 6nom vermislor.
Qafiyodon ustaligla istifade etma, miirokkob poetik
formalar qurmaq bacarig1, agiq poeziyasinin dilinin
gozolliyi ve zenginliyi, onun poetik obrazlari,
metaforlart — biitiin bunlar XVI-XIX osrlor Azor-
baycan asiq poeziyasini noinki homin dovriin klas-
sik adobiyyati ilo bir sirada dayanan, hotta zaman-
zaman bu sonuncunun nailiyyatlorini {istoloyon
yiiksok sonot tozahiiriine ¢evirmisdir.

Hoam poetik, hom do musiqili sonat kimi asiq sana-
tinin xtsusi inkisaf zirvesi XVIII asrin sonundan
XX asrin avvalinadok olan bir dovrii ohats etmisdir.
XIX osrdo gohromanlart moashur asiqlar (“Dilgom™,
“As1q Hiiseyn vo Reyhan xanim”, “Xaltanl Tagi vo
Gulli”, “Asiq Alimin Osmanli sofori”, “Asiq
Olosgarin Qarabag sofori” vo b.), elocads sosial
odalatsizliyo qarsi miibarizlor (“Qagaq Nobi”,
“Qacaq Korom”, “Qandal Nagi” va b.) olan ¢ox-
sayli yeni dastanlar meydana goldi. Indi klassik
repertuara daxil olan bir ¢ox asiq havalarin poetik

yaradiciligla yanasi bostogiliklo moshur olan asiq
Colil (Deroloyoz/Ermonistan), asiq Hiiseyn Som-
kirli (Semkir), asiq Valeh Abdalgiilabli (Qarabag),
asiq Bilal (Sirvan) vo basqalar1 yaratmislar.

Azorbaycan asiq sonatinin “qizil dovri” homginin,
onun daha ¢ox cografi yayilma dovrii olmusdur. Az
qala hoar bir kondin 6z asiqlart vo el sairlori vardi ki,
bunlar 6z bolgasindoki vo hotta digor regionlardaki
asiqlarla six yaradiciliq olagolori saxlayirdilar. Ona
goro do o dovriin daha istedadli asiqlar1 harada
yasamalarindan asili olmayaraq Azarbaycan dilinin
yayildigr biitiin  orazilordo moashurlagirdilar.
Mohommad Varxianli (Zaqatala), Molla Ciimo
(Seki), asiq Bilal ($amaxi), Xaltanli Tag1 (Quba),
qorb bolgalorindon — Yohya boy Dilqom, Hiiseyn
Somkirli, Guvendikli ©hmad, Ponah Seyfali, asiq
Qasim (Somkir), Agdabanli Qurban (Kolbacar),
Hiiseyn Bozalqanli, Xoyyat Mirze (Tovuz) bu ciir
moshur asiqlar idilor. XIX osrdo qadin asiqlar
arasinda on ¢ox tanianlar asiq Pari (Qarabag), asiq
Homail (Somkir), asiq Basti (Kalbocar) idi.

Tobriz, Qaradag, Zoencan, Urmiya, Xorasan va Iranin
digor bolgolorindo Azorbaycan asiq sonotinin
mohtosom sonat ocaqlart vardi. Azerbaycanlilarin
yigcam sokildos yasadiqglart biitiin yerlordo har birinin
6z gorkemli niimayondalori olan, yaradiciliq ve ifa-
¢1liq ononalari ilo birlogon regional asiq miihitlori vo
moktobleri var idi. Bu ciir senat ocaqlart Giirciistan
(Borgal), Tiirkiyo (Cildir), Dagistan (Darbond) orazi-
sindo vo Ermonistanda (Goygoe, Doraloyoz, Agbaba,
irovan) da var idi. XIX osrdo an boyiik va yaradiciliq
baximindan on mahsuldar Azarbaycan asiq miihitlo-
rindon birini Géyg¢o (Ermonistandaki Sevan goliiniin
avvalki ad1) asiglar toskil etmislor. Onlardan asiqlar
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Ali, Musa, Mohorrom, Olosgor, Nocof, sairlor
Mommodhiiseyn, Névros iman biitiin Azerbaycan
xalq1 arasinda moghurlugu qazanmigdilar.’

XVI-XIX asrlor Azorbaycan asiglarinimn yaradicilig
biitiin Qafqazda, Morkozi Asiya, Iran vo Tiirkiyado
populyarligi, hor seydon savay bu arealda Azorbay-
can dilinin genis yayilmasi ilo bagh idi. Malum
oldugu kimi, ermeni, giircii, lozgi, kiird asiqlari, o
climlodon do Vanli Goygoak (XVII osr), Miran, Lozgi
Ohmod (XVIII asr), Sayad Nova, Xoylu Vartan, Sal-
masli Qul Ortun (XVIII asr), Asiq Seyran, Kesis oglu
(XVII-XIX osrlar), Skandoar-Nova, Sam¢i Melko,
Bigaro Mkrtig, Hozir, Yetim Giirci, Arazli Sarkis,
Kigik Oglan (XIX asr) va bir ¢ox diger taninmus asi-
qlar noinki Azarbaycan asiglarinin seir vo mahnilarini
oxuyur, hom do Avgust fon Haksthauzen yazdig
kimi“6z osorlorinin daha genis yayilmast tigiin™ Azor-
baycan dilindo seirlor qosurdular.

Asiq asarlerinin poetik

va musiqi xiisusiyyatlari

As1q poeziyasmin osasini xalq arasinda “barmaq
hesab1” adlanan heca sillabik seir vozni togkil edir.
As1q seiri dord, bes, nadir hallarda iso altimisrali
bondlordon ibarat olur. Dérdlik asiq poeziyasinin
bayati, gorayli, qosma, tocnis, divani vo bunlarmn
miixtolif sokillori olan formalarin asasini togkil edir.
As1q poetik dlgiilori poetik misradaki hecalarin say1
tizro miioyyon edilir. Masalon, bayatida har misra 7,
goraylida 8, qosmada 11, divanide 15 hecadan
ibarotdir. Miixommaos (beslik) vo miisaddas (altiliq)

kimi geir formalar1 asiq sonatino klassik poeziyadan
galib. Klassik miixommasda besliyin har misrasi 16,
bozon iso 15 hecadan ibarotdir, lakin asiq
miixommosindo oxu rahatligi, vokal nafaslomadon
otrii poetik misra asiqlar torafindon iki hissoyo (8+8
va ya 7+8) boliiniir.

Seir vo havanin ayrilmazligi asiq asorinin baslica
xiisusiyyatini togkil edir. Asiq seiri sazla miisayiot
altinda oxu {i¢iin yaradilir, asiq havasi iso 6z novbe-
sindo miioyyon poetik qoliba malikdir. Belo ki,
mosalon, agar asiq “Misri”, “Sahsevoni”, “Ovsart”
va ya deyok ki, “Dilgomi” havasini ifa etmayo
hazirlagirsa, o homin havalarin xasiyyotino uygun
seir segmokdo sarbastdir, amma miitloq qosma for-
masinda. Qadim “Pasa kogdi”, “Bas Saritel”,
“Heydori” havalari ti¢iin o, gorayh formasinda seir
segmolidir. Sociyyavidir ki, bir ¢ox asiq havalari
poetik formalarin (bayati, gorayli, tocnis, diibeyt,
miixommoas, divani, giillii qafiyo, tosnif, riibai, tox-
mis vo bunlarin miixtalif sokillorinin) adin1 dastyir.
Amma  cografi (“Naxgivani”,
“Darbondi”, “Qarabag sikestosi”, “Iravan guxuru”,
“Savogilli”, “GOyg¢o gozollomosi”, “Tobriz
dibeyti”, “Cildir divanisi” vo b.), tarixi sox-
siyyatlor (Koroglu, Sah Xotai, Qagaq Nobi), moshur
asiqlarin  (“Colili”, “Dilqomi”, “Duraxan1”,
“Bohmoni”, “Somsiri” vo b.), tayfalarin (“Sah-
sevoni”, “Qaytag1”, “Ofsar1”) vo ya qadinlarin
(“Bagxanimi”, “Siisonbori”, “Laloxanim”) adlari ilo
adlandirilan havalar da molumdur. Bozon havalar
zaman kegdikco adini doyigorok Oziiniin on yaxsi

aorazilorin

1. GOyg¢o miihiti, Ermonistan orazisindoki digor sonot ocaqlart kimi, 1918, 1948 vo 1988-1992-ci illorin etnik tomizlomolori

naticosindo tarix sohnosindon silinmisdir.
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ifagisinin adi ilo do adlanir. Cox vaxt eyni melo-
diyalarin bir neg¢o adi olur, ya da onlar Azorbay-
canin miixtolif bolgalorinds ayri-ayri adlar altinda
ifa olunurlar. Havalarin adlar1 kimi onlarin 6zlori-
nin do ¢oxvariantligi, eyni melodiyalarin regional
variantlarinin varligi méveud asiq melodiyalarinin
saymin hesablanmasini ¢otinlogdirir. Bu giin asiq
havacatinin toeqribi saymin 200 melodiyayadok
oldugunu séylomok olar.

Molum oldugu kimi, Azarbaycan asiq senatindo
Oziiniin ifa torzi, instrumental misayiot tipi,
miioyyon havacat vo dastan repertuart olan, ifa
vaxtt bozi xoreoqrafik cizgilor niimayis etdiron
miioyyan regional musiqi ononslari formalagmisdir.
Bu vo digar slamatlor {izro Azorbaycan asiq sonati-
nin g¢oxsayli lokal ocaqlarini nisbaton iri Sirvan
(sorq), Goncabasar vo Borgali (qorb), eloco do bir
sira Iran Azerbaycani — Tobriz-Qaradag, Urmiya,
Sava, Zoncan (conub) asiq moktob vo miihitlorindo
birlegdirmak olar.

Goncobasar agiq mithiti bu giin Gonco, Tovuz, Som-
kir, Qazax, Godobay, Daskosan, Qoranboy,
Kalbacar bolgalarinin, eloco do Goygo moktobinin
ononolarinin hoyatda olan bir nego dasiyicist ilo
tomsil olunub. Goncobasar bolgesino daxil olan
moktoblorden hor birinin 6z tarixi onenalori vo
boyiik ustadlari vardir. XX osrdo bu bélgenin
gorkomli niimayondoleri asiqlar Mirzo Bayramov,
islam Yusifov, ©sod Rzayev, Qara Mdovlayev,
Mbohommad $ixli, Mikayil Azafli, Hiiseyn Cavan,
imran Hosonov, ©kbar Coforov, Murad Niyazli,
qadinlardan iso asiq Oskinaz vo basqalar1 olmuslar.
Bu giin homin bdlgonin ustadlar asiglar — Olosgor
Tagiyev, Odalot Nosibov, Mahmud Mommadov,

Olixan Niftoliyev, Isfondiyar Riistomov, Mayis
Goncali hesab olunurlar. Qadin asiqlarin anonasi isa
Ulduz Quliyeva, Giilaro Azafli, Samiro Oliyeva,
Solmaz Kosayeva torofindon davam etdirilir.
Goncobasar agiglart populyarhigr bolgo ¢argivole-
rini agib kegmis bir ¢ox asiq mahnilarinin yaradici-
laridirlar. Yiiksok yaradiciliq potensiali ilo yanasi
onlar hamginin, giiclii saz ifagilaridirlar. Sociyyavi-
dir ki, XX osrdo mohz onlar sazda, parlaq
niimayondolori — Odalot Nasibov (Qazax), Oli
Quliyev, Xanlar Mohorromov (Tovuz), Domir
Hosonoglu, Ilqar Imamverdiyev (Gadobay),
nisboton cavanlardan iso Ziilfiyys ibadova, Azer
Xanlaroqlu (Tovuz), Fozail Miskinli, Neymot
Qasimli (Gadoboy) vo basqalari olan solo instru-
mental ifagilig1 ananasinin asas dasiyicilart olmus-
lar. Goncobasar asiqlar1 adaton balabanin miisayioti
ilo, cox vaxt iki asigin deyigmosi formasinda ¢ixis
edirlor. Bu asiglarin horoketlorinin  ziinomoxsus
plastikasi: ¢ix1§ zaman1 onlar dizlorini azca biikarok
geriyo addimlar atirlar.

Onlardan forqli olaraq, Borgali asiqlar1 sazdan
basqa heg bir alotdon istifads etmir vo ¢ixig zamani
az horokot edirlor. Borgali asiq miihiti vo miihito
bagli olan moktoblor Giirciistanin osas etibari ilo
azorbaycanlilarin yasadigi Bolnisi, Marneuli, eloco
do Baskegid, Qarayazi, Dorogigok vo Qarag¢dp
rayonlarini birlogdirir. Bu asiq miihiti XX osrde
Sadix Sultanov, Omrah Giilmommadov, Kamandar
Ofandiyev, Hiiseyn Saracli, ©hmad Sadaxli kimi
boyiik sonotkarlar yetisdirmisdir. Bu giin homin
miihitin ustadlar1 asiqlar Aslan Kosali, Mohommoad
Sadaxli, Nuroddin Qasimli, Ziyaddin Kesoli, asiq
Giilabidir. Borgali asiqlart ifa onenolori ilo daha
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giicliidiir. Bu miihitin asiqlar tglin “Basxanimi”,
“Mansir1”, “Foxri”, “Borgal1 yurd yeri”, “Mixayi”,
“Dol hicran1” vo bagqa havalar sociyyovi olan
regional repertuari toskil edir. Mahninin instrumen-
tal miisayiotini yalniz sazla mohdudlasdirmagqla
Borgali asiqlari homin alatin inkisafina xiisusi dig-
qot yetirmislor. XX osrin ortalarinda asiq ©Omrah
Giilmemmodov simlorinin sayin1 9-dan 11-a,
pardolarinin sayini iso 13-don 18- ¢atdirmaqla sazi
tokmillogdirdi. ©mrah Giilmemmadov sazda vir-
tuoz ifa torzinin biindvrasini qoymaqla biitiin Azor-
baycan asiqlari iigiin ifa texnikasini yeni soviyyoyo
yiiksoltmis oldu.

Azorbaycan asiq senotinin miihit vo moktablori
arasinda hom musiqi tislubu, ham do ifa torzi ilo kos-
kin secilon Sirvan asiqlari xiisusi yer tutur. $irvan
asiq mithitino Samaxi, Qobustan, Ismayilli, Salyan,
Kiirdemir, Agsu, Ucar, Qabalo, Agdas, Zordab, Xag-
maz vo bu bolgonin digor sohar vo kondlorinin asiq-
lart daxildir. XX esrde Sirvan miihiti Azarbaycana
Mirzo Bilal, Baylor Qadirov, Qurban Sadiqov, Sakir
Haciyev, Ponah Ponahov, Samil Piriyev, Mahmud
Olosgoroglu kimi yiiksok ifagiliq ustaligini poetik vo
musiqi yaradicihigr ilo uzlagdiran boyiik sonatkarlar
vermisdir. Bu giin homin ononslorin Sarbat Fotiyev,
Xanmusa Musayev, Xanis Zahidov, Yanvar Badalov,
Ovozxan (Rohmanogqlu) Xankisiyev, Abbas Musaxa-
noqlu, Shliman Rohimov, Agamurad Israfilov kimi
istedadli davamgilari vardir. Sirvan asiq tislubunun
digar Azerbaycan regional iislublarindan ohomiyyatli
forqi asiq vo mugam melodik tslublarinin sinte-
zindadir. Bir ¢ox Sirvan agiqlari ii¢iin ustad yaninda
sagirdlik toy vo maclislords ustadin ¢ixigindan avval
mugamlar ifa edilmoesini daxil edirdi. Sirvan asiq

tislubunun Azorboycan mugam janrina, o ciimlodon
onun “zorbi-mugam” ndviiniin formalagsmasina
miloyyon tosir gostordiyini diigiinmoys osas vardir.
Misal iiglin, “Qarabag sikestesi”, “Sirvan sikostasi”,
“Kosma sikosta” kimi Azorbaycan xanondslorinin
repertuarinda méhkom yer tutmus populyar zorbi-
mugamlar oslindo godim Sirvan asiq havalaridir.
Miixtolif sikosto novlori (o ciimlodon, “Bayati
sikosta”, “Qocaman sikosto”, “Saritorpaq sikosto”,
“Zarnci sikasta”), “sosongi’lor, “pesro”lar, eloco do
“Ordubadi”, “Qobustani”, “Darbondi” vo digor hava-
lar Sirvan regional repertuarmni toskil edir. Sirvan
asiqlari sazdan savayr hom do balaban, zorb alotlori
olan nagara vo qosa nagara, bozon do qarmondan
ibarot ansamblla ¢ixis edirlor. Zorb alotlorindon genis
istifado naticosinda Sirvan musiqi tislubunda ritmik,
¢ox vaxt da hatta rogs elementlori aydin ifads olunur.
Bozi Sirvan asiqglari ¢ixis vaxti ayaqlarini oynatma-
qla rags edirlor.

Azorbaycan asiq miihit vo moktoblori (miioyyen
sabablor ucundan bu albomda togdim olunmamis
Conub miihit vo moktablari do daxil) biitiin regional
forqlora baxmayaraq Gimumi milli dil, poetik vo
musiqi repertuart vo nohayot, Azorbaycan asiq-
larinin doyismoz atributu olan sazla birlogmis vahid
badii anoneni toskil edirlor.

Azarbaycan sazi — tozons ilo ¢alinan armudsokilli
simli alotdir. Asiq tocriibesinde méveud olan saz
novleri (kigik “qoltuq saz”, orta “tavar saz” vo
boyiik “ana saz”) i¢orisindo on genis yayilani ayri-
ayr1 asiqlarda qolunda 8-9-dan 11-dok simi olan
“tavar sazdir”. Miasir sazin diapazonu birinci okta-
vanin “re” sasindan ikinci oktavanin “sol” (bazan
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“lya”) sosinadok olan sos diiziimii togkil edir. Sazin
parda sistemini diatonik ses sirasi togkil edir, lakin
bu alatin vo ifa texnikasinin inkisafi gedisindo sazin
sos diizimii xromatik soslorlo zanginlogmisdir.
Ononovi terminologiyada onun osas (diatonik)
pardolori, miivafiq olaraq, “agiq perde” (birinci
oktavanin re pordesi), “bas porde” (birinci okta-
vanin mi pardesi), “orta pords” (birinci oktavanin
fa pordosi), “sah parde” (birinci oktavanin sol
pordasi), “yasti parde” (birinci oktavanin lya
pardosi), “yarim pards” (birinci oktavanin si bemol
pardasi), “ayaq parda” (ikinci oktavanin do pardasi)
adlarni dasiyir. Azorbaycan mugaminin mogam
sistemi tarla no qoder olaqadardirsa, asiq musiqisi
do sazin pords sistemi ilo o dorocods baglidir. Asiq
havasi 6z toamoalinde miiayyan forma vo lad quru-
lugu ganunlarina malikdir. Lakin istonilon ehkam
kimi o da improvize moqamlar: vo ya ifagi yozu-
munu da miimkiin edir. Baxmayaraq ki, yeniliklor
yasli nasil asiqlar torofindon o qodar do xos qarsi-
lanmir, amma hor halda, ugurlu miisllif versiyalari
Oziinii tosdiq edir vo yaradicisinin adini yasadir.

Balaban, tut vo ya arik (qayst) agacindan hazirlanan
8 desikli lilo-borucuqdur, Azarbaycanin miixtalif
bolgolorindo ayri-ayri ad vo formalarda tanmir —
balaman, mey, diidiik, yast1 balaban. Azarbaycanin
milli nofes musiqi alotlori igorisindo balaban on
genis yayilanidir va o ham folklor, hom da ananovi
klassik musiqido — mugam vo agiq sonatindo istifado
olunur. Halo gadimlorden o, Sirvan, Gancobasar
(Tovuz, Godobay), Tobriz-Qaradag, Zoncan asiq
ansambllarinin torkibine daxildir. Balaban hamginin
Azorbaycan folklor musiqi ansambllarinda istifado
olunur ki, bunlardan da on gox yayilan1 «balabangi-

lar dostosindir. Bu ansambl, bir qayda olaraq, iki
balabang1 vo iki nagara vo qosa nagara ifagilarindan
ibarat olur. Goncobasar asiq anonssindan forqli ola-
raq, Sirvan asiq ansambllarinda balaban yalniz sazi,
asiq oxusunu miisayist etmir, daha ¢ox asiqla dialo-
qda boraborhiiquqlu torofdas kimi ¢ixis edir. Bala-
banin tosviri 1638-ci ilds bir ne¢o ay Sirvanin gadim
paytaxtt Samaxida olmus alman alimi vo soyyahi
Adam Olearinin xatiralorindo do yer almisdir. Bu
alot homginin, 18-ci asr agiglarinin - Xosto Qasimin
(Tobriz-Qaradag), Abdalgiilabli Valehin (Qarabag)
asarlarinda, elaco do 18-ci asrin klassik sairi Molla
Ponah Vagqifin serlorindo do xatirlanir. 19-20-ci
osrlordo Azerbaycan balaban ifagiligi sonoti Oli
Korimov, Sahali ismayilov, Hoson Baxsolioglu,
Sahmurad Tahirov, Agasof Seyidov, Miiseyib Abba-
sov, Abbas Ismayilov, Hosrot Hiiseynov, Bohruz
Zeynalov va bir ¢ox basqa gorkemli ifagilarin
simasinda tomsil olunmusdur.

Nagara, oan genis yayilmis Azorbaycan zorb aloti,
folklor ansambllarinda, ¢ox vaxt da balaban vo Azor-
baycan qarmonu ilo baham istifads olunur, amma
homg¢inin, mugam ansambllarimi da miisayiot edo
bilor. Bu alotin silindrik formali gévdasi orik (qayst),
qoz vo ya tut agacindan hazirlanir. Onun {izorino kegi
darisi gokilir. Nagaranin 6lgiilerinden asih olaraq, bu
alot Azorbaycanin ayri-ayri bolgelorindo miixtolif
ciir adlandirilir — kos, dumbul, orta nagara, qoltuq
nagara, el nagara, toy, ciiro, bala nagara. Nagarada
iki ollo vo ya ¢ubugqlarla ifa edirler.

Qosa nagara, iizorino kegi dorisi ¢okilmis (agac-
dan, yaxud yanmus gilden hazirlanan) iki kasavari
hissodon ibarotdir. Qosa nagarada iki kigik ¢cubugla
ifa edirlor. Bu zaorb alati Sirvanin folklor, asiq va
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mugam ansambllarinda istifado olunur. 1683-1684-
cii illordo Samaxida olmus alman diplomat1 Engel-
bert Kempfer 6z asorinds o dovr Samaxinin musiqi

hoyatinda yayilmis 22 digor musiqi aloti arasinda
qosa nagaranin da tosvirini vermisdir.

COMPACT DISC 1

Olixan Niftaliyev (saz, vokal)

Qazanfer Quliyev (balaban)

Olixan Nifteliyev (1942-ci ilde anadan olub, Tovuz,
Asagi Quscu kondi), Goncobasar bdlgasinin taninmig
ustad asig1, asiq senatini dyronmoyo 1966-c1 ildo
avvalco Mikayil Azaflinin, sonra iso Okbor Coforovun
yaninda baslayib — hor ikisi Tovuz moktobinin
gorkomli niimayondosidir. 1986-c1 ildo Moskvadaki
“Melodiya” firmast bu moktobin dord gorkemli
niimayandoasi Olixan Niftoliyev, Mahmud Mommadov,
Okbor Coforov ve Mikayil Azaflinin ifasinda
“Koroglu” dastanini vala kogtirmiigdiir. ©lixan Nifto-
liyev 80-90-c1 illords konsertlorlo Moskvada (1983,
Qurultaylar saray1), Fransada (Kann, folklor festivali,
1983), Tiirkiyada (1990) ¢ixis etmisdir. 2007-ci ildo
BBC radio 3-do, “World Routes™ programu ii¢iin onun
ifasindan bir ne¢o mahni, o ciimloden do onun ustad
Olosgor Tagiyevlo deyismosini lent yazisina almigdir.

1. Ayaq Divani

(basqa adi “Osmanli divanisi”) asiq havalarinin
timummilli repertuarma daxildir. Bas, Orta vo ya
Ayaq sozleri ilo baslayan havacat adlar1 oxunun
tonal yiiksokliyini gostorir — “bas pordo™ (birinci
oktavanin mi sosi), “orta parde” (birinci oktavanin
fa sosi), “ayaq pords” - adoton sazin sosdiiziimiiniin
on yiiksok pillesidir. Gencebasar asiqlarinin onana

sino goro agiq moclisi divaninin ifa edilmasi ilo bas-
layir. Hava burada XX osr Tovuz as1g1 Olimordanl
Nocofin divani motni ilo ifa edilir.

Gériirsanmi bu daglar: getmaz duman iistadir
Ovgu gazir sikarint oxu kaman tistadir
Namoarda yalvarinca diis mardin ayagina

Can deyib xos danismaq sirin zaban iistadir.

Bir biilbiiliin qong¢a giilii qafil diisdii yadina

Iki iirkat ada qildi Hagqin minbir adina

Sahim gordii pozgun baxir Cobrayil ganadina
Dedi: Xudam, karam eyla, darya iimman iistadir

Nacaf deyar, bir fahm eyla har elmin ayyatina
Morakada diisiirallar, minma ézga atina
Ustadina kam baxanin lanat galsin zatina
Muxtasari bu sozlarim yaxsi-yaman iistadir.
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2. Ofsari

(vo ya “Ovsar1”), Tovuz asiqlarinin repertuarinda
genis yayilmig havalardan biri, burada XVII osr
Azorbaycan asigi Abbas Tufarqanlinin qosmasi
tstiinds ifa edilir.

Gor na fagan eylar bigara biilbiil
Bir giilii ayrilir giilsondon ayri
Geca-giindiiz ahi-fagan etmakdan
Saqayil agilmaz ¢amandan ayri

Sanin boylasmaga boydaslarin var
Dordini demaya sirdaslarin var

Agr elin, giiniin, gardaslarin var
Monim kimsam yoxdur, yar, sandan ayri

Abbas deyar bugiin axir zamandir
Yar yardan ayriliv, Allah, amandir
Qoynun i¢i mana bagi-giilsandir

Amma iiziim giilmaz vatondon ayri.

Haci Bayramov (saz, vokal)

Haci Bayramov 1931-ci ildo anadan olub, Basarke-
¢or, Daskond kondi/Ermonistan), Géyg¢e miihitinin on
boyiik ustadlarindan biri, 1988-ci ildo Ermonistant
tork edib Semkirs, indiyedok do yasadigi Cenlibel
kondins kogmoys mocbur olub. Hact Bayramov asiq
sonatine Goyce asiqlart Hiiseyn Mirzali, sonra iso
Mehdi Qanlilinin yaninda yiyalonib. Onun reper-
tuarinda 15 dastan vo 70-don ¢ox asiq havasi vardir.
0, asiq seirinin Korom, Qurbani, Xosto Qasim, asiq
Ali, asiq Olosgor kimi ustadlarmin poetik irsind
miitkommoal yiyalonib, eloco do ortagag asiq dastan-
larmin heg¢ zaman dorc olunmamis variantlarini yaxst

bilir. Hact Bayramovun ¢oxlu sagirdlori vardir.

3. Diibeyt

“Diibeyt” (horfi monada, “iki beyt”) — klassik poeziya-
dan golmis eyniadli asiq poetik formanin adi, burada
band beyt adlanir vo 2 misradan ibarat olur. Asiq oxu-
larinda “diibeyt” adaton gorayl (8-hecali dérdmisraliq
bond) formasi alir. “Diibeyt” (diger ad1 “Bas diibeyti”)
havasi burada yiiksok hormoat olamoti olaraq “Dado
Somsir” ¢agirilan tanimmus ustad asiq Semsirin (1893-
1980) goraylisinin motni ilo ifa olunur.

Sis gqayali uca daglar

Heg¢ doymadi géziim sandan.
Donsa sonin iiziin mandan
Donmaz manim tiziim sandon.

Nega qarinadon bari
Kég eyladi negalari
Qurban ilo Olasgori
Taparammi, gazim sandon.
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Ag1 gatma asima san,
Komand atma basima san.
Cigirlardan dasima san,
Qoy getmasin izim sandon.

Xosta Samgir sana baxdi,
Gozlarimdan sellor axdl.
Qiivvat alir bahar vaxti
Sazim sandon, soziim sandon.

4. Qahramani

XIX asr GOyga asig1 Qohromanin adi ilo bagl olan lirik
hava. Hava Agiq Olosgorin moashur qosmasinin (qos-
manin 1, 2, 4 vo 5-ci bandlori) matni tistiindo ifa olunur.

Axsam-sabah, ¢esma, sonin bagina
Bilirsoanmi neca canlar dolanir;
Alma yanagq, biilliir buxaq, ay qabaq
Sahmar ziilfii parisanlar dolanir.

Afarin Xudanin haqq-saymnal..
Camallart banzar bayram ayina,
Sizin kimi gozalin xaki-payina
Monim kimi yiiz qurbanlar dolanir.

Mboni qoca gordii, iirbandin asdi
Ala gozlorina goziim satasdi:

Hug basimdan getdi, xayalim ¢asdi
Qamzasinda nahaq qanlar dolanir.

Adim Olasgardi, Gdy¢a - mahalim,
Dolanim bagina, man agrin alim,
Bu siniq konliima xasta xayalim
Parvanadi, samistanlar dolanir.

Mahmud Mammadov (saz, vokal)

Sardar Memmadov (balaban)

Mahmud Mammadov (1935-ci ildo Gdygada dogu-
lub, Agbulaq kondi / Ermenistan), ustad asiq 1946-
c1 ildo ailosi ilo Tovuza kogiib, burada asiq sonatini
avvalca Goncobasar ustadi Voali Qaraxanlidan,
sonra xalaoglusu, taninmis Tovuz agigi Imran Hoso-
novdan (1928-2001) oyrenmisdir. 2002-ci ilden
Bakida yasayir. Mahmud Mommodov “korogluxan”
adlanan asiqlar sirasina aiddir ki, bu ciir asiqlar
yiiksok, avazli seso vo giiclii energetikaya —
Koroglu dastanindan olan melodiyalarin ifasi tigiin
tolob edilon keyfiyyatlora malikdirlor. Onun reper-
tuarinda 25 dastan vo 120 asiq havasi, o ciimladen
Ozliniin bastogisi oldugu iki melodiya var (“Araz
tosnifi”, “Dagda qarim var”). Mahmud Mommadov
Azorbaycanda vo xaricdo — Rusiya, Ozbokistan,
Tiirkmonistan, Tiirkiys, Iran, Hollandiya, Avstriya,
Almaniyada ¢ixiglar etmisdir. O dofolorlo milli vo
beynolxalq festivallarin laureati olmus, 1992-ci ilde
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Konyada (Tirkiyo) kegirilon Atatiirk adina folklor
festivalinda istirakina goro qizil medal almisdir.
2001-ci ildo “Abbas vo Giilgoz” dastani tizro
eyniadli 7 seriyali filmdo ¢okilmisdir (“Aztele-
film”). Mahmud Mommadov hamg¢inin, 200-don
¢ox seirin miiallifidir. 2007-ci ildo onun goxsayl
divani, gorayli, qosma, miixommos, eloco do
deyismonin daxil oldugu seir toplusu g¢apdan
¢ixmisdir. Asiq Mahmud bir ¢ox gonc asigin
ustadidir.

5. Naxgivani

- yaradicist asiq Colil Salli (Darsloyoz moktobi)
hesab edilon XIX osr havasi, biitiin asiq bolgole-
rindo populyardir. Bu hava burada asiq Mahmud
torafinden onun 6z qosmast istiindo ifa edilir.

Saxavat gozloma namarddon, kéniil,
Allah veran gismat sana bas eylar.
Telli sazla gazandigin san-séhrat,
Xalq yaninda hérmat sana bas eylor.

Na algalmaz, na ac qalmaz sanatkar,
Kim apardi bu diinyadan sarvat-var?!
Bas ucaldar tamiz vicdan, tomiz ar
El verdiyi qiymat sana bas eylar.

Omvriin baharinda qaynadim, cogdum,
Sonat alominda zirvalor asdim.
Calisdim asiglar sanmina diisdiim,

Ay Mahmud, bu séhrat sana bas eylar.

6. Orta miixammas
indi nadir hallarda ifa olunan asiq havalarindan biri.

Havanin adi onun poetik formasini (miixommaos) vo
tonal yiiksakliyini (orta parda, birinci oktavanin fa
sosi) gostorir. Hava burada asiq Olosgorin (1821-
1926) miixommasi iistiinde oxunur. Asiq Olaesgarin
bes bondindon burada ilk iki bonddon vo
“mohiirbond” adlanan sonuncu bondden istifado
olunub ki, burada miollif 6z adini ¢okorak, sanki
seiro mohir vurur.

Alamlari xalq eylayan Son yetis imdada bu giin!
Noagafil qarsimiza ¢ixdi malakzada bu giin.

Goz gordii giil camalin, kéniil i¢ib bada bu giin,
Urcah oldum kirpiyi ox, qaslart callads bu giin,
Can casaddan ayrilir gedir bu sevdada bu giin.

Ovguyam, gérmamisam bir bela sarxog marali;
Tokiiliib sahmar ziilfii, biirtiybdii qaddi dali;
Hiisnda Ziileyxatak, logmana banzar kamali,
Solmasin giil irangi, pozulmasin bu calali,
Moalaklor amin decin arsi-miiallada bu giin.

Olasgaram, man deyirdim, parvana afsana yanir;
Sovqdan bir od diisiib cismima, mardana yanir;
Deyiram, danigiram, doniiram har yana, yanir;.
Urayim bir Korama, bir Seyx Sanana yanir;
Qalbdan yas tuturam Macnuna, Farhada bu giin.

Oli Quliyev (saz)

Oli Quliyev (1949-cu ildo anadan olub, Tovuz,
Olimerdanli kendi), taninmis ustad, asiq senatini
Somoad Mehdiyev (Tovuz) vo Odalot Nasibovdan
(Qazax) Oyronmisdir. 1972-ci ilde o, Azerbaycan
Politexnik Institutunun memarliq fakiiltosini bitir-
migdir. 1985-2000-ci illorde o, Azerbaycanda
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yegano olan Tovuz Dovlet asiq sonoti muzeyinin
direktoru kimi galismigdir. 2000-ci ildon o, Bakida
yasayir. Asiq kimi ©li Quliyev genig taninir. Onun
haqqinda Azorbaycanda bir nego film gokilmisdir.
(“Tanr1 paymm telli sazim”, “Qalali daglar”, “Dogan
giinog”, “Ismi piinhan” vo b.). O homginin, “Aztele-
film” Birliyinin “Koroglu” teleserialinda gokilmisdir.
Dévloat radio va televiziya fondlarinda onun 30-dan
¢ox lent yazisi saxlanir. ©li Quliyev hom do xaricdoki
beynolxalq folklor festivallarinda — Kiyev, Amster-
dam (1989), Adanada vo Tirkiyonin basqa soharlo-
rinds (1990), iraqda kegirilon Azorbaycanin XVI osr
dahi sairi Mohommod Fiizulinin 500 illiyino hosr
olunmus yubiley konsertlorinds ¢oxlu ¢ixislar etmis-
dir. 1992-ci ildo o, iran modoeniyyat nazirliyinin
dovati ilo 3 ay orzinde iranin bir gox soharlorinds
konsertlorlo ¢ixis etmisdir. ©li Quliyev 5 poetik toplu
¢ap etdirmisdir, o hamginin 500 asiq seirinin do miial-
lifidir. Onun repertuarinda 72 klassik saz havasi,
eloca do “Abbas va Giilgaz”, “Omrah”, “Novruz va
Qondab” dastanlari, “Asiq Olosgar” vo “Asiq Hiiseyn
(Bozalganl1)” dastanlarinin ise 8 qolu vardir.

7. Calili

As1q Calil (XIX asr, Daraloyoz moktobi / Ermonistan)
torafinden yaradilmis bu hava burada instrumental
versiyada ifa edilir.

Gilara Azafl (saz, vokal)

Giilare Azafli (1959-cu ilds diinyaya goalib, Tovuz,
Azafli kondi), asiq sonotini atasindan, gorkomli
Tovuz asigi Mikayil Azaflidan (1924-1990) oxz
etmisdir. 1984-cii ildon, yarandig1 giindon Azorbay-
canin dovlet televiziya kanalindaki moshur “Asiq

Pori” maclisinin istirak¢isi, 2000-ci ilden iso onun
rohboridir. Giilaro Azafli dofslorlo Rusiya, Giirciis-
tan vo digor SSRI respublikalarinda, eloco do
xaricdo — Iran, Tiirkiyo vo iraqda (1989-cu il, Azor-
baycan modeniyyat giinleri, 1996-c1 ildo “Babil”
festivalinda), Almaniyada — KoIn, Frankfurt, Dort-
mundda (1991-ci il, Azerbaycan modoniyyat
giinlori), ABS-da, 2005-ci ildo San-Fransiskoda
beynolxalq folklor festivalinda ¢ixislar etmisdir.
2007-ci ilde onun agiq Ziilfiyys ibadova ilo deyismosi
BBC radio 3-ds, “World Routes” proqrami iigiin
yazilmigdir. Giilaro Azaflinin repertuarinda 60-dan
¢ox asiq havacati, eloco do “Selimsah”, “Abbas vo
Giilgoz”, “Osli vo Korom” dastanlari vardir. O hom-
¢inin, “Asiq Pori” maclisinin toplularinda vo miixte-
lif Azorbaycan motbu nosrlorindo dorc olunmus ¢ox-
sayl1 seirlorin muollifidir.
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8. Qaragi
(bagqa adi “El havas1”), burada Mikayil Azaflinin
qosmast Ustiinds ifa edilir.

Nizami, Fiizuli, Dada Qorqudun
Sanatina vurgun olana qurban.
Ustad babalarim qopuz sazinda
Ellor havasini ¢alana qurban.

Zirvama zirvadir Abbas, Qurbani,
Olasgar, Vurgundur serin sultan.
Sonatimin sasi tutub cahani

Onu dildon-dila salana qurban.

Cakib min-min gaza, min bala bagsim,
Monimla aglayib torpagim, dagsim.
Azafl, dord qanan dostum, sirdagim,
A manim qadami alana qurban.

9. Azafl diibeyti

(avvallor 6z yaradicisiin adi ilo “Ziilfliqar
diibeyti” adlanirdl), Gancabasar, xtisuson doa
Tovuz agiglarmin repertuarindan populyar
hava. Bu hava burada Mikay1l Azaflinin mos-
hur “Qoca qartal” goraylsi {istiindo ifa olunur.

Qoca qartal, na gazirsan
Daglar qoynunda - goynunda.
Bala gordiim anasinin

Aglar qoynunda — qoynunda.

Bir hokim yara baglayir
Sinami ¢arpaz daglayrr,
Bagman gordiin can aglaywr
Baglar qoynunda - qoynunda.

Niya galbin qaralibdir
Giil distiinii xar alibdir,
Samamalar saralibdir
Taglar goynunda - qoynunda.

Azafli, yaz, dila golmaz

Ucgdu biilbiil, giilo galmaz,
Kegan kegdi, alo galmaz
Caglar qoynunda - qoynunda.

Altay Mammadli (saz, vokal)

Qoazanfer Quliyev (balaban)

Altay Mommadli (1972-ci ildo dogulub, Godaboy,
Diizrosullu kandi), orta nasil asiglarinin on taninmis-
larindan biridir. Onun uca, yapisiqli sasi bu ciir saslor
tiglin nadir olan yumsaq tembra malikdir. 1998-ci
ildo 0, Azorbaycan Dévlet Madeniyyot vo incosonat
Universitetini “Xalq badii yaradicilig1” ixtisas1 {izro
bitirmisdir, magistr doracoasi vardir (2000). Altay
Mommadli 10 ilden artiq genis auditoriya qarsisinda,




o ciimlodon Moskva, Qazaxistan, Tiirkiys, iran vo
Almaniyada ¢ixis tocriibesine malikdir. 2005-ci ildo
o Birinci respublika asiglar miisabiqosinin qalibi
olmugdur. Xiisusi populyarhigi ona “Koroglu” fil-
mindo Asiq Ciinun rolunda g¢okilmesi, eloco do Asiq
Olosgoro hosr olunmus televerilislor silsilosinds isti-
raki gotirmisdir. Altay Mommodlinin repertuarinda
75 klassik asiq nogmasi, eloco do “Novruz vo Qon-
dab”, “Koroglu” (onun “Durna teli”, “Koroglunun
Bagdad sofori”, “Koroglunun qocalig1” kimi qollarr)
dastanlar1 vardir. Altay Mommadli ¢oxlu sayda asiq
seirinin va “Sinixl1 qoca vo Etibar Canlibelli” qohra-
manliq dastaninm miollifidir.

10. Sahsevani

bu lirik hava iran asiglar1 da daxil Azorbaycan asi-
qlarinin imummilli repertuarina daxildir. Bu hava
burada tovuzlu ustad asiq ©kbor Coforovun (1934-
1990) goraylisinin motni iistiindo ifa olunur.

Moclisima galon gozal,
Halin yaman hal gériiniir.
Xatirina kim dayibdi,
Yanaglarin al goriiniir.

Gozallarin an géy¢ayi,
Budur soziimiin gergayi,
Dodaglar gaymagq ¢igayi,
Arasinda bal goriiniir.

Asiq Okbar dorindadir,
Agl, husu sarindadir,
Moahabbati yerindadir,
Bir az sagi ¢al goriiniir.

11. Mirzacani

Ovvallor “Govheri” (Govheri — XVII osr tiirk
asiginin adidir) adi ilo tanman “Mirzecanm”™ lirik
havasi 6z adin1 XIX osrdo giiman ki, bu havan1 yeni
yozumda ifa edon Mirzocan adli asiginin adindan
gotiirmiisdiir. Hava burada Asiq Olesgorin qosmasi
tistindo oxunur.

Dordim ¢oxdur, dindirmayin, hazarat,
Moni bir alagoz ceyran oldiiriir.
Qulinesiz, tiifangsiz alir canima,
Kimsa bilmir, piinhan-piinhan oldiiriir.

Heg bilmiram neylamisam, neylaram,
Xoncar alar bagrim basin teylorom,

Bir canmim var yara qurban eylaram,
Desinlar axirda qurban oldiiriir.

Olasgaram, bir gozalo mehmanam,
Olmayinca ¢atin donam, usanam,
Ozrayili ganli tutmasin anam,
Moni bir kirpiyi peykan oldiiriir.

Ramin Qarayev (saz, vokal)

Ramin Qarayev (1986-c1 ildo anadan olub, Mar-
neuli, Tokoli kendi, Giirciistan) — Borgadi asiq
moktobinin parlaq gonc niimayondoasi, bu moktobin
gorkomli asiqlari, lent yazilarindan &yrondiyi
Kamandar Ofondiyevi (1932 - 2000), Omrah
Giilmemmodovu (1913-1987) 6z miisllimlori hesab
edir. Qarayev torofindon ifa edilon repertuar 108
asiq havasini, “Asiq Qorib”, “Novruz ve Qandab”,
“Mosum va Dilofruz” dastanlarini, “Koroglu” das-
taninin ayri-ayri qollarini, elace do gohromani Asiq
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Olosgor olan XIX osr (“rovayot” vo ya “hekayot”
adlanan) dastanlarini ohato edir. Ramin Qarayevin
adi Azorbaycanda onun 2006-c1 ildo Tovuzda
(“Quz1l saz” miisabiqesindo I yer), Qarsda, Tiir-
kiyado (Atatiirk qizil medalr), eloco do 2008-ci ildo
“Lider” telekanalinin “Ozan-as1q” asiq miisabiqole-
rinds istirakindan sonra genis tanmnmigdir. Homin
ilin may ayinda o, Bakida Filarmoniyanin sohno-
sinde 6ziiniin ilk solo konsertini verdi.

12. Mina garaylisi

(“Sallama goraylis1” havasinin varianti) - Borgali agi-
qlar1 arasinda populyar olan bu hava asiq Kamandar
Ofondiyevin goraylisinin motni istiinde oxunur.

Qaohramanlar at oynadib
Bu daglarda, bu daglarda
Ozii gedib izi galib

Bu daglarda, bu daglarda.

Dumanlara sad ¢akibdir
Bandovsa boynun biikiibdiir

Cox igidlar gan tokiibdiir
Bu daglarda, bu daglarda.

Kamandaram, imranligim
Saya galmaz pesmanligim
Qayidarmi cavanligim?

Bu daglarda, bu daglarda

13. Misri

(homginin “Misri Koroglu” da adlanir) — Azorbaycan
asiglarinin repertuarinda on populyar havalardan
biri, burada “Koroglu” dastaninin “Koroglunun
qocalig1” qolundan olan qosma iistiindo ifa olunur.

Titrayir allorim, tor goriir goziim,

Moanmi qocalmisam, ya zamanami?
Dolasmis dahana sohbatim, soziim,
Moanmi qocalmisam, ya zamanami?

Omvriim, giiniim basa yetdi, ay haray,
Cakdiyim govgalar bitdi, ay haray,
Tiifong ¢ixdi, mardlik getdi, ay haray,
Monmi qocalmisam, ya zamanami?

Korogluydum Qirat iista gozardim
Miixannatlor bagni vurub azardim
Noralor ¢aokardim, saflor pozardim
Moanmi qocalmisam, ya zamanami?

Azar Xanlaroglu (saz)

Azor Xanlaroglu (1983-cii ildo diinyaya golib,
Tovuz, Olimordanl kendi), istedadli ifagi, sazda
¢algini 6z atasindan, taninmis Tovuz asig1 Xanlar
Mohorromovdan (1950-1998) dyronmisdir. 1992-ci
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ilden o, Bakida yasayir. Onun ifa torzino homginin,
Odalot Nosibov, 9li Quliyevin sonoti do tasir
gostormisdir. Azor Xanlaroglunun repertuarit 50-
don artiq saz havalarini ohato edir. O, Moskvada
(1999), Ukraynada (2001), iranda — Tobrizds,
Ohordo (2003) ugurla ¢ixis etmisdir. 2008-ci ildo o
“Ozan-as1q” televiziya miisabiqesindo vo ©Odalat
Nosibov adina “Qizil barmagqlar” miisabiqosindo
birinci yeri tutmusdur. Homin ilde o Qazaxistanda
Astanin 10-illiyino hosr olunmus “Tiirk musiqisi
bayraminda” ugurla ¢ixis etmisdir. Azor Xanlaroglu
tez-tez biitiin yerli telekanallarin asiq sonotine hosr
edilmis proqramlarinin qonag olur.

14. Qaragi
populyar asiq havasinin instrumental versiyasi.

15. Cangi Koroglu

“Mahur” {iistiindo olan bu hava burada “Dilkass”
mugami ilo baslanir ki, bu da asiq kompozisiyalari
tigiin qeyri-ononavidir.

Samira Sliyeva (saz, vokal)

Samiro Oliyeva (1981-ci ildo diinyaya golib, Baki) —
sanati asiq Xanlar Mommodovdan (Qazax), sonra iso
asiq Qaracandan (Borgal1) dyronmisdir. 2004-cii ildo
0, Azorbaycan Dévlot Madaniyyat ve Incasonat Uni-
versitetinin “Madeniyyaetsiinasliq” ixtisasi {izro magis-
traturasini bitirmisdir, 2005-ci ildon elo hamin univer-
sitetdo asiq sonotini todris edir. Samira Oliyeva
Azorbaycanda vo onun sorhadlorindon konarda ¢ixis-
lar sahosinds boyiik tocriiboys malikdir. Gézal sosi vo
inco oxu manerast onu Azarbaycan dinloyi-
cilorin sevimlisino g¢evirmisdir.1993-cii
ilds o, Sotlandiyada kegirilon Beynolxalq
gonclor festivalinin laureatt olmusdur.
2005-ci ildo o, miivoffo-

qiyyatlo “Koroglu” kli-
pindo ¢okilmisdir. Klassik
asiq repertuari ilo bahom
o homginin, asiq vo
populyar
sintezi sahosindo do
giiclinii sayir.

musiqinin

—76 —

photo X (Al rights reserved).



16. Dastani

(basqa ad1 “Hiiseyni”) — Borgal1 asiglarinin reper-
tuarinda genis yayilmis “Yetim Hiiseyn” dastanindan
hava. Havanin yaradicist Asiq Hiiseyn Somkirlidir.
Hava burada miiasir sair Mommad ismay1lin qosmast
iistiindo ifa olunur.

Diigdiik her ikimiz yar soragina,
Biilbiil bagi sevdi, man sani sevdim,
Hicran anlart mi galdi yaxina,
Urak dagi sevdi, man sani sevdim.

Goriisa galonlar giilii, siisoni
Agilan gongalar, odlu busani,
Qartal qayalari, ceyran diizani,
Maral bagi sevdi, man sani sevdim.

Ay Mommad, talehdan quru can ista,
Dardina vafali bir hayan ista,
Moahabbat asiqi, xasta can iista,
Yasamag sevdi, man sani sevdim.

17. Bas Miixammas
- ononayo gore asiq maclisini yekunlagdiran hava,
burada Asiq Olosgorin miixommasi iistiinds ifa olunur.

Canmimi qurban eylaram bir bela tarlan gozala,
Hal bilan, sirin giilon, dosta mehriban gézala;
Boy uca, gardan mina, ziilfii parisan gozala;
Dolanib miirgi-ruhum, olubdu mehman gozala;
Xostayam yalvariram hakimi-logman gozala.

Falokdon gileyliyam, mana giinii gara verib;
Momini zalil eylayib, suru giinahkara verib,

Torlani sara yazib, tor géngani xara verib;
Olasgor Macnun olub, meylini daglara verib;
Tork edib ibadati, baglayib dastan gézala.

COMPACT DISC 2

Neymat Qasimli (saz)

Neymot Qasimli (1972-ci ildo anadan olub,
Godoabay, Kigik Qaramurad kendi) — monsub oldugu
naslin agiglari arasinda sazda ifa sahoasinds on iste-
dadl ifagilardan biridir ve hom do parlaq improvizo
qabiliyyotine malikdir. O hansisa konkret ustad
yaninda sagird durmasa da, yaradiciligda Godabay
asiglar1 Isfondiyar Riistomov, Zahid Aslanoglu, asiq
Seyfoddin, eloco do ©Odalot Nosibovu (Qazax),
Kamandar ©fondiyev vo Hiiseyn Saraclini (Borgali)
Oztintin miiallimlori hesab edir. 1995-ci ildo Azor-
baycan Dévlet Madoniyyat vo incosonat Universite-
tinin rejissorluq fakdiltasini bitirmisdir. 1992-ci
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ildon Bakidaki Qara Qarayev adina musiqi mokto-
bindo saz ifagiligini todris edir. Bu moktob Azorbay-
candaki dovlot musiqi moktoblori arasinda saz sinfi-
nin agildig: ilk bu ciir todris miiossisosi olmusdur.
Oziiniin istiraki ilo acilmis homin sinif iigiin ilk
tadris programini da Neymot Qasiml1 tortib etmisdir.
ifag1 olaraq Neymot Qasimlinin repertuarinda 160-
dan ¢ox asiq havasi vardir. O dofalorls respublika
asiq miisabigoalorinin (1996, 2000, 2004) qalibi
olmus, dofolorlo Tiirkiyadoki konsertlordo (2000,
2005) vo misabigolordo (2002, 2006), eloco do
[randa (Tabriz, 2005) béyiik ugurla ¢ixis etmisdir.

1. Dilgemi
XIX osr havast (muollif — asiq Hiiseyn Somkirli),
burada instrumental versiyada ifa edilir.

2. Orta Saritel
burada instrumental versiyada ifa olunan populyar
asiq havast Godeboy asiqlarinin repertuarinda
xiisusi yer tutur.

Qalandar Zeynalov (saz, vokal)

Qolondoar Zeynalov (1961-ci ilde dogulub, Gadabay
rayonu, Doyirmandag kondi), asiq sonotine moshur
asiq Yusif Quliyevin yaninda yiyslonib. 2001-ci
ildon Bakida yasayir, “Xalq asig1” ansamblinda
calisir. Giiclii, gozal tembrli yiiksok sos ona salon-
larda mikrofonsuz ¢ixis etmoyo imkan verir, eloco
do yiiksok sos vo giiclii nofas tolob edon melodiya-
lar, mosolon, “Heydori”, “Koroglu”dan havalar
oxumasina yol agir. Asiq Qolendarin repertuart 60
asiq havast vo 6-7 dastani, o climlodon “Abbas
Tufarqanl”, “Koroglu”, “Alixan vo Pari”, eloca do

Asiq Oloesgor haqqinda dastanlari ohato edir.
Qalendor Zeynalov tez-tez Azarbaycan teleefirindo,
Bakida vo Azorbaycanin digor sohorlorinds kegi-
rilon konsert vo gecolords ¢ixis edir.

3. Heydori
homiso el sairi Mommodhiiseynin (XIX asr, Goyg¢o
moktobi, Ermonistan) sevgilisinin  6liimiino

yazilmig “Oyanmaz-oyanmaz” goraylisi ilo oxunan
bu godim hava homginin “Memmodhiiseyni” adi ilo
taninir, Burada seirin li¢ bondindon birincisi vo
liglinctisti oxunur.

Qarst yatan qarli daglar,
Yatib oyanmaz-oyanmaz.
Ustiindoki agr ellor

Yatib oyanmaz-oyanmaz.

Heg igidin donmasin baxti,
Yana ¢evrilmasin taxti,
Mommadsdyniin gara baxti
Yatib oyanmaz-oyanmaz.
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4. Calili

(2000), Ankara vo Sivasin (2007) konsert sohnolos-

As1q Colilin adr ilo bagl bu populyar klassik hava, rindo ¢ix1s sahasindo zongin tacriiboys malikdir.
burada Dirili Qurbaninin (XVI osr) moshur qogsmast

tistiindo ifa olunur.

Bagsina man déniim, alagoz Pari,
Adoatdir dararlar yaz banévsani,

Ag nazik alinla dar, dasta bagla,
Tor buxagq altina diiz banovsani.

Tanrt sani na xos giina yetirmis,
Soni goran asiq aghn itirmis,

Moalaklormi dormis goydon gatirmis,

Heyif ki, dariblor az banévsani.

Qurbani der: kénliim bundan sayridir,
Na etmisam, yarim mandan ayridir,

Intizarmi ¢okmis, boynu ayridir,

Heg yerda gormadim diiz banévsani.

Tarmeyxan Qasimli (saz, vokal)

Tormeyxan Qasimli (1959-cu ilde dogulub,
Marneuli, Qasimh kondi, Giirciistan), Borgali
moktobinin orta nesil taninmis asiqlarindan
biridir. O, sanatin sirrlorini onun bilicisi, havas-
kar asiq olan atas1 Seodi Qasimlidan vo miiasir
Borgali miihitinin parlaq niimayandosi olan
omisi Nuraddin Qasimlidan oxz etmisdir. 1981-
ci ildon Tormeyxan Qasimli Bakida “Dastan”
folklor ansamblinin torkibinds ¢ixis edir. Onun
repertuarma 102 asiq havasi, eloco do “Alixan
vo Pori”, “Osli ve Kerom”, “Asiq Qorib”,
“Mosum vo Dilofruz” dastanlar1 daxildir. O,
Baki, Tbilisi, Batumi, eloco do Strasburq

5. Koroglu diibeyti
burada “Koroglu” dastanmin “Homzonin Qiratt
aparmas1” qolundan olan gorayl iistiinds ifa edilir.

Kegor dovran belo qalmaz,
Sad ol, konliim, na malulsan?!
Dalilorim salam almaz,

Sad ol, konliim, na malulsan?!

Geydiyim igid kiirkiidii,
Diinya Siileyman miilkiidii,
Dovlat ki var, al ¢irkidi,

Sad ol, kénliim, na malulsan?!

Korogluyam, deyim sana,

Od tutub aligdr sina,
Asiqhigim basdi mana,

Sad ol, konliim, na malulsan?!
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Fazail Miskinli (saz)

Fozail Miskinli (Orucov) (1976-c1 ildo dogulub,
Gadaboy, Caldas kondi), 1993-cii ildon Bakida yasayir,
Azorbaycan Dévlet Universitetinin bakalavraturasini
(1997) vo magistraturasini (1999) bitirib va elo orada
da dors deyir. 2005-ci ildo o, “Azarbaycan teatr mado-
niyystindo dastan janrinin tozahiir formalar” mévzu-
sunda dissertasiya miidafio ederok senatsiinasliq
namizadi alimlik dorocesi almusdir. ifact olaraq o 6z
repertuarina 65-den ¢ox saz havasmi daxil etmisdir.
Fozail Miskinli 6z naslinin daha ¢ox taninmis saz ifa-
¢ilarindandir, o tez-tez Azorbaycani xaricda kegirilon
beynolxalq folklor festivallarinda tomsil edir — Alma-
niya (1999, Frankfurt), Ispaniya (1999, Bilbao), Fransa
(1999, Kombo), Malayziya (2007), Cin (2007, Pekin,
Urumgi). 2007-ci ilden indiyadok o her il Yunis imra
adina Modoniyyot Morkozi torafindon kegirilon
Oskigohar (Tiirkiya) asiq senati haftesinda istirak edir.
O homginin Azarbaycan modoniyyat giinlori ¢argive-
sindo Rusiyada (2003), iranda (2005) ¢ixislar etmisdir.

6. Bas diibeyti
klassik havanin instrumental versiyasi, burada
“Segah” mugamindan parga ilo baslanir.

Yanvar Badalov (saz, vokal)

Sirzad Fataliyev (balaban)

Eynulla Carullayev (nagara)

Zarraf Badalov (qosa nagara)

Yanvar Bodolov (1942-ci ildo diinyaya golib,
Ismayulli, Tircan kondi), Sirvan miihitinin ustadlarin-
dan biri, asiq sonatini Sirvan asig1 Samil Piriyevdon
(1905-1986), moshur Sirvan asig1 Mirzo Bilalin
(1870-1937) sagirdindon Oyronib. O asiq dastan-
larinin bilicisi vo gozol ifagist kimi taninir. Onun
repertuarinda 26 boyiik dastan, eloco do “Koroglu”
dastaninin bir ¢ox qollart vardir. O, Sirvan hava-
larinin (50-dok hava) biitiin repertuarini vo qorb
bolgelerinin — Goncabasarin, Borgalmin 30 havasini
ifa edir. Asiq Yanvar bir ¢ox qosma vo goraylinin,
eloco do “Sirvan pesrosu” havasmm miiollifi kimi
taninmugdir. O dofslorlo konsertlorlo Rusiya, Tataris-
tan, Dagistan, Tirkmonistanda ¢ixis etmis, 1994-cii
ildo iso Fransadaki folklor festivalina qatilmisdir.

7. Sirvan Sikestesi

- hom asiqlar, hom do xanondalor torofindon ifa olu-
nan on populyar Sirvan havalarindan biri. Bu
havanin yaradicis1 Mirzo Bilal hesab olunur. “Sir-
van sikostosi” burada Mirzo Bilalin qosmasi
iistlinda ifa olunur.

Vaxtsiz agaribdir qara saglarim,

Ay ami, ¢cagirir gozallor mani,

Cox da ki, bu tez ikon piran olmusam,
Yasadacaq sirin amallor mani.

Sagalmaz dardlara kim edar ¢ara?
Kima qilim dordimi man, baxtiqara?
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Sesqosa istaram, verir diibara,
Tanga gatirib bu zarlor moni.
Nagmadir qalbimin doviati, vart
Deyim sozlarimi esidin barti,

Bilal soz ustasi, soz xiridart,

Bir giin sam-¢iraqla gazallor moni.

8. Eyvaz Pesro

Sirvan repertuarindan olan populyar havalardan
biri, “Koroglu” dastanindan (“Koroglunun stanbul
sofori”) olan gorayl istiinds ifa edilir. Goncobasar
asiqlarindan foqli olaraq Sirvan asiqlari maclisle-
rini “pesro” ilo baglayirlar.

Salam verdim, salam almaz,
Goriim kassin salam sani,
Axgasiz, pulsuz asigam,
Pulum yoxdur, alam sani.

Xozinam yox, agzin agcam,
Dévlatim yox, tékam, sagam,
Olac budu alam, qagam,
Canlibela salam soni.

Hansi daglarin garisan?
Hansi baglarin barisan?
Koroglunun sux yarisan,
Bilsin kiilli-alom sani.

Abbas Musaxanoglu (saz, vokal)
Abuzar Musaxanoglu (balaban)
Agazaman Gilsliyev (nagara)
Aftandil Gllsliyev (qosa nagara)
Ramin Yolguyev (garmon)

Abbas Musaxanoglu (1954-cii ildo dogulub, Samaxi,
Sixzorli kendi), savadli, bilikli, 6z ifa isliibii olan,
taninmis asiqdir, asiq sonotini 6z atasindan, Sirvan
as1g1 Musaxandan Oyronib, amma ¢ox seyi formal
olaraq sagird durmasa da, moshur Sirvan ustad1 asiq
Sakir Hactyevdon (1891-1970) &yrenib. O bir ¢ox
miisabiqo vo festivallarda ugurla ¢ixis edib, Azorbay-
canda va onun sarhadlorindon konarda — Moskvada,
Leningrada, Sovet Ittifaqmin diger soharlorinda,
eloco do Almaniya, Fransa, Bolqaristan, Cexiyada
konsertlor verib. Onun repertuarinda 30-dok lirik
sevgi va romzi-mocazi dastanlari (“Qurbani”, “Abbas
va Giilgaz”, “Yetim Aydin”, “Adigézsl vo Aslan sah”
va basqalart), 100-den ¢ox, o climledon Gancabasar
vo Tobriz asiglarinin repertuarindan asiq havasi
vardir. Onun ifasinda 30-dan ¢ox asiq havasi Azer-
baycan Dévlot radiosunun fondunda saxlanilir. Abbas
Musaxanoglu — ¢coxsayli asiq seirlorin miiallifidir.
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9. Qobustani

Sirvan repertuarindan olan havalardan biridir,
burada Abbas Tufarqanlinin (XVII asr) qosmasi
iistiindo ifa edilir.

(Hicran) Capari pozulub bag basilan,

(Ana) Yar: gedan aglar, bas aglamazmi?

Sinasina diiyiin daglar basilan,

(Ana) Yar: gedan aglar, bas aglamazmi?

Hagqdan galan biza bela pay oldu,
Axdr gozmiin yasi, qanl ¢ay oldu,
Badani man i¢dim, Abbas lal oldu.
(Ana) Yarr gedoan aglar, bas aglamazmi?

Ana, na dindirdin mani tohrinam,
Falayin alindon i¢din zahri man,
Abbas getdi qiirbat ellor sahrina,
(Ana) Yar: gedan aglar, bas aglamazmi?

Agamurad israfilov (saz, vokal)
Qanimat Qadirov (balaban)
Cahandar Musayev (nagara)
Mahir Niftaliyev (qosa nagara)
Hidayat Memmadov (gqarmon)

Agamurad Israfilov (1964-cii ildo dogulub, Samaxi,
Morzongi kondi), istedadli asiq, ifag1 vo sairdir, asiq
sonatini Sirvan asig1 Rza Qobustanlidan (tovalludii
1944-cii il) 6yronib, eloco do gorkomli Sirvan asiq-
lar1 Barat ©hmodoglu (tovallidii 1918-ci il), Xanig
Zahidov (tovelliidi 1932-ci il), Sorbot Fatiyev
(tovallidii 1936-c1 il) vo basqalarinin maslohatlo-
rindon bohralonib. Asiq Agamurad tez-tez kon-
sertlordo vo televiziya ilo ¢ixiglar edir, onun lent
yazilar1 Dévlat radiosunun qizil fondunda saxlanir.
2006 vo 2007-ci illords yerli studiyalar onun ifalar1
olan iki disk buraxmuslar. Sair kimi o qosma,
gorayli, deyismo formalarinda 100-don ¢ox seirin
miiallifidir.

10. Agir Gozellame

Gozolloms asiq janrlarindan biridir. Burada moshur
Sirvan asigr ©hmoed Riistomovun (1920-2008)
goraylisi Ustiindo ifa olunur.

Quzu ceyran, de gériim san,
Niya gec-gec goriiniirsan?
Yoxsa, mandan inciyibsan,
Niya gec-gec goriiniirsan?
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Dalda sevib, iizda kiisan,
Dost arasin kimdi kason?
Inanaram dogru desan,
Niya gec-gec goriiniirson?

Mon deyanda "oz giiliimsan”,
Son deyardin: “biilbiiliimsan”,
Ohmad deyir:de goriim san,
Niya gec-gec goriiniirsan?

11. Qillh $esangi

Sirvan repertuarina aid nadir ifa edilon hava burada
XVIII asrin moshur asig1 Xosto Qasimin cigali toc-
nisi (tocnis novii) tstiinds ifa olunur.

Sohar tezdon azmi —giilsan elodim,
Qam mani ¢ulgadi, ay hayif-hayif!
Asiq deyar: ay hayif;
Kimlar oldu ay haytf,
Son ilo man sevigdim
Ayrt diisdiim, ay hayif!
Bagban oldum, bag basladim, ¢e fayda,
Darmadim giiliinii, ay hayif-hayif!

Sorrafin dastinda na dana gordiim,
Miirgii dohaninda na dana gérdiim.
Asiq, na dana gordiim,

Xalin na dana gordiim.

Tiilok torlan tus oldu,

Axir nadana gordiim.
Gévhari verdilor nadana gordiim,
Bilmadi giymatin, ay hayif-hayif!

Oxudum dorsimi ¢ixdim Yasina,
Igid olan ixlas baglar ya Sina.
Asiq deyar: yasina,
Namard boynu yasina
Nanaciba soz dema,
Ya inciya, ya sina.
Qasim élar ellor galor yasina,
Esidoanlor deyar: “ay hayif-hayif!”

Viigar Mahmudoglu (saz, vokal)

Baxis Bunyadov (balaban)

Ramiz Soltanmurad oglu (nagara)

Mabhir Nifteliyev (qosa nagara)

Viigar Mahmudoglu (1970-ci ildo anadan olub,
Samaxi, Sixzorli kondi), atasi moshur Sirvan asiqi
Mahmud Olesgorogludan (1947-2002) hom gozal
s9s, hom do asiq senotinin sirlorini miras almigdir.
1996-c1 ildo o, incosonot institutunu bitirmisdir vo
hazirda Qobustanda musiqi moktobindo dors deyir.
Onun repertuarinda 50-don ¢ox Sirvan havasi vo




Tovuz, Godaboy (qorb bolgesi) asigqlarmin reper-
tuarina aid 10 hava var. O hamginin “Tahir vo Zohro”,
“Alixan vo Pari”, “Xasto Qasim”, “Kigik Rza”, “Can-
baxis” dastanlarini vo “Asiq Olesgorin Sorur sofori”
dastanlarini bilir. 2007-ci ilde o bir hofte arzinde hor
axsam Azorbaycan Ictimai Radiosunun canlh efirindo
“Abbas va Giilgoz” dastanmnin hissalorini ifa etmisdir.
Yerli studiyalar olan “Sobuhi” (2004, 2005) va
“Nurlu sabah” (2008) torofindon onun ifalarindan
ibarat ti¢ kompakt disk buraxilimigdir. Viigar Mah-
mudoglu dofalorlo Azorbaycan teleefirindo vo filar-
moniyada, Milli dram teatrinda kegirilon bdyiik kon-
sertlorin istirakgist olmus, eloco do Turkiys vo
Bohreynda (2000) konsertlorlo ¢ixis etmisdir.

12. Sasengi

Asiq havalarinda nadir hallarda istifado olunan
“Bayat1 $iraz” mugami iistiinds olan bu Sirvan havasi
burada asiq Mirzo Bilalin goraylisi tistiinds ifa edilir.

Moni bir galom qashnin
Nazi yandirdi-yandirdi.
Ciyni xurmayt saglhnin

Gozii yandirdi-yandird.

Ag allora hana yaxdi,
Sandim bela sona yoxdu.
Naz eyladi mana baxdl,
Nazi yandirdi-yandurd.

Bada getdi aziyyatim,
Faydast yox nasiyyatin,
Bilali bu mahabbatin
Ozii yandirdi-yandirds.

©vazxan Rahmanoglu (saz, vokal)

Qonimat Qadirov (balaban)

Cahandar Musayev (nagara)

Mahir Nifteliyev (qosa nagara)

Hidayst Memmadov (garmon)

Ovozxan Rohmanoglu (1949-cu ilde diinyaya

golib),  Sirvan  moktobinin  on  tanmmis
niimayandolorindan biri, ustad asiq Sakir Hactyevin
yegano sagirdi, o 1965-ci ildon 1969-cu ilodok 6z
moshur miisllimi ilo birgs ¢ixislart zaman1 mugam-
lar ifa etmisdir. 1970-ci ildon o sorbost gokildo
yaradiciliga baslamig, oksoron asiqdan cox,
xanondo kimi ¢ixig etmigdir. Bununla barabor
Ovozxan Rohmanoglu asiq repertuarini incolikle-
rine qador bilir vo gozal ifa edir.

13. Ordubadi

bu godim Sirvan havasi burada gohramani vo miial-
lifi Abbas Tufarqanli olan “Abbas vo Giilgoz” das-
tanindan olan gorayl iistiindo oxunur, lakin asagida
gatirilon sozlor homin goraylinin ovvolki variant-
larindan xeyli forqlidir. Homginin seirin méhiirbon-
dinds ifac1 bilorokdon Abbas Tufarqanlinin adi ave-
zino ustadi asiq Sakirin adini ¢okir. Segah mugami
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tistiinds oxunan s6zlords Nizami Goncovinin Bardo
sohorina hosr olunmis magshur seirina isara olunaraq
adi ¢okilirso do, sozlorin miiollifinin asiq Sakir
oldugu ehtimal edilir.

Davalor galir Gancadan,
Yiikiin tutub isgoncadan,
Uca boylu, bel incadan,
Mon doniiram, koniil donmiir.

Oli alvan naxishdan,

Ciyni xurmeyi sa¢hdan,
Stizgtin maral baxishdan
Mon doniiran, kéniil dénmiir.

Davalar galir ucadan

Yiikiin tutub ahuzardan
Sakir deyar: bela yardan
Mbon doniiram, kéniil donmiir.

(mugam) Otirli giillorin biilbiillii bagin,
Badamu gozlorin piista dodagin,
Ruha qgida veran kamanin, tarin
Ozaldon maskani Azarbaycandr.

Nizami deyar ki, gozaldi Barda,
Urkak yasil baslar olur bu yerds,
Asiqi salsalar giinda min dardo,
Onun da darmanit Azarbaycandir.

SONUBOR BAGIROVA *

* Musigisiinas, Senatsiinasliq Namizadi, Azarbaycan Milli Elmlar Akademiyasi. Memarliq ba Incasanat Institutu. Azarbaycan Xalq

Musigisinin Tarixi vo Nazariyyasi Sobasi.
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ASHIQ REGIONS IN AZERBAIJAN, SOUTHERN CAUCASUS AND NORTH-WESTERN IRAN
till the beginning of the 20th century

REPARTITION DES ASHIQ EN AZERBAIDJAN, DANS LE SUD CAUCASE ET LE NORD-OUEST DE L'IRAN
jusqu’au début du XX° siécle
o Kvareli .
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ASHIQ REGIONS IN AZERBAIJAN, SOUTHERN CAUCASUS AND NORTH-WESTERN IRAN
today

REPARTITION DES ASHIQ EN AZERBAIDJAN, DANS LE SUD CAUCASE ET LE NORD-OUEST DE|f
aujourd’hui
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Mahmud Mamedov (luth/lute saz) & Sardar Mamedov (hautbois/oboe balaban)
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